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Loving is even better when mixed with some just right music, and Love Music Vol. J] is the 
most unique & greatest selection of truly stimulating music ever gathered on two long playing 
tapes or records; with all selections gently laced together with sensuous sounds of rain, thunder 
& night crickets. Beanie music designed to put you and your companion in a romantic mood.) 


NOW AVAILABLE IN 


8 TRACK CASSETTE OR RECORDS — 


9-TAPE OR RECORD SET 


Both Tapes or Records 
Only : 
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Satisfaction Guaranteed 
30 Day Money-Back Guarantee 
This is not a tape club 


FREE 
Catalog of © 
other Love Music 
with each order. 


© Copyright 1973 Love Music 


PLEASE RUSH ME SET(S) OF LOVE MUSIC. 
| HAVE CHECKED MY PREFERENCE OF EITHER 8- 
TRACK, CASSETTE OR RECORD ALBUMS AND HAVE 
ENCLOSED MY $10 PLUS 30¢ PER SET FOR POSTAGE 
& HANDLING. 
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‘Hi! ’'m Kenny Rogers... 


...and | feel like playing a sad song for all those 
guitars out there gathering dust in closets... gathering 
dust because a lot of you folks bought expensive 
guitars and then found out how really expensive 

it was to learn how to play! 


Well, I’d like to tell you about a Home Guitar Course 
that won’t cost you an arm and a leg...a guitar 
course that rea/ly works. Now found in many 
thousands of homes across the nation, it’s the... 


WHAT’S IN THE COURSE? 
WELL, IT HAS... 


1: A Book On Chords 
2: A Book On Notes, and 


3: Two 12” LP Teaching And Demon- 
stration LP Stereo Records That 
Follow The Books Page By Page! 


Yes, accomplished and dedicated teachers and perform- 
ers not only show you the correct way to play through 
the clear, informative instructions, pictures and dia- 
grams you'll find in the books (48 lessons in all!), but 
they also let you hear the correct way to play through 
the two 12” LP stereo records that follow the books page 
by page! Why, it’s like having your own teacher right in 
the privacy of your own living room...at any minute of 
the day or night! That’s not all! You'll also receive in- 
structions on how to use the Course and how to tune 
your guitar... plus a glossary of musical terms! 


Why don’t you have a lot of fun with the Quick-Pickin’ 
’N Fun-Strummin’ Home Guitar Course? All you need is 
the desire...this Home Guitar Course will do the rest! 
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"QUICK-PICKIN’ N 


FUN - STRUMIMIN 


HOME GUITAR COURSE 
Created in association with the 


a leading publisher of guitar books... ? | f Mio C4 me 
$6.95 


Since this Course is not available in stores... 
...Why Not Fill Out This Coupon And Mail It Today? 
Money-Back Guarantee If Not Satisfied, Of Course! 


...it’s yours for only 
through this special offer! 


BLAINE/WORTHINGTON ENTERPRISES, INC. 
509 Fifth Avenue 
New York, N.Y. 10017 


| enclose $6.95 (check or money order). Please send me The 
Quick-Pickin’ 'N Fun-Strummin’ Home Guitar Course. | under- 
stand that if | am not satisfied, | may return it within 10 days 
and my money will be refunded. 


NAME 
ADDRESS 
CITY 
STATE ZIP CODE 


New York State residents please add appropriate sales tax. 
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Angry Funk Fans 


Dear Editor: 

I read in your February issue that 
anyone who thinks Mark Farner is better 
than Mick Jagger is nuts. 1am not nuts! I 
do think Mark Farner is better than Mick 
Jagger. So there is only one Mick Jagger 
but there is only one Mark Farner!! 

Grand Funk is my best group and I like 


Mark, Don, Mel, and Craig better than: 


anybody I ever liked. They have eight 
gold albums and I think “We’re An 
American Band” is the greatest yet, not 
only their greatest song, but the nation’s 
greatest. I liked some of the Stones’ songs 
but Grand Funk is still the best with 
proof: it took the Stones one week to sell 
out Shea Stadium and Grand Funk three 
days!!! Inthe “We’re An American Band” 
album I knew that G.F. was going to have 
more than one hit off that album and they 
do “Walk Like A Man” and probably 
more. 

I am another of the millions and 
millions who class Grand Funk as the 
best. I'd like more people to recognize 
Grand Funk and their talent a little more. 
Other talented artists I like are Elton 
John, Chicago, Edgar Winter Group, 
Billy Preston, and Led Zeppelin. I hope 
Steve O’Donnell of Malvern, Pa. and 
Steve Pulson of Manitoba, Canada and 
other Grand Funk fans read this. 


A true Grand Funk fan, 
Dan Douthit 
Griffith, Indiana 


Dear Editor: 

Okay! I’ve been reading and hearing 
people cutting down Grand Funk 
Railroad for a long time now, and I think 
it’s about time someone put their foot 
down and stood up for the guys. Grand 
Funk is the heaviest rock group to ever 
emerge in history. They have always done 
exceptionally well on their music and 
especially at concerts. One of the main 
problems is that people just jam on their 
music and don’t really try to get into what 
Mark, Don, and Mel are trying to tell us. 
Take, for instance, the “E Pluribus Funk” 
album which people said was one of 
Funk’s worst. 

If they’d listen to the words and try to 
understand them, like “People Let’s Stop 
The War” and “Loneliness”, they'd really 
understand what the boys are saying. 
And who was it that made one of the 
largest contributions to an organization 
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like Phoenix House? Grand Funk 
Railroad! That’s who! I’ve always been a 
Grand Funk fan and will continue to be 
one as long as they exist and thereafter. 
Need I say more? 


Byron “Checo” Best 
Jefferson City, Missouri 


Dear Editor: 

In your December issue I read a letter 
about Grand Funk being rubbish. | 
disagree with everything that Nick 
Koumbias said about G.F.R. I think they 
are the greatest hard rock group around 
today, and I don’t think Bowie is that 
good. It really depends upon the type of 
music you go for. I happen to go for hard 
rock and Grand Funk Does it. Bowie’s 
isn’t exactly the type that knocks you off 
your chair. Get into Grand Funks music 
and you'll see what I mean. Maybe there 
are people who like G.F.R. better than 
Bowie, but that’s no good reason to put 
them down. So keep up the good work. 
Grand Funk! 

Anne 
Revere, Massachusettes 


In case you hadn't noticed, Hit Parader 
has a new editorial staff — Ed. 


The Family That Plays 
Together ... 


Dear Editor: 

I would just like to comment on what I 
think is the most fantastic group in the 
world, the Edgar Winter Group. They 
don’t need gimmicks and. put ons like 
Alice Cooper and David Bowie. The only 
time I have seen Edgar made-up was for 
this fantastic album, “They Only Come 
Out At Night” and that was only to fit the 
title. But the music the group puts out is 
strictly original, unlike Cooper and 
Bowie. But you got to admit that Cooper 
and Bowie need something going for 
them, even if it isn’t their music. I just 
want to say that Edgar and his group have 
come a long way a lot faster than anyone 
else and that they have better music than 
anyone else ANYWHERE! 


Sincerely, 
Brenda Vaughn 
Topeka, Kansas 


Dear Editor: 
This is in regard to Johnny Winter’s 
comment on Texas. He said quote, “Too 


many hassles over there. They don’t want 
any long hairs of hippies out that way. 
They’d soon as take a stick to your head 
than look at you. Buncha rednecks out 
that way.” Well, all I can say is that 
Winter is very wrong. Most of the people 
here don’t mind long hairs at all! 

Most people when they hear of Texas 
think of cowboys and Indians. I don’t 
know where he got the idea we don’t want 
any longhairs out here because half the 
population out here are long hairs. It is 
pretty peaceful out here. We are constan- 
tly having concerts and all night jam ses- 
sions out here without any hassles at all. 
We all get along well and accept each 
other whether you bea longhair, cowboy, 
or whatever. We all get along very well 
together. Oh sure, there are a few blow- 
ups between people sometimes but 
Johnny makes it sound like if you walk 
inside Texas with long hair you'll be 
looked down upon and hassled. 

We’re all one big family here and 
accept the other person no matter what he 
may be. And no one looks down upon a 
longhair here. They just accept us as we 
accept them. I have to admit Johnny 
disappointed me a little by putting that 
stereo-type on Texas. But we dig his 
music. It’s really good and he’s a fantastic 
artist! But, let’s lay off the stereotyping! 


K.B. 
Ft. Worth, Texas 


P.S. I know I’m not too good at expres- 
sing my thoughts on paper but I tried! 


Dear Editor: 

I read your magazine and I really en- 
joyed the recent articles on the two 
Winter brothers, Edgar and Johnny, 
because they are from Beaumont, Texas, 
where I live now. The Chicago article in 
the Feb. issue is fantastic; I really dig the 
band. My favorite band hasn’t reached a 
peak in popularity yet, but their latest 
album should give them a big boost. The 
band is from Houston, Texas and their 
popularity is rising constantly. If you’ve 
ever heard them in concert you’d really 
blow your mind. 

The leader of the band is one of the 
finest guitarists I’ve ever heard and he has 
a style all his own. They are a three man 
band and produce some unbelievable 
sound. They, earlier this summer, 
headlined a show over the Doobie 
Brothers, who recently had an article 
about them in your magazine. The band 
has the following members: Billy Gib- 


(continued on page 49) 


CONTROL CORPORATION . 


For a free Acoustic cata- 
logue write to Acoustic 
Control Corporation, 7949 
Woodley Avenue, Van 
Nuys, Ca. 91406. Or, bet- 
ter still, drop in at your 
nearest authorized 
Acoustic dealer and hear 
what we’re talking about. 
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By Lisa Robinson 


When Grateful Dead Records’ Ron 
Rakow was in New York recently, he 
talked a bit about the band’s new sound 
system. “We’ll probably eventually have 
to play the Garden,” he said, referring to 
Madison Square Garden in New York, 


despite the usual Dead protestations that , 


they don’t want to perform in such huge 
arenas. “The demand is just getting so 
great. 

“In Boston it was unbelievable, we had 
to add on an extra show the weekend we 
were there. But we can make the Garden 
sound great,” he added, “we spent 
$455,000 on it, and I know - because | in- 
sured it! There are totally separate 
speakers for the highs, the middle and the 
bass - literally hundreds of speakers.” 

- He also mentioned that there was a 
possibility that the Dead would do seven 
days in Radio City Music Hall; “We want 
to do something unique when we come 
back to New York City, and that might be 
it. But when they do come back, they 
definitely want to have new material. 
They won’t be back there before May.” 
There are a lot of hungry Dead fans in 
New York... 

The Rolling Stones want to do someth- 
ing unique when they come back to the 
States too, and according to tour 
manager Pete Rudge (see story this issue) 
they might perform at MGM’s Grand 
Hotel in Las Vegas next year ... Rudge 
said that they almost certainly would be 
coming here sometime this year, and 
most likely the movie of their most recent 
U.S. tour should be out around now ... 
The Jackson Five are performing in that 
Grand Hotel in April Jermaine 
Jackson recently married Hazel Joy Gor- 
dy, daughter of Motown czar Berry Gor- 
dye Jing. 


... Various rock artists have been tak- 


ing advantage of film and television more 
than ever before lately. Alice Cooper 


filmed a 3 minute segment for Britain’s | 


TV show “Top of the Pops”; he and the 
band “escaped” from a jail in Manhattan, 
being chased through the streets by six 
girls dressed as Keystone Cops. All to the 
strains of “Teenage Lament” ... They 
raced to the Fillmore East where they got 
up onstage (free at last) and performed 
the single... 

Mick Ronson, former David Bowie 
guitarist and about to go on his own (see 
story this issue), spent an evening on 
Tenth Avenue and 48th Street in New 
York; not one of your high rent districts, 
filming a TV ad for his Ip “Slaughter on 
Tenth Avenue”. The shots will also be 
used on his Ip cover... 


4, ROCK & ROLL 


“HOTLINE 


The Divine Miss M, Bette Midler, returned 
to New York for three weeks at the Palace 
Theater on Broadway. “Whose idea was it 
to play this dump?.” she cracked on open- 
ing night. There was much hysteria, much 
excitement. For Miss M, the last stop of an 
exhausting three month tour. 


Tennis champ Billie Jean King showed 
up at an Edgar Winter concert during his 
most recent tour. It was in Baltimore and 
the lady confessed that she’s a big rock 
fan and “Free Ride” is one of her favorite 
songs ... Joining Edgar on that tour was 
guitarist and solo artist Rick Derringer, 
who is about to help Edgar write new 
material for his upcoming single. When 
their tour was through, it was back into 
the studio for Derringer, who produced 
Johnny Winter’s “Saints and Sinners” Ip. 
Johnny sticks close to his rock and roll 
roots on this album; cuts include “Thirty 
Days”, “There’s a Riot Goin On”, and 
“Boni Maron” ... The tour that Johnny’s 
just about to finish up has special lighting 
effects created by Teddy Slatus; rather 
than using any special effects, he’s just 
used spotlights so all you can see is 
Johnny... 


Alvin Lee has formed his own produc- 
tion company in England so that the 
records he’s done with old friends like 
Mylon, Allen Toussaint and Felix Pap- 
palardi can be released, recorded and so 
forth from there. “We’ve got all the 
facilities here,” he said, “so there’s no ex- 
cuse for me not to do something 
amazing.” However - he warns that Ten 
Years After is not splitting up - in fact 
they'll be back in the states in May for a 
four to five week tour, with the pres- 
tigious firm of Premier Talent booking... 

Rick Wakeman’s January 18th Lon- 
don concert without the other members 
of YES does not mean that that band is 
splitting up either; they'll be here soon, in 
February. The concert, by the way, was 
recorded for a live solo album, Rick’s 
follow-up to “Six Wives of Henry VIII”. 
The new one will be titled “Journey to the 
Center of the Earth”, based on the Jules 
Verne novel... 

All the Faces gigs in L.A. and others 
were recorded for the next album ... 
When Three Dog Night performed last at 


The J. Geils’ band receives gold Ips after 
their Madison Square Garden concert. 
Joining the bad boys from Boston are 
Mario Medious (“The Big M”) (left), and 
Atlantic Records’ Jerry Wexler (right). 


Neil Bogart has announced the formation 
of his very own “Casablanca” record label, 
to be distributed by Warners. Congrats 
Neil - now, like Rick you’ve got a job to do 


At far left is Rick Derringer when he was 
one of the McCoys. Rick is currently com- 
pletely involved with rock and roll music; 
both his own, and Johnny and Edgar 
Winter - who he produces. 


- 


British fave David Essen and Ringo Starr 
in “That'll be the Day” - a sort of British 
version of “American Graffiti” 
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the L.A. Forum, they went through about 


six costume changes, and wigs for one 


song... The organist’s boots cost $500, 
and it would seem that they’re trying to 
change their image again... 

When Cat Stevens broke a guitar string 
in the middle of a song during his special 
TV show of “In Concert”, the audience 
applauded during the entire time that it 
took him to replace it ... When Mick Ron- 
son broke a string during Bowie’s “Mid- 
night Special”, it most definitely looked 
like an embarrassing mistake ... Helen 


Reddy has been named Artist of the Year 
on Jukeboxes... 

Foghat has been touring all across the 
country like mad again. Their fall tour 


Poet Patti Smith has been performing her 

special songs and stories in such places as 

Maz’s Kansas City, Reno Sweeney’s, and 

the West End bar in New York City. Often 

backed by musician writer Lenny Kaye, 

Patti remains one of the rew compelling 
poet - performers. 


Howard Stein received the Keys to the city 
of Miami when he went there to launch 
ELP’s recent US tour. The one in the mid- 
dle is representing Mayor Jack Orr. 
Howard, looking tan, is at the left. 


started in November and lasted well into 
the holiday season. Their next Ip will be 
released in January, to be titled 
“Energized”. The songs were mostly 
written by guitarist Rod Price and 
Lonesome Dave Peverett, with the ob- 
vious exceptions of “That'll Be The Day” 
and “Honey Hush”. Songs include “Step 
Outside”, “Fly By Night”, “Wild Cherry”, 
and “Nothin’ I Won’t Do” ... After a brief 
return to their native England, the 
hardest working band in the music 
business will return to the U.S.A. for 
another tour in March; this time they’ll 
headline at a lot more dates ... “We're a 


rock and roll band” says Roger Earl, and 
they’re not kidding... 
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Alvin Lee 2 and 
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... Mylon - together on “On the Road to 
Freedom” 


Photos by Richard Creamer 


By Lisa Robinson 


DYLAN TOUR 
UNDERWAY, LPS TO 
BE RELEASED, ASHES 
AND SAND RECORDS 
FORMED 


Well, by now the Tour of the Year is 
underway, and if you were one of the ones 
who sent in a certified check or money 
order in time - you might be part of it. 
Bob Dylan, who hasn’t officially toured 
in eight years, is back on the road again 
with The Band. (Dylan has performed at 
the Academy of Music in New York with 
the band, helped out George Harrison 
during the Bangla Desh concert, and sang 
in a memorial concert for Woody 
Guthrie, but that’s been it in all this time.) 

Coinciding with the tour will be the 
release of an Ip recorded by Dylan and 
The Band in Los Angeles late last year. 
Containing ten new songs, the album is 
being released on the newly formed Ashes 
and Sand Records - Dylan’s own label to 
be distributed by  Elektra/ Asylum 
Records. A live Ip to come from the 
current tour is expected on Ashes and 
Sand Records as well. There has been no 
word as yet as to whether or not Dylan - 
or The Band, will continue to record in 
the future for the label, although it was in- 
dicated that other artists would be sought 
out to release albums under the Ashes 
and Sand aegis. 

In what might have been considered 
the statement of the year, Elek- 
tra/Asylum Records President David 
Geffen said, “It is an honor for Elek- 


John Lennon saw his friend Alice in L.A.... 
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tra/Asylum Records to be associated 
with Bob Dylan whois, without question, 
this generation’s most significant artist.” 

The album was reported as far back as 
early December to already have been 
shipped gold, making it Bob Dylan’s 14th 
gold album. 

You can catch Dylan in your town - 
unless it’s like New York where you had 
to send a certified check or money order 
and the seats are sold out by now — 


January 15th, 16th - Washington, D.C., 


... and Harry ... 


Bob Dylan, 1963. Newport Folk Festival 


17th-Charlotte, North Carolina, 19th- 
Miami, Fla., 21st-22nd-Atlanta, 23rd- 
Memphis, 25th-Fort Worth, 26th- 
Houston, 28th and 29th-Nassau 
Coliseum, New York, and the 30th and 
31st-Madison Square Garden. In Feb- 
ruary it’s Dayton on the Ist, then 2nd- 
South Bend, 3rd-Bloomington, In- 
diana; 4th-St. Louis, 6th-Denver, 9th- 
Seattle, 11th-Oakland, 13th and 14th- 
Los Angeles. It’s gonna be real interes- 
ting to see how this tour does..... 


é 


... and radio’s ELLIOT MINTZ, who made 
him laugh. 
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MAGGIE BELL: perhaps other artists would be under its 


(as yet unnamed) aegis. Maggie and 


Q UEEN OF THE Zeppelin are both expertly managed by 
NIGHT Peter Grant, so it’s all in the family...... 


Neal Preston 


Maggie Bell 


Ba we ... and Nat Weiss and Earl McGrath dis- 
... With Jerry Wexler cuss music business and things at Steve 
Paul’s country estate. 


You're going to be hearing a lot about 
Maggie Bell, especially from me. I really 
think she’s one of the finest talents 
around; an amazing woman who’s got 
just a genius voice and the ability to 
rock in a way that many have forgotten 
about. She’s on her own now, having 
left Stone the Crows in England last 
year, and she’ll be coming to the States 
soon - following the release of her 
album. Most of that album was 
recorded in New York’s Atlantic 
Studios under the careful guidance of 
Jerry Wexler. 

Backed by such respected studio 
musicians as Cornell Dupree, Hughie 
McCracken, and Chuck Rainey, 
Maggie did a variety of songs - so many 


Stacia was one of the main attractions at 
the Hawkwind concert. 


r 


of them that all may not be included on Alice Cooper cracks up on the stage of the 
the final album. Among them are Fillmore East as a lady dressed as a 
“Queen of the Night” (which she told me Keystone cop attempts to stop him from 


in November might be the title of the singing “Teenage Lament”. The occasion 
album), “Oh My My” (was on Ringo’s was the filming of a British TV show spot 


album too), “A Woman Left Lonely”, for “Top of the Pops”, where Alice escapes 
and a Peter Allen song, “We Had It from jail, gets chased through the New 
All”. York City streets, and finally is free at the 


“Jerry Wexler taught me so much, Fillmore. Oh, vaudeville ... 


really,” Maggie said when we talked in 
England. “He is so professional that 
man, it’s his experience, do you know 
what I mean? He’s just got such a great 
way of handling people and handling 
artists, it was just like always learning. 
It’s really incredible what I learned from 
the man,” she continued, “just ways to 
substitute some words for other words 
and phrasing, things like that.” 

As the anticipation grows over her 
forthcoming album and tour, so do the 


Stevie Wonder at the Planetarium when 
Hawkwind gave a party following their 
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rumors that Maggie will be a part of a Terry Knight, with his wife Pia. Knight is New York debut at the Academy. 
record label formed in England by Led embarking ona nationwide tour of colleges 
Zeppelin. To be distributed by Atlantic to further his Enercology concept. 


Records, Zeppelin and Maggie and 
Bt 
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Alone Together’ 
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_of Never 
Young Love. 
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DAWN ‘ony ORLANDO 
TUNEWEAVING 


Tree-iomone — [ett] 


COME OUT “3 

AT NIGHT 

Free Ride 

Frankenstein 
B MORE 


224469 * 


PROCOL HARUM | 


234864 


ROD STEWART 
SING IT AGAIN ROD 


Pinbail 
Wizard 


Handbags 
And 
Gladrags 
MORE 


232579 


‘SONNY2 CHER 
VEIN LASVEGAS, Val, 2 


You'd Better 
Sit Bown Kids 


236604-236605 


NEIL DIAMOND 
RAINB OW. 


: ~The Last | 
Thing 
On My 
Mind 


10 MORE 


A One Man Band rd 


BLOOD, SWEAT 
~ & TEARS 
NO SWEAT 


ANDY 


WILLIAMS 
SOLITAIRE 


pius My Love 6 mors 


hie 
elms 


vag CHER 


Mama Was A 

Rock and Roll Singer 
‘Papa Used to Write 
All Her Songs 


231761 


{20TH CENTUR 
Sa 
235614 * 


AROUND THE WORLD. 
WITH 
Wry 


Eti’s Coming 
Biack ant White 
14: MORE 


[BCrOUNRTEY 
227538-227539 


(SOUNDTRACK) 


“LIVEAND 
LET DIE” 


Title Song Performed By 
PAUL McCARTNEY 
And WINGS 


pouate 
SELECTION 


[mea] 


UNITED ARTISTS 


234351 * 


EVERYTHING YOU 
ALWAYS WANTED TO 
HEAR ON THE MGOG* 

Bolero * Espana « Carmen 
6 Malaguena 


but were 
afraid to ask for 


PAUL SIMON 
Mother and Child 
Beanies 


Caroline , 4 
Holly Holy ' 
8 MORE 


211565 


232710 225862 


Introducing 
Johnny Rodriguez 


You Always 

Come Back 

(To Hurting 
we) 

10 MORE 


“THE BEST OF = 
PROCOL HARUM 


229336 * 


LEE MICHAELS 
Nice Day For 73 


GOLDEN 
BISQUITS 
Eli's Coming 

Mama Told Me 


THE BEST OF 
MOUNTAIN _ 


Queen 
Nantucket ¢¥ 
Sleighride 

10 MORE 
[COLUMBIA] rpg 


227447 * 


at The Forum 
Sweet 


Inspiration/ j 
Where You Lead +11 mot 


223420 


*K Selections marked with a star are not available in reel tapes 


GARFUNKEL 


BILLY PRESTON | 
EVERYBODY LIKES 
SOME KIND OF MUSIC 


STEELY DAN 
COUNTDOWN 
TO ECSTASY 


232926 * 


BLOOD, SWEAT 


& TEARS 


GREATEST HITS 
« Spinning Wheel 
* You've Made Me 

So Very Happy 


9 MORE (Covumsra) 
214650 
SIMON & 8 *= 
GARFUNKEL’ 238. 
Bridge Over 


Troubled ; 
Water. 


PLUS. 
€) Condor Pasa 
9 MORE 


A) DREAMER 
PLUS 
Speed On 


6 


cansagiv ttl 
White Bird 
A Hot Summer Day 


6 MORE 
222745 % 

JOE WALSH 

THE SMOKER 7° 

THE PLAYER ¢ 

YOU GET.” 


Rocky 
Mountain 
Way 


232298 * 


8 MORE 


Feelin’ Stronger 
Every Day 
9 MORE 


232587 


LYNN ANDERSON 
TOF. OF THE WORLD 
2 A PLIS 
:. A Thing 
Wy Called 
Ney | I Love 
-j om a more 


THE 
OSMONDS 
“LIVE” 
Yo-Yo 
Hey Girl 
One Bad Appie 
11 MORE 

MGM 


216663-216664 


* JOHNNY WINTER 


Still Alive and Well 
Bee PLUS 


Rock Me Baby 
8 MORE 


229088 * 
“MOTT THE HOOPLE 
OTT 


Ail The Wave rom Menai 


233759 * 


Lynn Anderson’s 


Greatest 
Hits 


Rose Garden 
You're 
My Man 
3 MORE 


The Six Wives A 
of Henry ne A 


TRUE STORIES AND 
OTHER DREAMS 
Cook With Honey- 8 MORE 


228163 


LOGGINS 
And MESSINA 


Your Mama 
Don't Dance 


THE POINTER 
SISTERS 


vibes 
233320 


Live At The 
Rainbow 


. 


237198 * 


NEIL DIAMOND 
HOT AUGUST NIGHT 
Recorded in Concert at the 
Greek Theatre, Los Angeles 


Play Me | 
Song Sung 
Blue 
18 MORE 


OSMONDS 
THE PLAN 


The Independents 
The First Time 


We Met <a 
s 


‘ bem WAND | 
Leaving Me e9 more 


231357 * 


SONNY JAMES 


tf SHE 
JUST HELPS 

ME GET 
OVER YOU 


PLUS 
A Satistied 
Mind 


ELTON JOHN 
HONKY CHATEAU 


221176 


CAN'T BUY A THRILL 
Do It Again- 5 more 


GILBERT 
O'SULLIVAN 
I'M AWRITER, 
NOT 


CARPENTERS 
NOW & THEN 
Yesterday Once More 
Sing + MORE 


PLUS: 


Round ( Goes the Gossip 


DONALD BYRD 
BLACK BYARD: 


a ee 
plus Flight Time more 
[BLUE NOTE] 


The Way 
You = 
Look . 
Today 
Feel Like 
Crying 
8 MORE 


229997 * 


ELTON JOHN 
DON’T SHOOT ME 
\'M ONLY THE PIANO 

PLAYER 

Crocodile 


MAC DAVIS 
Baby Don't Get Hooked 
eee On Me 


222406 * 


LORETTA LYNN 


LOVE IS 
THE FOUNDATION 


230607 * 


JESUS CHRIST DOUBLE 


; SUPERSTAR SELECTIONS 
2-record sets 

B A Rock or twin-pack 
re Opera tapes — each 
¢. Recorded, counts as two 

England selections. 
\ \ gpedict Y) / Write in both 
numbers. 


The 5th Dimension 
Greatest hits on Earth 


{las 
1 Didn't et : Nien at All 
One wes aa to eee 


CARLOS SANTANA | 
| MAHAVISHNU _ 
JOHN MCLAUGHLIN | 


231506 : 


CAT STEVENS | — 
Catch Bull At 


227116 * 
 STEPPENWOLF 


GOLD 
THEIR GREAT HITS | 
Magic 
to Be | Lawdy | Carpet 
Wild | Mama! Ride 


OUNHILY/ ABC Rta 


Born 


Hey 


206573 


201772 


Available on records and cartridges only 


a 


BARNSTORM 
JOE WALSH 


“HEARTBEAT, 
IT’S A LOVEBEAT” 


Shoot Out At 
The Fantasy 
Factory 


234872 236075 236109 236588 


tapes - $124 


if you join now and agree to buy nine more selections (at regular Club prices) in the coming two years 


JOHNNY 
ee 


ALL 1 EVER 
MEANT TO DO 
« WAS SING 
B Pus 
Ridin’ 
My Thumb 
To Mexico 


E. Power Biggs ts Llel 


Plays 
Scott Joplin 
MAPLE LEAF RAG 


236448 


SENATOR SAM 
Dave Mason if PELE AT HOME 


It’s Like You 
Never Left 


BABY... PLEASE 


You've 
Never Been 
This Far 


eat TO KNOW You 


IS TO LOVE YOU 
Pius | Like To Live The Love 


6more [ABC] 
235036 ¥ 


BILL WITHERS 
LIVE at Carnegie Hall 


Life Is A Song Worth 


Singing SOLTRT PLUS Baby's Gone 
8 MORE [Corumera) 


9 MORE 
234377 * 


Kreckin’ On Heaven's Door 
MORE 


Available ox Rete 
and Cartridges nly 


235168 t 


” 234385 % 


JOHNNY MATHIS 
All-Time Greatest Hits 
Chances Are 
Wonderful! 

Wonderful! 
it's Not For 
Me To Say 


17 MORE + 


ee 


lay ped Lay 


\ hint Thice. 
OWS AU eae 


ao MORE 
COLUMBIA 


RAMSEY LEWIS’ 


NEWLY RECOROED SELECTIONS 


2-record sets 

or twin-pack 
tapes—yet each 
double selection 
counts as 

only one! 


* 
Bridge Over 
Troubled Water 
‘Loa Soe on Records 
rtridges Only 


COLUMBIA 


DOUGLE SELECTION 


234310 * 


237222 % 237073 t 216655 212654 

PAUL SIMON OV UPNURSetslem | RICHARD STRAUSS THE O'JAYS : SIMON AND GARFUNKEL'S 
THERE GOES ° ORCHESTRA % Also Sprach IN PHILADELPHIA GREATEST HITS 
BHYMIN’ SIMON A SPACE ODYSSEY Birds of Fire Zarathustra, »& 


EUGENE ORMANDY 
Philadelphia Orchestra 


LEONARD BERNSTEIN 
New York Philharmonic 


COLUMBIA S 
167692 


EUMIR DEODATO 
Prelude 


Leonard Bernstet 


conductor * 
New York 
Philharmonic 


Bridge Oven 123 : 
Troubled Water It 

Mrs. Robinson MORE 
The Sound of Silence 


. (Come and 
Take Me) 
ey 


CURTOM 
Freddie's Dead - 8 more 


223115 * 


Cotton Growing Man 
7 MORE 


230581 * 


boa 


202796 


219477 


225631 % 229823 * 


234724 


> 


COLUMBIA RECORD & TAPE CLUB 
TERRE HAUTE, INDIANA 47808 


! am enclosing check or money order for $1.97 as payment 
for the 12 selections listed below. Please accept my mem- 
bership application under the terms outlined in this advertise- 
ment. | agree to buy 9 more selections (at regular Club prices) 
during the coming two years—and may cancel membership 
any time after doing so. | am interested in the following type 
of-recorded entertainment: 


|] 8-Track Cartridges (KW-W) 
[] Tape Cassettes (KX-X) 

[_] Reel-to-Reel Tapes (KY-Y) 
[] 12” Stereo Records (KZ-Z) 


Yes, it’s true! — if you join right now, you may have any 
12 of these records or tapes for only $1.97! Just mail 
the handy application, together with your check or 
money order for $1.97 as payment (be sure to indicate 
whether you want cartridges, cassettes, reel tapes or 
records). In exchange... 


You agree to buy 9 more selections (at regular Club 
prices) in the coming two years—you may cancel 
membership any time after doing so. 


Your own charge account will be opened upon enroll- 
ment...the selections you order as a member will be 
mailed and billed at regular Club prices: cartridges 
and cassettes, $6.98; reel tapes, $7.98; records, $4.98 
or $5.98...plus a processing and postage charge. (Oc- 
casional special selections may be somewhat higher.) 


MOVING WAVES 


PWS Hocus Pocus MORE 


£5 (2001) 
%) 5 MORE 


227207 * 


SANTANA 
Caravanserai 


i Se 


66R 


Be sure to 


check one 
box only 


THE BEST 
OF BREAD 
Baby |’m-a Want You 
Make It With You « If 
9 MORE 


le 
Pardon Me Si 


8. MORE 


360 DEGREES OF 
BILLY PAUL 


Judy Collins 
COLORS 
OF THE 
DAY 
Amazing 
Grace 


& 
11 MORE 


You may accept or reject selections as follows: every 
four weeks (13 times a year) you will receive a new 
copy of the Club's music magazine, which describes 
the Selection of the Month for each musical interest 
...plus hundreds of alternate selections from every 
field of music. In addition, about six times a year we 
will offer some special selections (usually at a dis- 
count off regular Club prices). A response card will be 
enclosed with each magazine. 


..if you do not want any selection offered mail the 
response card by the date specified 


.. if you want only the Selection of the Month for your 
musical interest, you need do nothing—it will be 
shipped to you automatically 


Write in numbers of 12 selections 


MY MAIN MUSICAL INTEREST IS (check one): 
(But | am always tree to choose from any category) 
C1] Easy Listening 2 [] TeenHits7 [] Classical 1 [(] Country5 


eile .. if you want any of the other selections offered just CL Mr : 
order them on the response card and mail it by the H nee 
NYRO date specified (Please Print) A eag Pea a initial mlnee ** “Vast Name 
BH oe THE FIRST SONGS — You will always have at least 10 days in which to make 
“Saturday inthe Park | EEOC a decision. If for any reason you do not have 10 days Address. ..2sccccssnorcsseercrgerseesseracceeecenscrnsarssiscceseeie 
State of the Union Stoney End / . in which to decide, you may return the regular selec- 
(COLUMBIA) 7 MORE 10 MORE tion at our expense and you will receive full credit for it. Cit 
bt SPE eee ee eee ey teeeereres 
221424 221887 % You'll be eligible for our bonus plan upon completing i 
DON McLEAN your enrollment agreement—a plan which enables : 
AMERICAN PIE you to save at least 33% on all your future purchases. Statentec ciliswiaceteme< t. 00M e api. ovebixcatesis os Lipy Code... sissies wists octet 
‘Plus Do You Have A Telephone? (Check one) [_] YES...... LJ No 
2 Vincent Columbia APO, FPO addressees; write for special offer 
tl House NOTE: All applications are sub- CANADIANS: mail application to U.S.A. address. Your 


UNITED ARTISTS. 


membership will be serviced from Canada. Enrollment 
plan may differ. Prices slightly higher. P49/S73 


Ject to approval and Columbia 
House reserves the right to 
reject any application. 


Terre Haute, Indiana 47808 


Soa ns ee prem rn Peet eet edad ova prams mea ae peng! Sea Poe eat ate aes ede es ees ee oe 


PRESERVATION ACT 
1/THE KINKS (RCA 
LPL 1-5002) 


The latest Kinks’ album, “Preservation 
Act 1”, is clever, brilliant, rock and roll, 
melodic, swoony, and any number of 
other things. It’s hit material, it’s as good 
as any song Ray Davies has ever written. 
Every song has its own particular charm, 
ranging from hot blasts of rock to terribly 
reserved British humor. Thanks, Ray. 

Here comes yet another day and as the 
sun rises over the neatly swept streets of 
comfortable Londontown; we hear the 
dulcet tones of one Raymond Douglas 
Davies. In his intensely poetic way he tells 
us of the virtues of the land that sur- 
rounds him. The Village Green (where 
we’ve been with him before), the hills and 
the valleys of the glory that was England. 
It’s a look of melancholy love he gives us. 
England with all those lovely spinsters 
dreaming of a date with Roger Moore or 
Steve McQueen, home where all those 
health fanatics go to their attics and train 
for the Empire Games. Where schoolboys 
dream of Captain Scarlett, battleships 
and aeroplanes. 

And even more personally, the 
England where can live a lady by the 
name of Genevieve, sweet lady 
Genevieve, to love as adults love each 
other. But all is not well in sugarplum 
land. No, we must remember the England 
of the class system, of the government 
running the: media, of unions pitted 
against their political counterparts, of 
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gray dingy streets filling with the inces- 
sant winter rain. Hmmm. “There’s a 
Change in the Weather” Mr. Davies 
thinks. Maybe it’s just that we were all 
young once. 

Yes, that may be it. For where have all 
the swinging Londoners gone? Where are 
Ossie Clark and Mary Quant, Mr. Fish 
and Mr. Chow? Ah, gone with our youth. 
Gore with the golden age that for so 
many of us was the 1960’s. But, as Ray 
points out, “rock and roll still lives on”. 
Whether it can ever be the same, Ray 
doesn’t say. 

Side One ends with “One of the Sur- 
vivors” where Davies takes a look at the 


| Fifties fans who are still around. He calls 
| his character Johnny Thunder, astride his 


motorbike, rock and roll songs from the 
1950’s buzzing in his brain. It’s a kind 


‘look that Ray is giving, but still we can’t 


help but wonder what all of us Sixties sur- 
vivors are going to look like to all those 
kids who survive the Seventies. 

Well, the answer may come, let’s think 
about it as we turn over the record. First 
on Side Two is “Cricket”, all about what 
life really is. In other words, watch out for 
the Demon Bowler. “Money and Cor- 
ruption / I Am Your Man” follows. Ray 
takes one of those looks filled with nos- 


‘talgia for the time that must have been 


when it wasn’t so. “Here Comes Flash” 
follows, two cuts that step on each other’s 
heels, telling you what your life is really 
like, really, and for that matter, Ray’s life 
too. 

Ray suggests “Sitting In The Midday 
Sun” (definitely, with a bit of editing, the 
single). Doin nothin. Spending your days 
the way you find them. But even this 
they're tearing down as the album ends 
with “Demolition”. Tearing down the 
comfortable memories of the past to 
make way for the plastic capsules we’re 
going to find ourselves in tomorrow. 
“Nothing’s permanent, nothing lasts,” 
Ray mourns in his tragi-comic voice. 

Well, Pll tell you one thing, Ray Davies 
is going to last. He is our Oscar Wilde, 
our Noel Coward. You can’t help but love 
him for what he is. Course he’s also a star, 
but he was born to bea star and he’ll have 
to contend with his fate. 

Richard Robinson 


(Any Raymond Douglas Davies lones 
floating through this review are 
Copyright 1973 (c) Davray Music Ltd.) 


BRYAN FERRY / 
THESE FOOLISH 
THINGS (Island ILPS 
9249) 


When- and if, you talk of a new 
elegance, you should mention Bryan 
Ferry- in the very next breath. Looking 
like a young Dirk Bogarde, Bryan could 
conceivably be lounging around one of 
those slightly seedy upper class British 
seaside resorts, dressed in his white suit, 
cigaret dangling from his lips, looking for 
a rich older woman. He’s that special 
fusion of touch of evil cabaret performer 
plus rock and roller. Definitely a man to 


| watch. Closely. 


When I first heard the opening bars of 
this lp I thought Oh my God, now he’s 
done it, could it really be possible? Well - 
he did. A rock and roll version of “Hard 
Rain’s Gonna Fall” that is the most sen- 
sational cut I’ve heard on any piece of 
vinyl this year. Obviously lots of others 
thought so too - for while as of this writ- 
ing Bryan’s Ip has not been released in the 
States, it zoomed up to Top Five on the 
British charts within weeks of its release. 
When Bryan performed the number on 
“Top of the Pops” he had his female 
background singers wearing white 
slickers and rainhats, and in those oh-so- 
tuff voices did “Hard ... Hard ... Hard”... 
I wonder if Bob Dylan has been as 
amused and/or entertained by this qut as 
us Ferry fans. (I’m sure he hasn’t refused 
the royalties.) 

Bryan’s spooky sexy voice is divine 
throughout this album of weird “oldies”; 
conceived and recorded before Bowie did 
pin-ups ... Standards from the sixties like 
“Please Don’t Ever Change”, “Piece of 
My Heart”, “I Love How You Love Me” 
and more, are all done with the love, 
affection and humor that they deserve. 


Backed by musicians that include 
Bryan’s Roxy Music mates Phil 
Manzanera on guitar, Paul Thompson on 
drum, and Andy Mackay on saxophone 
(but the presence of the formidable Eno 
and his electronic effects is noticeably 
absent; he having left Roxy and the 
rumours being that he and Bryan were 
Not Speaking ... Capital N. capital S ...), 


Bryan is consistent in his good taste when 
it comes to picking songs. 

Elvis gets the treatment in “You’re So 
Square”, good echo on Bryan’s voice, 
hot-cha rock and roll, and as is the case 
with nearly every cut, lots of fun. “It’s My 
Party” - he’s done the original girl’s lyrics 
- now that’s fabulous. “Tracks of My 
Tears” and “Don’t Worry Baby” pit 
Bryan against some stiff competition, but 
that’s not the point, and certainly not the 
way to view the Ip. “Sympathy For the 
Devil” is a hoot, perfect for Bryan’s voice, 
actually. It definitely puts Blood, Sweat 
and Tears’ version to shame ... 

This album may not be available in the 
U.S.A. still-as Warners dropped Roxy 
Music before they really had a chance, 
and so far no one’s been smart enough to 
scoop up Mr. Ferry - who could be one of 
the major entertainers of this decade. But 
check out import shops - it’s well worth it. 


Lisa Robinson 


eeeeeeeeeoee 


LADIES INVITED /THE 
J. GEILS’ BAND (Atlan- 
tic SD-7286) 


There’s something magical about the J. 
Geils’ Band’s music, it has a. sort of 
bounce to it, not exactly boogie, not exac- 
tly rock’n’roll, but a feel that makes you 
want to shake your fanny. That’s very 
nice, and on their most recent album, 
“Ladies Invited”, the band gives you a lot 
of it. But whatever the virtues of this Ip, 
the time has come when J. Geils has just 
got to show us more. I love this album, it’s 
a big album that would be just right fora 
big party. But what else can Peter Wolf, 
Seth Justman, J. Geils, Magic Dick, 
Danny Klein, and Stephen Jo Bladd do? 

Now that’s a problem. They’ve proved 
they can out pickett Wilson Pickett. They 
can out covay Don Covay. They can out 
burke Soloman Burke. And they’re get- 


ting close to Otis at times. (The first 
album done in Memphis will show that...) 
And that should be enough. It certainly is 
for the J. Geils fans who buy out stadiums 
all across the country to wiggle it all out 
with the boys. 

Me, I’m writing a review. And I’ve 
known Peter Wolf for a long, long time. 
And I know that that boy can be pretty 
snappy when he wants to. They’re doing 
everything so right now that we expect 
some new flash from them. And, with 
Peter leading the way, that shouldn’t be 
hard ... The question is, when? The 
steadily growing number of J. Geils 
maevins have no doubt gobbled this 
album up. But next time out, let’s have 
the meat done another way? Those (you'll 
pardon the expression) dudes struttin’ on 
the back of the album cover have a lot 
more to say than this. So I, for one, want 
them to know I’m ready to listen. 

Richard Robinson 


BOB DYLAN 
DYLAN 
Columbia PC 32747 


; Bob Dylan with Sonny and Cher in 1968... 


When Dylan’s “Self Portrait” came 


out, I was disappointed in the negative - 


reaction of much of the press. It might 
have been one of the rare instances where 


negative reviews actually discouraged 


people from buying an album. To me, it 
was a perfectly valid work ofa great artist 
and therefore containing enough 
greatness to make it worth what it cost 
This album consists mainly of out-takes 
from Dylan recording sessions over the 
last few years although it does include the 
hit single “A Fool Such As I.” Records of 
out-tdakes can be good as the Rolling 
Stones “Flowers” dramatically illus- 
trates, and “Dylan,” to the Dylan fan isa 
joy simply because it gives‘more of what 
we liked already. 

“Mr. Bojangles,” for instance is sung in 
a rough “New Morning” voice and is one 
of the finest renditions of the song ever. 
“Can’t Help Falling In Love,” sounds like 
parts of “Self Portrait,” and may offend 
those who don’t like Dylan’s crooning 
voice — but I love it. “The Ballad Of Ira 
Hayes,” is sung/talked in the same voice 
as “Three Angels” on “New Morning,” 
and once again, if you like Dylan, you'll 
probably love it — if you don’t — ? 

“Spanish 1s The Loving Tongue,” was 
originally the B side of “Watching The 
River Flow,” and a vastly underrated gem 
of a love song. Those who say that Dylan 


has lost his depth should listen to this one. 
“Big Yellow Taxi,” Joni Mitchell’s 
ecology song has never been a favorite of 
mine and its charms continue to elude me 
— but Dylan does a good rough moaning 
version of’ it. “Sarah Jane” is an upbeat 
Dylan original that didn’t make much of 
an impact on me on first hearing, but 
“Lily Of The West,” is a good rollicking 
western ballad that combines a “John 
Wesley Harding” feel with some 
background vocals. 

There are some who say that Dylan 
reached his peak with “A Hard Rain’s A 
Gonna Fall,” and there are some who say 
that after “Blond On Blond,” or “John 
Wesley Harding” he was never the same. I 
suppose he never will be the same but I 
like what he’s doing right now quite a bit 
and if you have liked Dylan in the past 
you may get as much pleasure from this 
album as I do. If you’ve heard “A Fool 
Such As I” on the radio and like it enough 
to spend a dollar'on, you might as well 
spring for this album and get the rest of 
the songs as well. Dylan isn’t trying to 
write great “insights” or hard rock and 
roll anymore. But I like his voice, his 
mind and his musical sensibility — and if 
you do too, don’t be dissuaded from hear- 
ing “Dylan,” by non-fans. The album 
cover however is not attractive. 

Daniel Goldberg 


BAND ON THE RUN/ 
PAUL McCARTNEY & 
WINGS (Apple SO- 3415 


Is this really Paul’s sixth album?? Ac- 
tually, I think I’ve pretty much liked most 
of his Ips - usually P’ve played them non- 
stop for about a week, taken with the 
catchy melodies ... but then they’re filed, 
and not returned to the turntable; ever. I 
don’t know what will happen with this 
one, but so far it sounds pretty good. 
Someone once said that Gilbert 
O’Sullivan was writing the songs that 
McCartney wanted to do - but this album 
is filled with enough lovely- sounding 
songs, as well as some rockers, so that all 
the facets of Paul’s ego seem to have been 
covered. 

“Band on the Run” begins with just.a 
bit too much of that pissy sounding 
melody ... but then turns out okay, I like 
the way the tempos change within the 
songs as well as all the varieties of moods. 
he gives us throughout the entire album. 
Is it my imagination or does “Jet” sound a 
bit like the Dolls’ “Trash”? But the whole 
song is so well produced, good har- 
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monies, use of strings, etc. that all com- 
parisons have to end there. “Bluebird” 
just misses being sacqharine-sweet, it’s 
one of those lush McCartney ballads that 
he can get away with, just don’t pay too 
much attention to the words. (Although 


” 


he has avoided alot of that “bipbipbop 
stuff of former Ips...) It’s kind of cute that 
he indulges himself in this sort of love- 
struck lyric every now and thenas longas 
the music stands up ... 

“Mrs. Vanderbilt” sounds an awful lot 
like the “Song of the Volga Boatman” to 
me, but it’s a fun romp - like one of those 
Communist Party rally songs of the 
1930’s ... interspersed with a nice sax- 
ophone solo and some (dare | say it?) 
Beatle-type harmonies. “Let Me Roll It” 
is a sexy, gospelly song - the echo on 
Paul’s voice even sounded good on my 
lousy speakers, “Mamunia” is cute - there 
seems to be a lot of emphasis on the fact 
that it was recorded in Nigeria. 
Nonetheless, it’s a pleasant song ... Ac- 
tually, I really can’t understand all of the 
information promoted about Paul, Lin- 
da, and Denny’s travels - on the back of 
the Ip cover, in the Ms.’s photos ... now 
come on, you really don’t believe they 
travel economy class, do you?? 

“Helen Wheels” is just one of the great 
singles, period. “Drink To Me” (now how 
do they know those were Picasso’s last 
words?) starts out with Linda sounding 
very Tammy Wynette, and while I could 
live without the campy cabaret French 
mumbling in the background, I like the 
switch to the cha-cha and strings and 
back to flashes of “Jet” and then back to 
the built up “Drink To Me” again. While 
I don’t understand the current obsession 
with the coming generation, I like “1985” 
a lot better than Bowie’s “1984”; it’s a 
good funky love song minus pretentious 
philosophical predictions. I think. 

“Band On The Run” might border on 
the mediocre to some at first, but it grows 
on you. The production is terrific, you’re 
not over conscious of the overdubbing, 
and there are a lot of songs on the album 
that show the boy’s still got talent. 

Lisa Robinson 


ALICE COOPER 
“MUSCLE OF LOVE” 
Warner Bros. BS 2748 


ey 


Alice is never going to make a bad 
record simply because his producers, 
Jack Richardson and Jack Douglas are 
too smart to release something that 
doesn’t sound at least pretty good with 
the same commercial rock and roll sound 
that has kept Alice’s records selling dur- 
ing the last few years. 

However let’s face it, when was the last 
time you had a discussion with somebody 
about Alice’s music?? The main advance 
word on this album was a photo of Alice, 
Liza Minelli and Ronnie Spector singing 
on the “Teenage Lament” track and good 
as the photo was let me tell you I don’t 
think I'd have recognized Liza’s voice 
without the album credit. 

The other pseudo event regarding this 
album is its title-provocatively suggestive 
but not censorable; just controversial 
enough to plant the album’s existence in 
the mind of all of us. Alice has coyly 
suggested that “a muscle of love is the 
heart.” Anyway, to me the album, on first 
listening doesn’t have the brilliance of 
“Love It To Death,” “Killer,” and even 
“School’s Out,” but maybe it just gets 
harder and harder to listen seriously to 
Alice’s albums as “music,” because of the 
great emphasis he has put on getting his 
picture taken everywhere with “celeb- 
rities.” 

And as always with an Alice album the 
question arises who are Michael Bruce, 
Glen Buxton, Neal Smith and Dennis 
Dunaway anyway? And why don’t ‘they 
ever get their pictures taken with celeb- 
rities? 

Alice is good for rock and roll and for 
show business. He is what he is; but he’s 
not what he’s not. What he might be only 
Alice knows. All I know is that when I 
first heard “Love It To Death,” I couldn’t 
stop playing it for a week and when I first 
heard “Muscle Of Love,” I had trouble 
sustaining my interest for the whole 
album — good as the songs and music 
are. Maybe it will grow on me and I'll 
change my mind. Maybe I’m getting old. 
But maybe Alice is; in which case he 
should move on to his beloved television 


at last. d 
Daniel Goldberg 


The Wild, The Innocent 
and the E Street Shuffle 


Bruce Springsteen 
(Columbia KC 32432) 


Catching a star in the act of rising is 
usually a matter of right-time-and-place 
luck, and so I can’t really say it was 
foresight that drew me to Monmouth 
College near the Jersey shore one crystal 


' spring Sunday a couple of years ago. Ac- 


tually, I'd originally taken the ride to lend 
moral support to the opening band on the 
bill, Tracks (one of whose members 
would later progress to Looking Glass 
and “Brandy”), but decided to stay on 
when it was advised that a bunch of 
highly touted local favorites called Child 
would soon be taking the stage. 

It was a comet-crossed moment. The 
crowd, drowsy and laconic all day, 
literally charged the stage when Child 
made it’s entrance. Led by a neanderthal 
guitar player who sunk back on his heels, 
closed his eyes, and hunched into his 
music in a way that magnetically riveted 
all available attention, the group was as- 
tonishingly mobile and self-possessed. 

Child, unfortunately, was managed by 
a surf-board king named Tinker who 
never seemed able to get them off the 
ground, despite an abortive trip to the 
coast and a name change to Steel Mill. 

The scene switches to Max’s Kansas 
City, several months later, and the debut 
of a new solo performer named Bruce 
Springsteen. Wondering if it just might be 
the very same, | head down to Park Ave. 
So., a taste of in-person checking in the 
wind, at which time I am surprised to find 
that not only are both Springsteens the 
same,but that their musical styles are 
nearly entirely different. Where one wasa 
hard-core rocker, sensual and inspired, 
this new Springsteen is an acoustic folkie 
with obvious references to pre-Subter- 
ranean Homesick Dylan. More, when he 
sits himself at the piano, he is instantly 
transformed into Van Morrison, a fact 
whose calculation not only makes me feel 
uncomfortable but almost betrayed. 
“You can fool some of the people some of 
the times 

Columbia, who eventually won the 
bidding for Springsteen’s — services, 
seemed delighted with their new ac- 
quisition, however, and with the release 
of his first album, Greetings From As- 
bury Park, appeared intent on putting 
him over the top as an incandescent cult 
hero. 

The Wild, The Innocent and the E 
Street Shuffle, his second album, isa step 
in a better direction, the past few months 
giving Springsteen the commitment and 
artistic security to tighten his vision. 
Backed by a strong assembled band (of 
which “Mad Dog” Lopez certainly bears 
resemblance to that Monmouth College 
day), his writing is now not so much ver- 
bal paroxysm as definitive image. 
Springsteen is at his best when writing of 
the faded bungalow elegance of his 
seaside environment, its circusi and city- 
bred street scenes. “4th of July, Asbury 
Park (Sandy)” might thus be his closest 
attempt at a full-blown classic, and 
though it (like many of the album’s other 
songs) walks a thin line between melod- 
rama and tense emotionalism (a wildly 
energetic title tune and the soulful “New 
York City Serenade”), it has to be said 
that he pulls off his hat trick the major 
portion of the time. 


Lenny Kaye 


THE BEATLES: 10 Years On 


1964 - 1974 


“I declare that John Lennon, George Harrison, Paul McCartney, and Ringo 
Starr are mutants. Evolutionary agents sent by God, endowed with mysterious 
powers to create a new human species.” 


Ten years ago this month of February 
the hysteria was just starting. The rum- 
blings from England about this super pop 
band took black and white form as 
79,000,000 people across America tuned 
in The Ed Sullivan Show to find out what 
“The Beatles” was all about. On February 

-7th and again on the 2Ist they found out. 

The screaming audience that Sullivan 
tried to calm down from his cigar store in- 
dian pose spread from tv set to tv set, 
radio to radio, concert hall to concert 
hall. 

The Beatles were an electric shock, a 
sign that life wasn’t always going to be 
1950 or even 1960. It was going to be ex- 
citing, we were all going to get turned on, 
and to make it happen you just had to go 
get a Beatles record and put it on your 
turntable. 

Although 1964 was the year of 
Beatlemania here in the U.S. their history 
stretches back years before that fateful 
February. They'd even made a tv 
appearance here prior to Sullivan, 


“Thank Your Lucky Stars” on ABC. But 
in 64 they were right for the times and the 
times were right for them. Just as in the 
50’s when the one-two rhythms of rock 
and roll were an expression of the life 
style, so the straining high pitched voices 
of John, Paul, George, and Ringo was a 
perfect match for what we all felt. 
Especially if we were well under 21 and 
ready to accept anything that mom and 
dad didn’t like. And mom and dad sure 
didn’t like those Beatles, long haired 
fiends from across the water, come to 
take their daughters away. f 

The story of the Beatles is the story of 
their records in a way. For each of their 
singles, and later each of their albums, 
was a statement you either got behind or 
found well, that you just couldn’t 
understand the words. 

The first Beatles single was “Love Me 
Do”. Released in England on the 5th of 
October 1962 and destined to be the only 
single they ever released that didn’t go to 
number one. It stopped at 17 on the 


— Timothy Leary 
in “The Beatles Book” 
(Cowles Books, 1968) 


charts held from going any further by 
such memorable titles as “What Now, My 
Love?” by Shirley Bassey, “Because Of 
Love” by Billy Fury, and “Bobby’s Girl” 
by Susan Maughan. What, who? 

By January of 1963 the boys were in 
better shape, beginning a seemingly en- 
dless string of number one records in 
England that were mirrored with the 
same success in America once they were 
released here. “Please Please Me” — 
January 1963; “From Me To You” — Ap- 
ril 1963; “She Loves You” — August 
1963; “I Want To Hold Your Hand” — 
November 1963; “Can’t Buy Me Love” — 
March 1964. 

But despite the hit records it was 
television that really sold The Beatles to 
America. The Ed Sullivan Shows, the 
news footage of runaway crowds at air- 
ports, the awesome film experiences of 
the band filling Shea Stadium. And it was 
the chance to group together with tens of 
thousands of others into a throbbing mob 
that just shot out steam and screams as 


17 


our little dots came unto the stage and 
the police tightened their ranks. 

By the end of their first year of success, 
The Beatles had turned the record 
business into a box office bonanza, with 
companies tripping over each other to 
sign a) any other group from Liverpool; 
or, failing that b) any other young British 
band that had long hair and looked scruf- 
fy; or, failing that c) anything that was 
male, owned a guitar, and had a British 
accent. 

That first year of Beatles success is still 
amazing. They became the first group to 
have a record become a million seller 
before it was released. They sold over 30 
million records in the U.S. in their first 15 
months of stardom. It went on and on... 

It began in Liverpool. A town that had, 
at the time, a population of some 300 rock 
and roll bands, “Beat Groups” as they 
were called. How the boys suffered and 
starved, went to Hamburg on a tramp 
steamer to starve some more, lost two 
members and found Ringo, got dis- 
covered by Brian Epstein, became rich 
and famous ... all that’s been told before. 

How America became a nation of 
Beatle wigs, buttons, sweatshirts, hair 
spray ... even Beatlenut ice cream ... how 
we took off our coon skin Davey 
Crockett hats to show our long hair ... all 
that is the story of the Beatles which has 
reached legendary proportions. 


In the middle of all that were four. 


young men from the industrial city of 
Liverpool. Half forgotten because we 
were so busy dreaming about what we 
thought they were, what they meant to us. 


The four of them. 

John Lennon: Chief Beatle. “If we’ve 
got to have a leader I guess I’m him.” 

John Lennon: Commentator on the 
world scene. “Politics? They have no mes- 
sage for me, nor for any of us. I haven’t 
got much time for politicians. I’ve never 
bothered to vote. The Bomb? Nuclear 
disarmament? Well, like everyone else, I 
don’t want to end up a festering heap, but 
I don’t stay up nights worrying. I’m 
preoccupied with life, not death.” 

Paul McCartney: Living as the alter- 
ego to John. “I guess it was pure chance 
that I met John. You see my mother was a 
district nurse, until she died when I was 
14, and we used to move from time to 
time because of her work. One move 
brought me into contact with John.” 

Paul McCartney: Left handed basses, 
fame, and fortune. “You know, when 
you're about I1, you start to think about 
what’s going to happen to you. I’ve often 
thought about it. My plan was to go on 
playing the clubs until I reached 25 —a 
ripe old age — and then go to John’s Art 
College and hang on there for a couple of 
years. I never dreamt about being dis- 
covered or anything like that. I always 
thought discovery was something you 
read about.” 


George Harrison: Always quiet, soon 
to be mystical, but really just a regular 
guy. “I like parties and a bit of fun like 
anyone else, but there’s nothing better, 
for me, than a bit of peace and quiet. Sit- 
ting around a big fire with your slippers 
onand watching the telly. That’s the life!” 


George Harrison: Leaving school to 
become an apprentice electrician. “I had 
to stop trying to be an electrician because 
I kept blowing everything up.” 

Ringo Starr: The shy one. “I’m not 
interested in living it up. All the money is 
invested. | don’t even know how much it 
is. | don’t take much out — just for 
clothes, a few cigarettes. When it ends — 
well, we’ve been skint before. But I'd like 
to have enough to do something — well, 
something with me hands. I’ve always 
loved basketwork, or pottery. Shaping 
something, making something. Being 
able to say, ‘I did that’.” 

Ringo: Who doesn’t go out very much. 
“I’ve got records to listen to — everything 
from rhythm and blues to country 
western style — and fan mail to answer.” 

The four of them, slowly wending their 


way from one hit to another — “Ticket 
To Ride” (1965), “Help!” (1965), “Paper- 
back Writer” (1966) — until it was 


Sargent Pepper time. The first album to 
be an album, a complete work, with a 
flow to it that smacked of little druggies in 
the night and a whole new consciousness 


for those who understood it. 


1965: David Picker, vice-president of United Artists photographed with The Beatles and Brian Epstein, their manager: 
18 (L to R: John Lennon, Paul McCartney, David Picker, Ringo Starr, George Harrison and Brian Epstein). 


The Beatles have given us so many 
different things to remember, so many lit- 
tle events that key-off our own memories 
of life in the Sixties: The Star Club and 
The Cavern, Cynthia Lennon, George 
Martin, Julian Lennon, Juke Box Jury, A 
Hard Day’s Night, In His Own Write, 
Maureen, M.B.E.’s, Help!, Zak, Shindig, 
How I Won The War, India, Patricia 
Anne Boyd, Jane Asher, Ravi Shankar, 
Magical Mystery Tour, Candy, The Ap- 
ple Shop and Apple, Wonderwall, Yellow 
Submarine, Revolution, Two Virgins, 
Allen Klein, The Magic Christian, Linda 
Eastman and Yoko Ono, Lie In For 
Peace ... They touched it all, every part of 
the era, everything that was happening or 
bound to happen soon saw a Beatle or 
two passing through, stopping for a 
while, getting involved, moving on. 

And then it ended, almost as suddenly 
as it had began it was over. The Beatles 
were no more. The funny thing is that the 
break-up of the Beatles was a natural 
event. They had changed, we had 
changed, the world had changed. Not 
that we didn’t need them anymore, but 
that the climate was no longer right for 
the energetic innocence that they 
represented. 

Long hair and rock and roll bands 
weren't the thing to startle or surprise us 
anymore, they had become common 
place, part of our life experience. In fact, 
as the 60’s ended the 1964 image of the 
Beatles looked tame, contrived, nothing 
to really believe in. Like a magic trick that 
has lost its charm because we know how 
it’s done. 

Ten years ago this month it started. For 
those of us who have lived by the beat 
those ten years are equal to a hundred. 
We’ve been shot through more changes, 
absorbed more media energy, seen, 
heard, and thought more than is good for 
us. And along the way we’ve lost The 
Beatles. And we've lost what they stood 
for. It’s as difficult to look back now and 
try to feel how it was as if a hundred years 
have past. Maybe they have. 

What about the John, Paul, George, 
and Ringo of today? Aren’t they Beatles 
still and all? Not really. Even when John, 
George, and Ringo assembled in Los 
Angeles last year to play on John’s album 
“Mind Games” it wasn’t the Beatles. Paul 
wasn’t there and reports had it that if Paul 
could be brought back into the fold the 
boys might just have another go at it. But 
can they really believe today’s 
reconstituted Beatles would be anything 
but a trip down Memory lane; something 
of a sad parody of days that have long 
since gone. — 

Individually each of them has showna 
distinct talent for entertaining and mak- 
ing music. John with his rock and roll 
albums that show his basic rock steady 
roots. Paul with his love songs and almost 
traditional approach to pretty melodies 
that are steeped in the affection he has for 
his wife and family. George who has been 
captured by ideals of religion, peace, calm 
... making him somehow the musician of 
the group. And Ringo who is full of 
humor, over-production, and a certain 
Charlie Chaplin tramp camp that is both 
sad and charming. 

John, Paul, George, and Ringo are still 
making good music, at times brilliant 
music. They have continued to contribute 


to the changes going on around them. 
They still mean something to us all and 
with every album they release we are 


given some new enjoyment. But they are 
no longer Beatles. Just as we, except in 
the past tense, are no longer Beatles fans. 


BEATLES ALBUM DISCOGRAPHY 


VJ Records 

Introducing The Beatles (VJ LP 1062) 
Jolly What! The Beatles And Frank Ifield On Stage (VJ) 
The Beatles vs The Four Seasons (VJ DX 30) 

Hear The Beatles Tell All (VJ PRO 202) 

Various Labels 

The Savage Young Beatles (Savage BM 69) 

Ain’t She Sweet - The Beatles (Atco 33-169) 

In The Beginning (Polydor 24-4504) 

The American Tour With Ed Rudy (Radio Pulsebeat News |% 
Records) = 
Capitol Records 

Meet The Beatles (Capitol ST 2047) 

The Beatles’ Second Album (Capitol ST 2080) 

Something New (Capitol) 

The Beatles’ Story - On Stage With The Beatles (Capitol STBO 
2222) 

Beatles ‘65 (Capitol ST 2228) 

The Early Beatles (Capitol ST 2309) 

The Beatles VI (Capitol T 2358) 

Help! (Capitol SMAS 2386) 

Rubber Soul (Capitol ST 2442) 

Yesterday ... And Today (Capitol ST 2553) 

Revolver (Capitol T 2576) 

Sergeant Pepper’s Lonely Hearts Club Band (Capitol 2653) 
Magical Mystery Tour (Capitol) 

Various Labels 

No One’s Gonna Change Our World (Gramaphone Co. SRS 
5013) ; 

Hard Day’s Night (United Artists) 

Beatles In Italy (EMI PMCO 31506) (Italy only) 

The Beatles Christmas Album (Apple SBC 100) 

A Collection Of Beatles Oldies (EMI PMC 7016) (England 
only) 
The Magic Christian (Commonwealth United Records CU | wit? 
6004) ee 
Appie Records 

Wonderwall Music — George Harrison (Apple ST 3350) : 
Unfinished Music/Life With The Lions — Lennon and Ono 
(Zapple ST 3357) 

Electronic Sound — George Harrison (Zapple ST 3358) 
Wedding Album — Lennon Ono Band (Apple SMAX 3361) 
Beatles (Apple SWBO 101) 

Yellow Submarine (Apple SW 153) 

Abbey Road (Apple SO 383) — - 

Hey Jude (Apple SW 385) 

Let It Be (Apple AR 34001) 

McCartney (Apple STAO 3363) 

Sentimental Journey (Apple SW 3365) (Ringo) 

Beaucoups Of Blues (Apple SMAS 3368) (Ringo) 

Plastic Ono Band (Apple SW 3372) (Lennon) 

Ram (Apple SMAS 3375) (McCartney) 

All Things Must Pass (Apple STCH 639) (Harrison) 

Wild Life — Wings (Apple SW 3386) (McCartney) 

Red Rose Speedway (Apple SMAL 3409) (McCartney) 
Living In The Material World (Apple SMAS 3410) (Harrison) 
Beatles 1962-66 (Apple SKBO 3403) 

Beatles 1967-70 (Apple SKBO 3404) 

Mind Games (Apple SW 3414) (Lennon) 

Ringo (Apple SWAL 3413) 

Band On The Run (Apple SO 3415) (McCartney) 


One of rock’s most social superstars, 
Alice just seems to pop up here, there, 
everywhere. From that amazing party in 
Los Angeles over two years ago when the 
lady jumped out of the cake and the 
Cockettes showed up en masse, to the 
most recent bash at New /York’s 
Planetarium to honor British group 
Hawkwind, Aliceis always ready to have 
a good time. Hit Parader gives you a 
glimpse at that other side of Alice’s life ... 
when he’s just being Alice - not onstage - 
but au naturel, relaxing with friends after 
hours.... 


Richard Creamer 


Alice was so exhausted from attending so many parties that week 
- that he had to take a little cat nap after Anne Murray’s recent open- 
ing at The Troubador in L.A. But he wouldn’t have missed seeing 
friends John Lennon, (no relation to Hit Parader’s John Lemon), 
Harry Nilsson, Mickey Dolenz, and of course Anne, for the world! 


Allen Green 


Alice with lady Cindy 
Lang at the posh 
party tossed for 
Procul Harum at 
New York’s Plaza 
Hotel last year. With 
Alice is singer / 
songwriter and 
colleague, Buzzy 
Linhart. (Do you 
think Buzzy is telling 
Alice about the song 
he’s written for him?) 


We’ve been to parties where there’s been Japanese food, but ... Alice 
actually was in Japan to present a rock TV show, and where there’s 
Alice - a party can’t be too far behind! 


Alice with Warner Brothers’ Records Exec Joe Smith ... taking a little time out from 
playing pool (one of Alice’s favorite party games) to discuss his huge hit “I’m 18” way 
back then in 1971... 


oer ae 


Jax0g WI], 


Alice and Rod McKuen are just kidding around, they’re really very 
good friends! The occasion was the party honoring George Burns 
last year at New York’s Shepeard’s Hotel, and Alice and Rod were 
just joking around about each other’s stage shows... 


= oes 


It Wouldnt Be A Party 


uaniy) qog 


Without ALICE 


If you think Alice just 
hangs around with rock 
stars, well - you're mis- 
taken. Here he’s with 
SAL MINEO; the oc- 
casion - a party at 
Roseland Ballroom 
honoring the 1940's... 


There was no party at Yankee 
Stadium that day, but Alice was on 
hand to receive a special Louisville 
Slugger bat from New /York’s 
Bobby Murcer. (Actually, every oc- 
casion is like a party when Alice is 
around...) 


| 


Who else but Alice would be able to present George Burns and Jack 


Benny with a “Living Legend” Award?? Alice, a living legend Roddy McDowell (he’s the ape) and companion join Alice at the 
himself, gave the comedians plaques with his very special snake celebrity and star studded benefit night for Shakespeare in the Park 
symbol. Do you think Jack Benny is amused? at the Hollywood Bowl this past summer. Contrary to rumor, Alice 


did NOT have the balloon concession that evening.. 
Sie 3 


Having regained his strength in Hollywood, 
Alice flew back to New York to be on hand at 
the Planetarium when British group 
Hawkwind held a party following their New 
York Academy of Music debut. That’s Alice’s 
lady Cindy along with members of Hawkwind 
getting into the party spirit with the Partygoer 
of the Year - Alice Cooper. 
TF Ee ee a en De Ee PO 


_ Three Motor: Stereo Tape Deck 


. There was a time when having arecor- Chi 
ding studio meant an investment of 


thousands and thousands of dollars 
worth of equipment and a PHD in elec- 
tronic theory. Those days are gone for 
good — the Japanese having made it pos- 


sible for anyone who wants it to have a 


complete recording studio right in their 


living room. If you’re interested and have 
got a thousand dollars or so toinvest, you — 
can have a tape recorder, mixer, and set 


__ of mikes that will allow you to record a 
pretty respectable tape. Not totally 


_ professional, but, as Sony says in their. 
ads, “semi-professional”. 


What this means is that equipment is 
_ available. which, if it’d been around ten 
years ago, wol ‘ bee considered 


- asada gea 


SSS 


professional | 
Y” reels, 15 ips — 


al tape drive 
Ss audio effects 


heads thet wi last 200 times longer than 


standard recording heads, two Boley 


sional type VU meters, r 


and a three ‘position 


switch so y 
signal to the 
Once you have this kind of deck you'll 


need a good mixer. Sony also comes . 


through witha range of audio mixers run- 
ning from $100 to $1,000. Shure also has 
lots of nice mixers in the $100 to $300 
price range. Add about six mikes (or 
however many you'll need to record the 
instruments you’ve got in mind) and 
you're ready to start your own little 


- studio. 
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ELECTRIC NEWS/ HIT PARADER 
529 Fifth Ave., N.Y., N.Y. 10017 


Dear Sirs: 


I would like more information about 
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HAWK I 
Linear Pre-amplifier/Fuzz 


HAWK II 


Tonal Expander | 


fuzz, a volume control, a headphone 
amp, nid a sustain unit. It’s battery 
operated and plugs into your guitar jack. 
A slide pot and toggle switch allow you to 
switch into any of the functions at the flip 
of a finger. 


Then there’s the Hawk II which gives 
.you a frequency equalizer that works as 
a tonal expander and gives you treble 
boost, bass boost, tone control, pre-amp 
and headphone amp functions. Besides 
working with a guitar, the Hawk II can be 
used as a mike amp or with pa systems to 
help eliminate feedback. When used with 
the electric guitar the bass control cuts or 
boosts the frequencies produced from the 
low E, A, and D strings. 

The treble control cuts or boosts the 
signal from the G, B, and high E strings. 
The midrange control cuts or boosts the 
signal from the middle frequency strings. 
A treble control (bright switch) will either 
cut-out or restore upper harmonics. 


GUILD ADDS TO MADEIRA 
LINE 


A solid-body electric guitar and 
solid body bass have been added to the 
line of Madeira guitars serviced and 
distributed exclusively by Guild 
Musical Instruments. _ 

Both are double cutaway models 
with contoured bodies, humbucking 
pick-ups and chrome plated parts. 
Both are available in walnut or natural 
fintsh. 

Madeira EG-100 Electric Guitar 
and Madeira MB-100 Electric Bass 
have 2 humbucking pick-ups, 2 
volume controls, 2 tone controls, pick- 


up selector and fully adjustable 
bridge. The bass has a fully adjustable 
bridge / tailpiece combination. Both 
have rosewood fingerboards. The 
guitar fingerboard is bound. Both 
have individual enclosed machine 
heads. 


NEW DOUBLE-ROTOR MODEL | 


Combo musicians have been asking 
for it ... a Leslie speaker with more 
than the Model 825. Introducing the 
new Leslie Model 760! It has both 
horn rotors and drum rotors. It has 90 
watts RMS power with two am- 
plification systems. A companion 
model, the 770, in a wood cabinet is 
also available. 


GIG BAG FROM OVATION 


Ovation Instruments has designed a 
new guitar carrying case, THE GIG 
BAG, for the musician on the move. 
The Gig Bag slings lightly over the 
shoulder with an adjustable shoulder 
strap, or can be hand-carried with a 
reinforced carrying handle. 

Made from Buckskin Brown ex- 
panded vinyl and trimmed with black 
beading, the Gig Bag is weatherproof, 
easily cleaned, and won't chip, crack 
or fade. 

The oversize accessory pocket ac- 
tually holds more thana regular guitar 
case to provide extra convenience for 
the guitar player. 


The accessory pocket and full- 
length bag zippers are heavy-duty 
#5 mesh nylon to virtually eliminate 
annoying jamming and catching. 

The Gig Bag is completely padded 
with '4” thick foam and lined with 
black, 100% napped-cotton for extra 
instrument_protéction. 


NEW FROM PEAVEY 


PEEVEY’S hew MUSICIAN series 
is the result of one of the most com- 
prehensive and thorough research 
programs ever attempted by 
PEAVEY ELECTRONICS. The new 
210 watt RMS amplifier couples the 
brute force of eight high energy power 
transistors to a massive heatsink for 
fantastic power and durability. The 
preamplifier section has every needed 
control function to produce unlimited 
dynamics, tonal variation, and almost 
any special effect. The exclusive dis- 
tortion control allows the Musician to 
duplicate the natural distortion of an 
overdriven tube amp at all volume 
levels. In addition to distortion, a 
conventional Fuzz circuit has been in- 
cluded that features extremely long 
sustain and velvet smooth response. 
The Musician also includes the stan- 
dard effects of reverb and tremolo, 
which are continuously variable. 

The unique six-channel equalizer 
was developed to give the Musician 
complete control over the entire tonal 
spectrum by providing incremental 
controls for each frequency range. 
Proper adjustment of the equalizer 
enables new and different tonal blends 
to be created. 

The second channel of the Musician 
is clear of all effects and is equipped 
with volume, treble, bass, and middle 
controls. 

To accommodate all preferences, 
we have provided several distinctly 
different systems, each with its par- 
ticular characteristics of response, 
power handling, and portability. 

A full complement of effects, a six- 
channel equalizer, a second clear 
channel, and nearly twice the power of 
anything i in its price range, making the 
Musician well worth consideration. 
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PETE RUDGE talks about 


The Who, The Stones, 


Touring and Howhe’d Like 
to Manage a Band 


onthe Way Up oo... 
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He told the hotel telephone operator to 
stop all calls to his room highatop L. A.’s 
Century Plaza Hotel, but they keep on 
coming, nonetheless. Requests for 
tickets, backstage passes, party invites. 
Peter Rudge, tour manager for the Who 
and for the past two tours - The Rolling 
Stones, handles it all with grace under 
pressure, but he’s a bit weary. 

“The worst thing about touring is these 
hotel rooms,” he said. “Just getting up 
and getting dressed and cleaning your 
teeth becomes a drag. | hardly get out, 
and there’s just so much to do. “While we 
talked, in addition to the constant ringing 
of the phone, men wheeled in huge 


trunks, lawyers stopped by, and Rudge - 


sat through it all, smoking and not touch- 
ing the half empty bottle of Remy Martin 
that sat on the table next to his chair. Im- 
pish smiles appeared on his face at the 
mention of |) his dealings with the Who’s 
recording company, MCA, and 2) a foot- 
ball game he was to attend the following 
day; presumably the smiles were for 
different reasons ... 


“You know, we just planned to do 
twelve cities across the country this time,” 
he said. “The Who have come in more in- 
frequently than any other band, and 
when a band comes in only once every 
two years you tend to do the same 
markets ... L.A., New York, Chicago, 
San Francisco, and so forth. So you never 
get a chance to go to places where kids ob- 
viously have as much right to them as 
other kids do. 

And The Who will not do a tour like 
the Stones, they'll do two weeks, three 
weeks, they won’t do long ones - it’s just 
not their way of life. One of their little 
tours might last one week in New York, 
one of them might be one date. We really 
would like to try and get away from that 
— you know, the whole music business is 
so routine now. You get an album out - 
you do a tour. 

You've got to get an album out every 
year, and so forth. But The Who aren’t 
that kind of group. Therefore we thought 
‘let’s leave some cities out this time,’ for 
that reason we’re not doing New York un- 
til ... Well, let’s just say between February 
and June we’ll be in New York. I really 
feel that New York gets spoiled! ... Let the 
mountain come to Muhammed.” 


“You know,” he continued, “The Who 
have never ever played Salt Lake City, for 
example. Never played in Charlotte. And 
kids there should get to see them.” 

One of the problems that Rudge feels is 
foremost about touring with a large and 
prestigious band such as The Who or the 
Stones is that there really are so few 
places to perform in. “I hate outdoor 
things,” he said, “they were built for 
baseball and football matches and I don’t 
care what anybody says, those kids can- 
not hear. I think they’re disgusting, it’s 
just an excuse to go out. You could put 
anybody on at the Toronto Speedway 
and you'd get 10,000 kids just because 
they want to get out” 

“The first tour we did with The Who 


the one before that - I mean even before 


ever in L.A., about four years ago, we did 
a Sunday afternoon at Anaheim, and the 
kids sat on the grass. It was lovely. But it’s 
all changed now - it’s racetracks and 
ballparks. I’d love to go out with tents or 
something, but touring now is governed 
by hall managers, unions, firemen, 
hockey games, it really is. You have to 
play second fiddle to the basketball 
team...” 

“Maybe groups like Zeppelin should 
play ballparks - I mean they did fan- 
tastically. But The Who shouldn’t. The 
Who grew up in places like The Boston 
Tea Party, The Electric Factory, the 
Fillmores, and we would really like to 
retain that sort of thing. Because without 
that sort of thing we wouldn’t be here 
today, would we?” 


“I’m looking for alternatives to the 
huge stadium thing all the time,” Rudge 
continued. “I want to play the Stones in 
Vegas next year, at that huge MGM 
Grand Hotel. They want them to as well, 
and I’m always looking for things like 
that. We had fun on this last Stones’ tour, 
but Jagger really is a bit frustrated, you 
know? There’s just so much that one can 
dos.ca: 

“What Id really like to do is to take 
Madison Square Garden for a week, and 
have three stages, and sort of make it into 
a set. You know there are all these that 
one could do - but everyone’s just given 
up. It’s easy to go and play the speedway. 
It’s a very ruthless business,and acts come 
and go. But The Who - the Townshends, 
the Jaggers - they’re very few and far 
between, but they'll be there.” 

“I'd love to find a little band and get it 
together and sort of find my own Who or 
Stones...” 

Rudge came to the United States prac- 
tically on top of traveling all through 
Europe with The Stones - and says now 
that he’d plan as many tours as people 
want, but he doesn’t really want to go out 
on the road. “For two years I’ve been on 
the road,” he said “but I guess I’d always 
be worrying what was going onif I wasn’t 
there. Like with the Stones, I’m one of 
these people who’ll say ‘go and get the t- 
shirts’ to someone and then five minutes 
later P'll ask him ‘did you get the t-shirts?’. 
I mean, I’m terrible that way - I’m really 
bad.” 


“But you can only throw your heart 
into so much,” Pete smiled, “I’ve always 
been a believer that you really can only 
manage one group, I don’t think you can 
really manage two groups ... actually got 
into the Stones’ tours by accident. Last 
time I was in Los Angeles with The Who, 
Jagger came by and we started to talk, 
and he wanted to know - like he always 
does, he picks everyone’s brains - and 
then he called me back one day and asked 
me if I would like to doit. And you know, 
everyone was offering him two million 
dollars and eight million dollars. 

“And I told him I’d do it, but we’d have 
to do it may way, I wanted to do it right. 
Like that tour they did - not the last one, 


Altamont it was bad, ticket prices and 
everything it was just done all wrong. So 
he rang me up and said ‘okay Pete’ - go 
and do it, do it your way.’ But I want to 
get involved with small bands, because 
without small bands you don’t have any 
big bands.” 

Is there time for that? “Well, I’m going 
to have to make time, I mean I’m not go- 
ing to sit in rooms like this for the rest of 
my life.” 

“But I do love America,” he continued, 
“I get all my energy in America. I really 
hate England, it’s so lethargic ... I get so 
bored, it’s only when I come over here 
that I get ... you know. The place that I’m 
most sane in is New York, I love it.” 

About 37 people are traveling with The 
Who this time, and Rudge said that it was 
about the same with the most recent 
Stones’ tour of Europe. He says that after 
awhile the Stones tour got to be a little 
routine, “but you really know when it gets 
bad is when you don’t want to see the 


show. Then you have to really pinch 


yourself, you know - when the band 
comes on and you go into the dressing 
room ... Then you realize that you’re not 
doing what God told you to do. But [still 
get highs from it - like the first time I saw 
Mountain at the Fillmore ... like that.” 

There’s been an emphasis on staging 
and theatrics in rock recently, and yet ina 
way, there hasn’t been anything as theat- 
rical as when Townshend used to tear 
apart his guitars all those years ago. “The 
Who could stand on stage with one 
spotlight and they’d be theatrical, ” 
Rudge emphasized, “The Stones are a bit 
more into theatrics ... but the whole thing 
about staging is that it shouldn’t detract 
from the artist. Townshend can do one 
leap in the airand do more with that ...do 
more to an audience than eight thousand 
lights. 

“But there are.a lot of things that 
haven’t been done. No one’s ever thought 
about working with anything otherthana 
standard thirty by forty stage. No one’s 
ever used the horizontal, and no one’s 
ever picked up on the wireless mike. It 
gives the artist so much freedom. But 
everything’s been so stereotyped, and 
there are a lot of things you can do - we 
used that wireless mike with the Stones in 
Australia, and there really are things you 
can do..As long as you don’t take away 
from the raw ingredients, and with The 
Who the raw ingredient is energy. 
Musically they could do a terrible show 
but be great to the audience.” 

You’ve got to have some fun, haven’t 
you? I mean - we’ve been talking about 
doing things with the Stones like Vegas, 
or going to Radio City and using that fly- 
ing equipment that they’ve got available 
there — and I can tell you that next year 
The Who will come to the States and do 
something quite spectacular. It’s not 
worth doing it really, if you don’t have 
any fun.” 

One of my best times is when Moon is 
playing around, you know, talking to the 
stewardesses - those are the great 
moments with The Who.” 


25 


The projector rolls: Garcia at Golden 
Gate Park for Chocolate George, coming 
off stage as if the demons of hell are pur- 
suing him; at the Palm Gardens with the 
Group Image, Mickey Hart’s first night in 
New York, reeling out “Turn On Your 
Lovelight”; Manhattan Center, packed to 
the gills, squirming in the heat to “Johnny 
B. Goode”; four nights at the Fillmore, a 
bright bulb-lit Grateful Dead sign greet- 
ing the compleat group as they tumble on 
stage at four in the morning; Pigpen gruf- 
fly exhorting the crowd to “take your 
hands out of your pockets and put ‘em 
together”; the sounds of “Uncle John’s 
Band” permeating the Alternative Media 
Conference, helped out by Hog Farm 
trucks and tiny orange barrels for lunch; 
awash with Nudie glitter in Long Island, 
mature and forceful, guiding their music 
as a scythe fells a field of grain, lush and 
golden in the midnight sun. 


The years wheel by, calendar leaves 
torn and cupped aloft by the wind. The 
Grateful Dead moving on. Together for 
so long, you might think their usefulness 
as an institution would have dissipated 
eons ago; instead, they’re stronger than 
ever, a new record company to sell their 
wares, a family gathered to continue 
pushing them over the top. 

In Biblical times, cycles changed every 
seven years - fat and famine, swarms of 
descending locusts. Now that the Dead 
have passed their first hurdle as a national 
monument it might be more than ap- 
propriate to take a long backward glance 
and see where they’ve been, not to men- 
tion where they’re going. 
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They were a local band, first and 
foremost, dredged up from the acid- 
washed underbelly of San Francisco 
avant-garde culture to set a new direction 
for music. Given the free form and freer- 
wheeling setting of Ken Kesey’s notable 
happenings, they were inclined to ex- 
perimentation early on, encouraged to 
stretch out and explore the previously in- 
violable boundaries of their musical in- 
fluences: blues, country, solid line folk, 
each stage transcended bya telling shot of 
electricity. 

In the beginning, there were five of 
them. Pigpen, whose early harmonica 
and organ set their style far more than has 
been generally credited; Phil Lesh, once 
known as Reddy Kilowatt, a scholar in 
electronics music who quickly realized 
the central position of the bass guitar and 
its potential for sound manipulation; Bill 
Kreutzmann, a concentrado drummer 
whose ability to keep up with the mayhem 
surrounding him and firmly take it in 
hand always notched him a forefront of 
the Dead’s undercarriage; and Captain 
Trips himself, Jerry Garcia, to lead and 
provide the spiritual,energy, a major 
figure in the San Franciscan renaissance 
and an innovator of no small propor- 
tions, scoping the Dead’s growth each 
step of the way. 

Playing at area dances and buoyed by 
the continual ballroom interraction of 
their audience, the Dead soon happened 
on their original formulas. They had 
emerged out of a non-pop tradition, and 
so it wasn’t too long before they began ex- 
panding their wild card segments in live 


performance, breaking the three minute 
singles’ barrier with lavish instrumental 
breaks and waves of pure sound. Garcia 
would take a solo, but he never (as 
inevitably developed) attempted to step 
out in front of the group. Instead, he 
would signal Lesh with a series of lightn- 
ing-like runs, Phil Picking up and tossing 
the phrase at Bill and over to Pigpen, 
Weir supporting all and filling out 
whatever might’ve escaped unnoticed. 

It was ensemble playing at its finest, 
and the Dead took it to heights 
unimaginable, working with a charis- 
matic fervor that soon expanded their 
name out of its local origins and into the 
national consciousness. Though others 
would later carry the Summer of Love 
banner in more obvious terms, the Dead 
were the best representation of the then- 
hippie ethos, a living rallying-point that 
seemed to center and lock at their 
numerous free concerts and _ benefit 
appearances. 


The early sound of the Grateful Dead 
can best be heard on their first album, 
mixed and recorded at a livid rate in early 
1967 and in the stores not too much after. 
Though they later expressed disap- 


pointment with its hurried nature and 
primitively recorded sound, there is little 


Qd EAD: The First Seven 


question that it marked a new beginning 
for the way rock structure was to be 
perceived. The Dead played fast, on the 
seam of chaos, yet when they caught fire, 
as on “Viola Lee Blues”, they could 
literally drag you up out of your seat and 
into their continual build, casually tos- 
sing you. off a cliff when they finally 
reached their apex and cut the engines. 


They were still a young band, however, 
still in the process of defining themselves 
satisfactorily. A period of hard ex- 
perimentation was to follow, as the Dead 
attempted to fully come to grips with the 
concepts they'd initially outlined. Mickey 
Hart was added on drums in an attempt 
to make the rhythmic base less one-sided, 
and Tom Konstanten came in to relieve 
Pigpen on keyboards, while the latter 
moved over to conga and vocals. Their 
recorded work also took on a pragmatic 
nature, as the Dead - now finally ac- 
climated to the idea of the studio - spent 
hours in searching for the right vehicle, 
the right method of preserving their live 
energy in the face of vinyl complexities. 


As with any band that steps out on the 
edge and inspects their farthest reaches, 
the group’s creations in this period were 
at once their most imaginative and 
fraught with failure, the heights ascended 
and the depths assayed. Anthem of the 
Sun and Aoxomoxoa were both 
successful in parts, collaging live material 
with studio stunts, appraising every side 
of their influences from the electronic and 
future-oriented to simple country and 
western. It was a necessary transition, 
and when the Dead finally relented and 
made the live album they’d been so long 
promising, Live Dead, it was as if they 
realized a corner had been turned, the 
early naivete now beveled to professional 
savvy, ready to go out and conquer the 
world. 


It was, indeed, a critical move. None of 
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the first three albums had sold par- 
ticularly well, despite press acclaim and 
an enviable underground reputation, and 
the group was in the hole to their record 
company for more money than most of 
Haight-Ashbury cared to admit existed. 
But Live Dead turned the tide, exhibiting 
the group’s quite considerable ability in 
tying together differing song threads, let- 
ting them pass naturally one into the 
other as if they'd been especially 
designed. The Dead were first and 
foremost a jamming band, utilizing their 
songs as frameworks for what could be 
dreamily built on top of them, and as they 
made their changes, each segue brought 
about with care and a strange kind of tact, 
it was clear that they’d found solid foot- 
ing at last. 

They went back into the studio after 
Live Dead and put together their first 
song-oriented albums. They were hitting 
their stride by this time, bringing their 
country backgrounds to the fore and let- 
ting them shine, lacing through with rock 
and roll whenever an additional punch 
was needed. Workingman’s Dead opened 
with. “Uncle John’s Band” and closed 
with “Casey Jones”, and as if in response, 
a strange new breed of fan began to 
appear at their concerts, fanatically loyal, 
certain that the Dead were working on 
grounds no other band had yet conceived 
of trodding. It was probably their most 
fertile period, and when American 
Beauty came along to put the seal on the 
bottle, the group was home-free. 

By now, the ritual had become stan- 
dard, touchstones in the form of 
ceremony, the response cataclysmic and 
double-ended. “It all depends on the rap- 
port they get going with the audience,” 
Dead spokesman Rock Scully once told 
me. “The more rapport, the more they 
pour it on. When Garcia feels free to im- 
provise, the band sort of feeds off that 
energy, and they can use it to get their 


rhythmic thing together. And I guess 


above all, they really need some room to 
stretch out. If they can cook for about 
three hours, they can really do quite a 
job.” 

The man knows whereof he speaks. 
Rapport was easily obtained, the crowd 
usually locked into the minutest flare in 
the texture of the music, boogieing along 
as close to center stage as possible, their 
energy laying a solid-state foundation 
under the band. Room to stretch out was 
even easier to oblige, with the Dead ar- 
ranging their shows for maximum out- 
put, several hour marathons the rule 
rather than the exception. They prowled 
around the outer edges of their music in 
the course of a night, drawing it soft, rais- 
ing it to sonic heights, modulating it over 
into cosine shades that never stopped 
building toward a_ stunning, over- 
powering finale. 


They missed at times, 0’ course, the 
tenuous ground suddenly slick and 
slippery, cues lost and opportunities 
flailed by the wayside. But when such 
leathery moments would appear, the 
Dead never lost heart, never ceased wor- 
king at the song until it righted itself, 
steam rising, sparked by Garcia or Lesh 
or Weir taking command, bringing it 
back into focus. Their commitment to the 
success of their music was only equalled 
in their commitment to bring the best out 
of and to their audience, and as these 
truths circulated word-of-mouth form 
Dead head to Dead head, their legions 
grew. 

Until. The days are gone when they 
could play small clubs, personal-sized 
halls, friendly and containable benefits in 
the park. The Dead’s show has gotten 
larger, now requiring twenty three tons of 
equipment (459 speakers, over 600 am- 
plifiers, set up by twelve specialized 
sound technicians taking the better part 
of a day), it’s also required more and 
more forethought, not to mention expen- 
sive overhead. By today’s standards, it’s 
nearly impossible for them to play in a 
hall under 10,000 capacity. Still, no 
matter. The Dead are the Dead, and the 
show received by those fortunate to gain 
entrance is sturdy and highly profes- 
sional, yet not so rigid that all the life- 
blood could be cut and drawn, laid to 
waste. When the group turns into the 
“Ridin’ that train” chorus from “Casey 
Jones”, and a laser beam spotlight snakes 
out to strike a refracting ball over a huge 
arena, there are too few who can even 
pretend to come close to their impact. 

They have a new record company, of 
which Wake of the Flood - their first new 
studio release in over three years - is the 
debut offering, and are setting up a dis- 
tribution system, quality control, and in- 
formational feed that will finally realize 
all their fantasies of how things should 
run to best advantage. Tom and ‘Pen are 
gone, asis Mickey, spiritually replaced by 
the Godchaux’ - Keith and Donna. Why, 
Garcia even shaved off his beard a few 
months back. 

They are the Grateful Dead. Seven 
down, more to go, looking better each 
time around. And the future? From Rock 
Scully: “Well,” he says, laughing, “you 
know the Dead have no future. It’s all just 
day to day, day to day.” 
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PETER TOWNSHEND 


Peter Townshend is one of rock’s most 
intellectual superstars. In the following 
exclusive interview he tells Hit Parader 
what the last ten years of making music 
with The Who has been like and what he’s 
planning for the next ten years. 
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Townshend: Where'd I see you last? I'll 
start questioning you. 

HP: Probably in your management office 
at 888 Eighth Avenue, way back in the 
1960's. 

Townshend: Hell!! 


HP: Howare you taking the 70’s now that 
we’re three years into them? 
Townshend: Don’t like ’em. 


HP: Do you think all the things that are 
happening in the 70’s — Bryan Ferry, 
David Bowie, the return to elegance 
quote unquote — are exciting? 
Townshend: Well, it’s not very exciting 
for them, I don’t think. They’re always 
ringing up to invite me out. They ob- 
viously think that I’m more fun than the 
jet set, in inverted commas. Alice Cooper 
invited Keith out for a game of golf the 
other day, said he’s got no friends. Mick 
Jagger’s constantly entertaining Ronnie 
Lane. Ronnie says he’s the most down to 
earth guy in the world. So there’s ob- 
viously a need for sanity somewhere. 


HP: It’s like everybody’s beginning to 
clean up their act after all the things they 
learned in the 60’s. Have you had any 
time to contemplate the 60’s and what 
you learned? Have you had that break? 
Townshend: Well, no. I mean yeah. I 
mean ‘Quadrophenia’ as an album was 
the culmination of a lot of that kind of 
thinking. Sort of, really, the fact that it’s 
about the 60’s and it’s about that ten years 
of our career, involves us in it and in- 
volves us as a device. It was really very 
conscious because I was doing that, I sup- 
pose, quite a lot. 

I didn’t sort of look back. I really 
started to get the feeling that it’s like that 
ten year cycle. Our first record was made 
in 64 — ‘I’m The Face’, I think was made 
in late 64. But we formed really as a band 
— Keith joined the group in 63 so we’re 
like getting round to our ten year sort of 
cycle. And that tends to make one look 
back. You just start to think: ‘Is it really 
ten years?! 


HP: Do you think you’ve had your say as 
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far as the 60’s are concerned with ‘Quad- 
rophenia’”? 

Townshend: Ah, I think in the traditional 
Who sense yeah. I’m now contemplating 
never ever writing anything like that 
again. I felt it was really important that 
we shouldn’t get lost somehow, not in any 
rush — I mean I’mas anxious as anybody 
else for the next explosion to come along 
— but so we don’t get caught-up in that 
Jerry Lee Lewis, Chuck Berry, Little 
Richard syndrome. I find that very scary. 


HP: Very nightmarish ... 

Townshend: Yeah. I just don’t want to be 
standing on the stage playing the old 
tunes. It’s great but it really is like 
reliving. And it really is like constantly 
going over and over and over again and if 
you are a genuinely nostalgic person 
yourself and something really did happen 
to you, and you were young then, and, of 
course, none of those guys were young 
then it’s too emotionally important to 
constantly do it. It hurts. It sometimes 
hurts to play ‘My Generation’. 


HP: That song is funny. It’s like a best 
selling book that didn’t start out as a best 
seller. 
Townshend: Yeah. 


HP: And now everyone’s got a copy but 
at no one point was it selling enough to be 
on the charts. 

Townshend: Right. 


HP: But now it’s like a badge that 
everybody wants to wear... 


LY Uy l 


WY Ly 


5 Soom 


Townshend: We play it twice now 
onstage. In fact yesterday we played it 
twice and then at the end there was a very 
necessary encore cause nobody moved 
after we went off so we were trying to 
think of what to play and somebody said, 
‘What about ‘My Generation’ again?! I 
mean it stands it, it would stand it. We 
didn’t play it again. 


HP: Twice this year is to prevent having 
to play it at all next year? 

Townshend: No, I certainly don’t mind 
playing it twice. 


HP: Do you mind doing things over and 
over again at all in that sense? Playing the 
same thing over and over again ... 
Townshend: | hated it with ‘Tommy’. 


HP: Have you forgotten that now... put it 
out of your mind? 

Townshend: Well I can’t because I’ve 
offered to ... in a moment of insanity 
offered to re-do the music for the Ken 
Russell movie which starts right after this 
tour. So as soon as I get back I want to 
write some additional material. I don’t 
know, I’ve never ever seen anybody that I 
really respect ever take a piece of music of 
their own and re-work it without someth- 
ing going wrong. Fats Domino remakes 
or... ah 


HP: Chuck Berry on Mercury Records... 
Townshend: Yeah. It’s very strange. It’s 
like it never seems to work. I’m very anx- 
ious that what I do should bea reaction to 
‘Tommy’ as though from a completely 


different position. I think it’s long enough 
ago that it will evolve ina really good and 
exciting way. 

See, the other thing is there never ever 
was the rumored live album of ‘Tommy’ 
and so there’s nothing on record which 
represents the tail end of the Who’s sort of 
evolving ‘Tommy’. 


HP: When Russell starts doing this are 
you going to try to get your foot in the 
door with creating the visual for the 
film... 

Townshend: Well, we’ve already talked a 
fantastic amount. He gave me draft 
scripts and I reacted to them and all that. 
The incredible thing about him, you see, 
is that he’s so right that there wasn’t much 
I really wanted to say. I’ve had lots and 
lots of scripts from people but this one 
was right. 


HP: ‘Quadrophenia’ is a book in a lot of 
senses, a lot of information on a lot of 
levels ... a lot of things for people to think 
about. Have you considered any other 


way of saying it? (At this point in the. 


interview there's a knock at the door and 
Peter answers. Three young girls are there 
asking for concert tickets. Peter gives 
them tickets. They scream and hug and 
kiss him. He closes the door and comes 
back into the room grinning. 
Townshend: They’re great, those kids. 
They did that whole thing just now about 
an hour ago when I said, ‘Yeah, I'll give 
you some tickets.’ So I got it twice. Never 
ever happened to me when I wanted it to 
happen. 3 


HP: Does that mean as much now as it 
did? 

Townshend: It never ever happened ... 
very rarely. 


HP: Always sitting there waiting and the 
phone never rang ... 

Townshend: Yeah, when I was a young 
man ... 


HP: How old do you feel now? 

Townshend: | suppose I feel about as old 
as Iam. I feel sort of approaching middle 
age. I’m twenty eight. And a lot of my 
friends are like — one guy who I used to 
think about a lot when I was writing 
‘Quadrophenia’, a friend of mine whoisa 


very sort of uneducated guy ... he’s Irish 
actually, but probably because he was 
Irish was always sort of lyrical and could 
always explain himself incredibly well. It 
was like he was thirty the other day. 

He came to one of our shows in 
Newcastle before we left to come over. He 
walked in covered in badges and things 
that were all collected way way back 
when we used to play the Goldat Club in 
Shepherd’s Bush. He had all his 
membership cards, like framed, there 
were Union Jacks, and pictures of us that 
he’d taken on the stage there with like an 
Instamatic camera or the then equivalent. 
And it was amazing. He said, ‘I’m thirty’. 

Incredible. I couldn’t believe it. I 
always thought he was younger than me 
for a start. You always think the audience 
is younger. And, as ... that’s about how 
old I feel. It doesn’t seem to matter as 
much as I used to think it would. I mean 
when I was about nineteen I wasn’t like 
afraid of old age but I was very angry 
about it. I was angry that I was going to 
get old. And I knew also that I was gonna 
even out a lot. It’s really great to be ina 
rock band because you get an excuse to 
behave like an adolescent all the time, and 
everybody applauds. 


HP: Do you have any sense of like, you’re 
twenty-eight now and there are kids who 
are fifteen who are running up and down 
Sunset Strip ... some of them are twelve 
and thirteen... 

Townshend: Well, there’s only three of 
‘em! 


HP: Well, that’s because they’re not living 
as long as they used to. But, you know, 
any sense that there are at least two 
generations now who are aware and 
conscious ... and, you know :..aware of 
you as something that they weren’t old 
enough to see the first time around? Do 
you have any sense of them or their needs 
or desires? 
Townshend: | obviously should have but 
I find it really difficult because I think 
always in the sense of like, you know in 
the old cliched thing, I think ina reflective 
sense. IJ like to be a kind of barometer ... 
or at least allow the music to be that. 
And when I write lyrics it always comes 
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out in a very unconscious sort of way. I 
write a song and then record it and then 
sit back and play the journalist and 
analyse it. And play the rock fanatic and 
try and work out what makes it tick or 
where it came from. And I never quite 
know where it comes from. It just sort of 
comes out of the top of my head, you 
know? 


HP: Do you make any kind of effort on 
any level — at least as far as inputs are 
concerned — to hear what’s happening, 
to see what’s happening, to feel what’s 
happening? 

Townshend: Ah, it’s a knack I think that 
you get. I don’t know what it is ... [mean I 
really like to go to sort of ballrooms and 
things. Whenever I get the opportunity I 
just go and sort of hang-out ina ballroom 
and just hear what records are being 
played and see which ones get people up. 
And there again I feel completely 
alienated by other things that are happen- 
ing in the rock business. The fact that in 
England, for example, a pop music age 
group audience is like three years old 
through to about seventeen. 

And another pop music audience is 
from about fifteen through to about 
maybe forty. And that’s a bit peculiar 
because it means if you’re part of one you 
can’t be part of the other. So it excludes 
my own kids from ever enjoying what I 
do. Whereas at four and a half years old 
they think David Cassidy is amazing. 
And they like his music and they listen to 
it and they enjoy it. It annoys me that 
there is that kind of ...I don’t think it’s 
quite as split in this country ... it’s such a: 
big country that it’s sort of fractured and 
it dissipates and it’s not as defined... 


HP: And also they grow ... when they get 
to like fifteen, sixteen ... they graduate 
from like reading kids’ books into adult 
books. : 

Townshend: There definitely seems to be 
less shame in America in emulating your 
elder teenagers. In England that’s con- 
sidered really a sin. You don’t copy your 
big brother. You do something different. 
You wear different clothes. And if you 
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haven't really got anything to say you try 
best as you can to just disappear com- 
pletely. 


HP: What’s your reaction to what’s 
happened in England. We all, both here 
and in England in the 60’s had the feeling 
of a sense of revolt, a sense of the future, 
a sense that something was going to 
change. That the electricness of what we 
were doing was going to make it change 
and I think that we’ve all come to — some 
of us who were there early and are still 
here — have come to a sense that things 
don’t really change as much as we might 
have expected. 

Townshend: No, | think that’s the in- 
credible thing. I mean, the other in- 
credible thing is that ah ... that the 
demands are still as ruthless and still as 
heavy. I mean, just the fact that rock 
music has its own peculiar brand of jour- 
nalism surrounding it isa constant sort of 
indication that, you know, that people 
still want rock and roll. They still want 
heavy music. They still want exciting, 
gritty, down-to-earth street corner stuff. 
Even if they don’t hang out there 
anymore. 

And it’s not out of nostalgia that they 
want it. They want it in a sort of 
reiterative sense. They want the same th- 
ing said again because they still feel it’s as 
important now as it was then. A kind of 
feeling of, say ... ah, that song on Quad- 
rophenia ‘Am One’, it’s like that kind of 
thing. They want to be able to sort of have 
music which affirms their selves. 

I think rock is the only music that is 
capable of doing that,that I’ve ever come 
across. You know, inan unpompous way. 
Most other music is sort of ... comes from 
on high down towards the listener. Cer- 
tain rock songs you just take and they’re 
yours. You don’t give two shits who made 
’em, or what they’re like, or whatever. 
You just know that they’re right, you just 
know that this particular song belongs to 
you. 


HP: What about stars? Do you think 
stars are more important now? In the 
classic Marilyn Monroe sense of the star. 
As someone who is beyond you and you 
enjoy them being separate and special. 
You've created two characters in the last 
few years who are special people. They 
may be ordinary people, but they’re still 
... you know, places for us to focus. 
That whole Bryan Ferry thing in 
England, for instance. With Roxy at this 
point he’s not so much a rock and roll 
musician as a star. (Sniffing noise from 
Peter, obviously not a big Roxy fan.) 
Someone who you're going to see to look 
at, rather than listen to. Do you see that, 
now that you're going to have a movie, 
that whole sense of the star as having 
anything to do with you? 
Townshend: Not really. No. 


HP: Now what about television, video 
tape, that sort of stuff. Have you any 
desire to express yourself on that level? 
Townshend: Well I’m starting to get 
round to like really wanting to ... well I’ll 
wait, I'll reserve judgement till we work 
on ‘Tommy’. I’ve never really been in on 
the making of a film from start to finish. 
If ‘Tommy’ and my involvement in it does 


nothing else other than drag me back yet 
again to the industry charisma that sur- 
rounds it. 

At least it will teach me a bit about the 
making of a film. You know, I make 
films. I’ve got a camera. I know how it’s 
done. I’ve hired cutting equipment and 
everything but I — I don’t know, it’s not 
something that comes naturally to me. 

And if it doesn’t come naturally to me I 
don’t really want to force it. And there 
has been one very severe aborted attempt 
at a film which took such a great toll on 
me that I’m very very nervous to do it 
again. 

That was the ‘Lifehouse’ project which 
was a script that I wrote, kind of a 
sciencefictiony kind of story, but the 
script was like a workshop type script. It 
was a story, a legitimate film script type 
script about what I hoped would happen 
when I began an experiment of making a 
six month rock concert. I think is what it 
was all about. And I described all the 
things that would happen. 


HP: A six month rock concert? 
Townshend: Yeah. 


HP: That went on for six months? 
Townshend: Yeah it went on for six 
months. And the Who were playing all 
the time! 


HP: That sounds more like a perennial 
nightmare for you than anything else. 
Townshend: Anyway, the ... what it was is 
to take it up to it’s ideological level. Is that 
I’ve got this feeling, I think it’s shared by 
most people, is that one of the reasons 
why so many people go to rock concerts is 
that usually is — particularly with really 
good performers — a moment when you 
just kind of disappear. You just kind of 
become insignificant. 

And you forget yourself, you forget the 
reason you went. And in that state I sup- 
pose it’s really exhilarating. It really is 
like a meditate state. You’re not there 
anymore. You're part of something. And 
you're free. And your head is free. It’s like 
absence of self and absence of worry. The 
really great and the band as well. 

What I wanted to do was to try to get 
that thing to last for a long, long, long 
time. Eventually to try to get it to bea 
state of mind, you see. I didn’t know 
whether it was possible or not but I 
became obsessed with it. Universal Pic- 
tures said they'd finance it. 

And we've got this theater called The 
Young Vic in London which is a bit like 
the Tyrone Guthrie Theater, it’s a 
workshop type theater, it’s in the round, 
very small and very good. We moved in 
and started to alter the sound, fitted in a 
quad system, and had billions of toys 
brought in — videos and recording 
studios and grand pianos and swings and 
all kinds of stuff. And we just started to 
open the doors and play. 

The first day about fifty skinheads 
came in and did a dance which I promptly 
copied. Which is where two boys dance 
together and they bop one another’s 
shoulders, you lean forward and the two 
shoulders bop, I thought that was really 
amazing. Followed closely by a maniac. 
Who ran upto the front of the stage, likea 
hippy, like some drug crazed hippy, and 
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started to yell ‘Capitalist nigel Bastards! 
Get off the stage!’ 

So I lifted him up onto the stage and 
beat what shit there was left in him out of 
him. Whereupon he promptly got up 
again and got on the drums and said, ‘I’ve 
always wanted to be ina group!’ And then 
off again and then came back and started 
to scream. And I suddenly realized the 
whole thing about it is you almost need 
the ritual of starting and finishing. 

It’s like the whole magic of the joint is 
that you roll it and then smoke it and you 
said, ‘From now on I am going to enjoy 
life! You know! And It’s very much like 
that at a rock concert, you’ve got to 
switch it on and then you've gotta switch 
it off. Otherwise there’s no sense of oc- 
casion. 

Anyway, it was a flop. And I kept try- 
ing and trying and trying and then the 
band started to lose interest and 
everybody around started to lose interest. 
But I wanted the album which was even- 
tually ‘Who’s Next’. 


HP: What are you going to do about your 
children when they grow up and don’t like 
the look of what their parents’ style of liv- 
ing and ... 

Townshend: Well, the oldest child is only 
four and half but she’s quite precocious, 
naturally, and she occasionally just says 
things that indicate that we’re in fora fan- 
tastic amount of trouble. But I think that 
by that time I might be even enough to 
handle it. I like to think of myself as sort 
of ... ah, the liberal father of two 
daughters and won't bat an eyelid and 
iust sort of sit there in my library. I don’t 
know ... I hope I’m gonna be alright, I 
hope we’re gonna be alright. 

But our family doesn’t feel like a 
family, I haven’t been educated in that 
kind of family thing. My wife came from 
a big solid integrated family so she kind of 
balances it up a bit. But I still feel kind of 

. about like kids for example ... like 
they're very much somebody else, so 
there’s no ... | mean I think about herasa 
kind of possession. 


HP: But the kids you feel are just like 


people ... 
Townshend: Yeah ... 


HP: Until they bring home a musician 
when they’re sixteen or seventeen! 
Townshend: Yeah (laughing). 
Interview by 
Richard Robinson 
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By Nick Kent 


London — “I know when I’ve given a 
lousy performance and I know when I’m 
great. I’ve worked myself into a state 
where I know I’d never ever give a very, 
very bad performance, but concerts vary 
and I think it’s amusing that most writers 
can never really distinguish between a 
mediocre gig and a great one. Like those 
Wembley concerts, where I just wasn’t on 
form — almost everyone said ’ow great I 
was when I knew I wasn’t doing my best. I 
mean, the first show there was ’orrible! 

But then there were concerts like the 
first show at Birmingham — were you 
there? — now that was a great one, 
because the audience just stayed rigid in 
their seats and I found myself playing to 
the air which was beautiful in a way. I per- 
form for anyone who’s putting out some 
kind of reaction, and if there’s no 
perceivable reaction I'll perform to the 
air. And that’s sometimes when my finest 
moments happen.” 

Mick Jagger was sitting back relaxing 
at Wilton’s, a restaurant for successful 
businessmen and __ socially-acceptable 
celebrities. The last gig of the Rolling 
Stones European Tour ’73 had occurred 
over a week ago in West Berlin, and now 
it appears to be time to relax. Still, Jagger 
is viewing future projects with lively 
concern: he has already started writing 
new songs and is soon to embark ona trip 
to North Africa in order to concentrate 
more fully on the task. 

He currently hopes to get the new 
Stones album out by January and ten- 
tatively plans to have half of it ‘live’ and 
half either new material or perhaps 
reworkings of a few non-originals the 
band have been toying with the idea of 
recording for quite a while. Still that’s all 
for the future and, God knows, one is 
more than aware that Stones projects are 
prime victims for spontaneous whims and 
fancies that can easily alter their whole 
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THE STONES 
IN EUROPE 


original vision. Back to contemporary 
matters. 

The Stones European tour seems, as 
with all live work the band does 
nowadays, half-obligatory and_half- 
desirable. America is more thoroughly 
desirable simply because, as a complete 
entity, it is easier to strategically conquer, 
and it’s also infinitely more beneficial to 
play there economically. 

“Frankly, I think Europe’s crazy,” 
states Charlie Watts in Berlin. “I mean, 
it’s so much better when you tour the 
States, because it’s just one huge country 
and you can co-ordinate yourself so much 
better. Europe’s mad though because of 
all the borders, and everyone’s speaking a 
different language and that. Know what I 
mean? 

“It’s hardly a financially successful 
operation. The last time we toured 
Europe we actually lost money. Can you 
imagine that? Having to slave around 
playing all these places and then finding 
out you’ve lost money. 

“This might just be the first European 
tour we make any money on, though I 
don’t know. Really, I'll be the last one of 
all to know about it.” 

At this point, it appears that once the 
accounts have been sorted out, the Stones 
will have made a little money on the tour 
which is surprising considering that at 
least fifty-three people were travelling 
around in an official capacity as the 
band’s professional constant entourage. 
These range from Pierre La Roche, the 
renowned make-up artist whom Jagger 
personally contacted in order to perform 
wonders on his face for every concert, 
right through doctors and accountants, 
to someone like Newman Elmo (“Ted ”) 
Jones II], a crazed Arkansas cowboy- 
guitar genius who is virtually invaluable 


to Keith Richard when it comes to 
general guitar maintenance and tuning 
up. 

The main organizer of the tour, and 
probably Jagger’s second in-command 
where all the Stones’ affairs are 
concerned, is Peter Rudge, who has 
shouted and bullied his way into becom- 
ing a highly respected and totally efficient 
task-master. 

“I don’t think I’ve ever worked ‘arder 
than I have during this tour,” stated one 
of the security men form Artistes Ser- 
vices. “Pete Rudge gets the most out of 
you, but ’e also gets things done. The th- 
ing is, though, that this is the quietest 
bunch I’ve ever toured with. I mean, you 
’ear all these stories about the Rolling 
Stones bein’ this an’that, but they keep 
*emselves to ’emselves. Now when I was 
goin’ around with Gary Glitter ... ” 

The latter statement appears to be true. 
There have been no actual busts (though 
at least one plain-clothes policeman was 
discovered residing in each and every 
hotel the Stones stayed at in Europe, 
presumably ready to pounce at any given 
moment), no hotels destroyed (the only 
Led Zeppelin-type incident where a hotel 
room was damaged, actually happened 
after the Stones themselves had vacated 
the establishment), no tales of grand 
debauchery and outrage to be gleaned 
from this tour. Only Keith Richard, easily 
the wildest member of the band, seems to 
deviate from the current tradition of the 
Stones being regarded as true English 
gents. 

Prior to the tour, Richard was made 
the object of a bout of rumours which 
claimed that he was either unable to tour 
again with the Stones or even that he had 


Mick Jagger 


been ‘ousted’ from the band. Keith 
however appeared onstage at Wembley 
looking his usual magnificently 
dishevelled self, hair ratted up and cheek 
bones as deep as snake-pits, pacing the 
numbers and fulfilling the contention for 
many (including a strong faction within 
the Stones’ immediate entourage) that he 
is now perhaps musically the vital 
member of the Rolling Stones. Offstage 
he talks ina stoned but coherent mumble. 


“I see my duty within the band now as 
regards organizing the numbers, starting 
‘em off and finishing ‘em. Sometimes it‘s 
great and sometimes I mess it up. I mean, 
last night I tripped over the leads and 
dropped my pick twice!” 

Mick Taylor is the member of the band 
currently receiving most attention from 
the critics who unanimously applauded 
his peerless guitar work throughout the 
whole tour. Still shy in a very courteous 
way, his current acclaim has given him 
the seal of approval, recognizing him 
finally as a bonafide member of the Roll- 
ing Stones rockin’ rollensemble as well as 
allowing him to step out of the awesome 
shadow cast by the late Brian Jones. 

“I felt more uncomfortable stepping 
into Brian Jones’ shoes than I did, say, 
taking over from Clapton and Peter 


Green when I joined John Mayall’s band. 
That was hard at first but once I was in 
control, playing blues stuff got so boring. 
Playing with the Stones now, though 
others might think the opposite, has given 
me more musical freedom of expression 
thanI ever had before.” 

The actual show is possibly the finest 
ever all purpose rock ‘n roll raunch spec- 
tacular where musicianship, pacing, style, 
visuals, and live charisma are concerned. 
It’s easily the best tour performance-wise, 
the Stones have ever undertaken. Kicking 
off the minute the lights go up with 
Keith’s classic rhythm chording for 
“Brown Sugar”, Jagger takes over as 
front man for that and “Gimme Shelter”, 
backing off for Richard’s wasted frame to 
be captured in the spotlight during “Hap- 


“Tumbling Dice” spirals out with 
Jagger loping around the stage cajoling 
the audience towards a reaction. “Star- 
fucker” kicks so much harder than the 
album track while “Dancing With Mr. D” 
achieves a sleazy quality live that the 
recorded version only hints of.““Angie” is 
tougher live too but still fragile enough 
for its essence to be imparted to the 
audience. Both “Doo Doo Doo Doo” and 
“Silver Train” were at one point used but 


Keith Richard 


more or less dropped as the former “is 
somehow too complex to come across 
effectively onstage” while the latter 
“sounds too much like ‘All Down The 
Line’= 

The Stones then move into what many 
consider to be the tour’s ‘piece-de resis- 
tance’ “You Can’t Always Get What You 
Want” which features Jagger’s finest 
vocal performance anywhere and a long 
passionate guitar solo by Mick Taylor. 


Then into “Midnight Rambler” — jagged 
chords, smoke-screens and Jagger crow- 
ing like a demented refugee from one of 
Tennessee Williams’ saltier epics. After 
that the pressure is raised ever onward — 
“Honky Tonk Women”, “All Down The 
Line”, a manic “Rip This Joint”, “Jum- 
pin’ Jack Flash”, and “Street Fightin’ 
Man”. Jagger throws flower-petals and 
water over himself and the audience, 
grabs. Keith who falls backwards 
speechlessly spaced on his own adrenalin 
and the lights go out. 


No encore. When the lights reappear 
the sweat, smoke, and confetti hangs on 
the stage like dead insects in solid air. The 
Kings of the Jungle have already 
disappeared back to their hotel rooms, 
wives and friends in tow. 


Atlantic’s formidable press chief Annie Ivil on tour with the Stones 
pauses for a rare moment to relax with Mick and Rolling Stones’ - 
Records artists Kracker ... 


... and Mick with Billy Preston. 
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By John Lemon 


MICK RONSON 


Plays His Own Guitar 


If you’ve ever been on 10th Avenue and 
45th Street in New York City then you 
know just how desperate things can get. 
It’s always been called Hell’s Kitchen, but 
even that doesn’t describe the seamy 
universe that surrounds you if you get 
caught on the littered sidewalks after the 
sun goes down. It’s rough, real gangster 
stuff. The outcasts of this slum rich city 
trip along, looking at the concrete in front 
of them ingoring the other lost souls who 
are shuffling with them from nowhere to 
nowhere. 

In the late 1940’s composer Richard 
Rogers wrote a heaving, discordant 
instrumental called “Slaughter On Tenth 
Avenue”. Things haven’t changed much 
since then. The song has been heard now 
and again — originally in Roger’s play 
“On Your Toes”, then in the Gene Kelly 
movie “Words& Music”. And now, in the 
Seventies, the words come back as the 
title of Mick Ronson’s first solo album. 

Earlier this year ona cold winter night 
Mick was on 10th Avenue. Along with his 
friends — hairdresser Susie Fussey, rock 
star Wayne County, rock lady Cherry 
Vanilla, entrepreneur Tony Zanetta — 
Mick was braving the chill, and 10th 
Avenue, to capture some of the sleaze and 
violence of the location for a TV spot 
which would be used to promote the 
album by his record company, RCA. 
Mick is no stranger to tough places and 
tougher people. He grew up in Hull in 
England ... a little fishing village on the 
eastern coast where the kids are all leather 
boys and fighting is considered a healthy 
form of recreation after the day’s works 
been done. 

Mick hasn’t been back to Hull since 
he’s dyed his hair. Not that he hasn't still 
got his muscles — anyone who’s seen him 
stripped to the waist working as David 
Bowie’s lead guitarist knows the power of 
his figure. — It’s just that Hull hasn’t got 
what Mick wants. He’s been in rock and 
roll bands since he was twelve, learned 
how to play piano, violin, guitar, and put 
a nice song together as he grew, though 
his parents weren’t always ready to ap- 
prove. Has had plenty of experience and 
now wants to rock and roll on his own. 

Mick’s story is an odd one. He’s gotten 
to be twenty four years old in whatever 
way was open. Like being a gardener ata 
girl’s school. Like having a band called 
The Rats and then a band called Ronno 


(his nickname) and then being the leader 
of The Spiders From Mars with other 
Ronno members Trevor Boulder and 
Woody Woodmansey when an early 
friendship with David Bowie turned into 
a musical relationship as Bowie hit the big 
time. 

He ’s an exciting pertormer, the first 
real Seventies Guitarist. He’s also very 
capable at arranging a song and co- 
producing. Which he did for Bowie’s 
albums and for Lou Reed’s Bowie 
engineered effort. Mick has also been an 
integral part of Bowie’s stage show. Let- 
ting Bowie go down on him for what that 
psycho drama was worth back in 1972. 
Playing the beauty to Bowie’s beast, let- 
ting his guitar be the beast to Bowie’s 
beauty. However you shook it up Mick 
Ronson’s been there, kicking his way 
through the glitter to the front of the 
Stage. 


But he’s now moved on. Moved to 
“Slaughter On Tenth Avenue” and the 
announcement that, professionally 
speaking, he’s not going to be working 
with Bowie anymore. Except if Bowie 
does a special show and wants to use him 
as the guitarist ... well then he’ll think 
about it. His main concern is his own 
music. 


The first album does a lot of things and 
shows a lot of Mick Ronson. There’s 
Elvis’ “Love Me Tender” which will be 
the first single. There’s one Bowie tune: 
“Growing Up and I’m Fine”. Plus three 
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tunes by Ronson himself: “Only After 
Dark”, “Pleasure Man”, and “Hey Ma, 
Hey Pa”. And a few other goodies. 

Mick did the album last August and 
September in the Chateau de Herouville 
in the south of France. (The “Honky 
Chateau” of Elton John fame where, long 
ago, Chopin had an affair with George 
Sand). He produced and arranged the 
album with the help of Trevor Boulder on 
bass, Aynsley Dunbar on drums, and 
Mike Garson on keyboards. They’re to 
become his band now that he’s a solo star. 

Ronson is, at the moment, an unknown 
quantity. He’s done impressive things 
with Bowie. He has the potential of being 
a top flight arranger-producer (he plans 
on working with other artists). He looks 
real good, plays an expressive guitar, and 
moves like a superstar. But it may not be 
easy for him. It never has been, at first, for 
the top British guitar men. Like Clapton, 
Beck, and Page he may have to pay a lot 
of dues before he can step up to the front 
of the stage and dig into the strings while 
the audience listens with awe, ad- 
miration, and the conviction that before 
them is a six stringed genius. 

Wherever Mick Ronson winds up, he’s 
off to a good start and he’s pointing in the 
right direction. His voice matches his 
guitar playing and he knows how to make 
good records. If he doesn’t happen it’ll be 
because the time wasn’t right, not because 
he isn’t right. Because, of all the possible 
super guitar players on the scene, Ronson 
has the most going for him. 


——d 
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“We ain’t your three-piece group that 
stand flat-footed,” says Black Oak Ar- 
kansas’ lead singer Jim “Dandy” 
Mangrum. And that is the 
understatement of the year because 
anyone who’s ever seen the six-piece band 
of Southerners onstage knows them as a 
study in fast motion. And the king of all 
the jumping and dancing and swirling up 
there on stage is Jim Dandy himself, the 
blond flash. 

The volume of Black Oak’s live shows 
too distinguishes them and as Jim ex- 
plains in his Southern drawl: “We’re up 
there running and jumping like mad men, 
You can’t play the guitar soft and do what 
we do. I ain’t never seen anybody do it. 
There’s six of us and it does make for an 
intense level. We’re designed to play out- 
side. Our freedom is something which is 
expressed more casually in the outdoors 
in the midst of nature. 

In smaller buildings it seems more 
intense because it seems hoxed in. A lot of 
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OAK ARKA 


JIM DANDY- 
The Blond Flas 


By Loraine Alterman 


kids like to box in that energy. They like 
to swim in it, to feel the pressure, to stand 
in front of the p.a. and I can’t hardly do 
that.” 

Why does both the band and the 
audience want the music to be so loud? 
Jim answers with some questions: “Why 
do we seem so crazy when we’re onstage? 
Why do I seem so sane when I’m sitting 
here? It’s like I seem sane when I’m sitting 
here because I let it out when I’m onstage. 
I don’t talk loud when I’m here because I 
get it out onstage. 

It’s like you’re trying to reach a lot 
more people than sitting here. It’s not just 
trying to play loud enough to get through 
the walls. It’s a loudness that comes from 
the anxiety or the anguish that you’ve 
been putting up with. Everyone we play 
to is a suppressed people. That’s why they 
relate to us.” 

Many people who consider themselves 
knowledgeable in the music field are 
shocked to learn that Black Oak Ar- 
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kansas is one of the biggest money- 
earners on the concert circuit today. It’sa 
surprise because they haven’t had huge 
hit records or acquired a lot of gold 
records, but that’s not always how you 
measure success. Building up a huge 
audience by constantly working is 
another way to make it to the big money 
in rock ‘n’ roll and that’s Black Oak’s 
story. 

“We decided to be a people band,” ex- 
plains Jim. “It’s not an easy thing to do. It 
takes a lot of time. We work ten monthsa 
year, five or six days a week. In that two 
months we record an album. We recorded 
our latest one, “High On The Hog” in Los 
Angeles and three tunes in Miami. It took 
us three weeks at the most and we went 
out and played some gigs the middle 
week. The album came out really good 
and then we went to the mountains in Ar- 
kansas for a couple of weeks and relaxed 
because we got a nice place to unwind 
now. 


We got 1300 acres, something that 
we’ve been looking for a long time. And. 
the people got it for us. It’s been liké 
everybody’s been wondering what’s going 
on with us. They were on the outside 
looking in because us and the people gota 
relationship which is very intense.” 

Although in most of the country the 
band is a solid headlining act in big 
arenas, the northeast remained their last 
area to break and Boston was the 
toughest market to crack. As Jim notes: 
“We're kind of crude and I can’t blame 
them. 

We're trying to work towards someth- 
ing they can enjoy. We’re trying to get the 
edge off of our crudeness. Of course, we 
come from the cotton patch and they got 
to understand that. We’re kind of the real 
thing. It’s always been a high energy raw 
kind of thing. A lot of people have been 
into a lot of different things since a while 
back when the bubble busted with the 
Beatles and a lot of different people. 

They've gone into darkness and 
mystery and easy listening and all kinds 
of things. Rock ‘n’ roll’s been back there 
kind of surviving. It’s still got a big 
audience and sells records. We want to 
please everybody. I don’t mean take our 
edge off completely. There’s no way to do 
that. We are what we are. 

The crudeness is going to be there 
always. I’m talking about taking it off in 
the studio which I think we’ve achieved 
with our latest album. “We tried to make 
it a very versatile album. We have 
something on there to please everybody. 
That’s what we’ve tried to achieve. One 
song is an instrumental called 
‘Moonshine Sonata’ which I’m so pleased 
about the way it’s executed. 

We call this album ‘High On The Hog’ 
because we feel like we are high on the 
hog. Every song on there is kind of shin- 
ing that way although they’re all 
different. We showed a lot of our past, a 
lot of our future hopes and dreams but 
the sound is right now. We got a song on 


there ‘Jim Dandy’ which is an old song, 
20-years-old, that LaVerne Baker did on 
Atlantic. 

It’s turned into a real humper and 
everybody’s real excited about it. Atlan- 
tic’s been wanting me to do it for a while. 
They had it and nobody had done it and 
it’s back in the beginning of rock ‘n’ roll 
and I was the only Jim Dandy running 
around.” 

Actually Jim thinks that his daddy 
gave him his nickname because of that 
song. It came out when he was about five- 
years-old and that’s about when Jim 


-recalls his father began calling him “Jim 


Dandy”. 

The fact that Black Oak hasn’t had a 
big number one hit record doesn’t bother 
Jim too much. As he says: “I’m concerned 
— bothered isn’t the word because noth- 
ing really bothers us. We’re not too wor- 
ried about nothing except our own hap- 
piness which we learned if you know 
yourself, that’s the key to happiness. 
We’ve all worked real hard at knowing 
each other and ourselves. We’ve got all 
the land and everything we’ve ever 
wanted and it looks like everything is fix- 
ing to bust wide open for us.” 

The land they own in Heaven, Ark., 
would seem to be perfect for a studio, but 
so far that’s just in the talking stage. “We 
are very much a road band,” says Jim. 
“We aren’t at the point where we can 
record where we want to. We have to 
record where we can. We hope someday 
to have a studio up there though. We’ve 
talked about it because we have a build- 
ing we can make into a rehearsal hall and 
studio. We’ve got a real majestic place. 

It’s like a fairy tale. We all live in 11 cot- 
tages that are in a half circle surrounded 
by 15-foot oak fence which we put up for 
our own privacy. It’s become kind of 
intense up there. They think we’re on the 
moon. They ain’t never had anybody they 
can call their own celebrities or whatever 
in Arkansas except for Johnny Cash and 
Glen Campbell.” 


Being on the road so much hasn’t made 
Black Oak one of those bands that can’t 
stand the sight of each other’s faces. 
“We've been side by side for ten years,” 
explains Jim. “We’ve been together ever 
since we were kids running around 
together and we’ve been through thick 
and thin, and through busts and getting 
out of the army to making it in our own 
world. We learned to find individualism 
isn’t necessarily to totally escape from the 
tribal unit because there are people that 
believe in the same things. If they do, 
there ain’t no sense in spreading out. We 
have individualism. 

We have our own houses now. That 
took us time. We lived in the same house 
for a long time but we’re working on hav- 
ing a valley too. We have the valley but 
we’re working on having houses built in it 
where it can bea big complex. We’ll call it 
Midden Valley. We now have to get even 
farther away from people. It’s getting to 
where they’re coming out of the woods 
now and that’s not so good when we’re 
not there because some of our ladies have 
just had a couple of babies newborn and 
the families are spreading out.” 

Because band members had suspended 
prison sentences for some robberies in 
their teen years, they had been unable to 
get passports and travel to England likea 
lot of other American bands. But now 
they’re sentences are up and they’re get- 
ting together a spring British tour which 
they’re all looking forward to. 

“We never been a hype band,” con- 
cludes Jim. “Everybody says if you want 
to bea people band let them discover you. 
That’s why it’s been a long gradual climb, 
building up momentum the whole time. 
Our main thing is keeping everybody we 
get and adding on new ones as we go 
along. We’re always trying to find ways to 
please young and old, the teacher and the 
preacher, the murderer and the criminal, 
the outlaws. We’re trying to find a way to 
get across to everybody and have themall 
enjoy something in common.” 
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YOU’RE SO UNIQUE 
(As recorded by Billy Preston) 


BILLY PRESTON 
JOE GREENE 


Never had the pleasure of loving you 
Nothing girl can measure with all | do 
You’re ev’rything that | desire 
All of the good thoughts | have baby you 
inspire. 


All because you’re so unique baby 
| can’t help but love you girl 
None can compete girl with you 
Yoo hoo, yoo hoo 
Baby, girl, girl. 


You're so delicious to my taste 
Girl let me hold you tightly around your 
waist 
Attentively listen to what | say 
I’m gonna love you girl, girl in a special 
way. 


All because you’re so unique baby 
| can’t help but love you girl 
None can compete girl with you 
Yoo hoo, yoo hoo 
Baby, girl, girl. 


©Copyright 1971 by Irving Music Inc. 
and WEP Music. All rights reserved. 
International copyright secured. 


YOU'RE SIXTEEN 


(As recorded by Ringo Starr) 


BOB SHERMAN 
DICK SHERMAN 


Ooh, you came out of a dream 
Peaches and cream 
Lips like strawberry wine 
You're sixteen, you're beautiful, and 
you're mine. 


You’re all ribbons and curls 
Ooh, what a girl 
Eyes that twinkle and shine 
You're sixteen, youre beautiful, and 
you're mine. 


You're my baby, you’re my pet 
We fell in love on the night we met 
You touched my hand, my heart went 
‘pop’ 

And ooh, when we kissed we could not 
stop 
You walked out of my dreams into my 
arms 
Now you’re my angel divine 
You're sixteen, you're beautiful and 
you're mine. 


©Copyright 1960 by Viva Music, Inc. 
All rights reserved. 


TEENAGE LAMENT ‘74 


(As recorded by Alice Cooper) 


A.COOPER 
N. SMITH 


What a drag these gold, lame jeans 
Is the, the coolest way of getting 
through your teens 
Well | cut my hair weird 
| heard that it was in 
I look like a rooster that was drowned 
and raised again. 


What are you gonna do? 
Tell ya what I’m gonna do! 
Why don’t you get away 
I'm gonna live today. 


| ran into my room and | fell down on my 
knees 

Well | thought that fifteen was gonna 

be a breeze 

| picked up my guitar, to blast away the 
clouds 

Somebody in the next room said you 

gotta turn that damn thing down. 


I know trouble is brewing out there but I 
can hardly care 

They fought all night about private 

secretary, lip stick stams, blond hair. 


© Copyright 1973 by Ezra Music. 


| SHALL SING 


(As recorded by Art Garfunkel) 


And mumbled some words that were so 


DARK LADY 
strange to me 


(As recorded by Cher) And then she turned up a two-eyed jack 
My eyes saw red but the card still stayed 


JOHN DURRILL black 
She said the jack’s your lover who is hae etait ci 
The fortune queen of New Orleans secretly true to a red-eyed woman who La la la la 
Was brushing her cat in her black is very close to you La la la la 
limousine My advice is that you leave this place 
And on the back seat were scratches | Never come back and forget you ever I shall sing, sing my song 
from the marks of men saw my face. Be it right, be it wrong 
Her fortune she’d won (Repeat chorus) In the night in the day 
You couldn't see through the tinted — Any bentony way 
glass So | ran home and crawled in bed I shall sing. 
As she said “Home James” I couldn’t sleep because of all the things 
And he hit the gas she said La la la la 
| followed her to some darkened room Then | remembered her strange per- La la la la 
She took my money fume 
She said “I'll be with you soon”. And how I smelled it once in my own With my heart, with my soul 
very room For the young, for the old 
Dark lady laughed and danced So I sneaked back and caught her with When I’m high, when I’m low 
And lit the candles one by one my man When I’m fast, when I'm slow 
Danced to her gypsy music Laughing and kissing till they saw the Whoah, | shall sing. 
Till her brew was down gun in my hand 
Dark lady played black magic They begged for their lives andi lost my | ©Copyright 1970 by WB Music Corp. & 
Till the clock struck on the twelfth nerve Caledonia Soul Music. All rights | 
She told me more about me than! knew To shoot them both would be more than reserved. 
myself. they deserve. 


(Repeat chorus) 


She dealt two cards, a queen and a 
three ©Copyright 1973 by Senor Music. 


BOOGIE DOWN 


(As recorded by Eddie Kendricks) 


FRANK WILSON 
LEONARD CASTON 
ANITA POREE 


WILL YOU LOVE ME 
TOMORROW? 


(As recorded by Melanie) 


MIDNIGHT RIDER 


Boogie boogie down baby 
Mmm boogie baby 
Let’s boogie down 

I’m bad enough to make an elephant fly 

I’m gonna hook you on a natural high 

And | know I can satisfy 
Hey | wanna love you 
Kiss and hug you baby tonight 
Make you feel alright 
Boogie down (boogie down) 
(Boogie down baby) 
Boogie boogie down baby 
Boogie boogie down baby 
Um have mercy 
Boogie boogie down baby 
Boogie down boogie down baby 
Go downtown gonna mess around ah 
Hua hua hua boogie down mmm. 


(As recorded by Gregg Allman) 


GREGG ALLMAN 
K. PAYNE 


GERRY GOFFIN 
CAROLE KING 


Well I've got to run to keep from hiding 
And I’m bound to keep on riding 
And I've got one more silver dollar 
But I’m not gonna let ‘em catch me, no, 
not gonna let ‘em catch the Midnight 

Rider. 


Tonight you’re mine completely 
You give your love so sweetly 
Tonight the light of love is in your eyes 
But will you love me tomorrow? 


Is this a lasting treasure 
Or just a moment's pleasure? 
Can | believe the magic of your sighs? 
Will you still love me tomorrow? 


And | don’t own the clothes I’m wearing 
And the road goes on forever 
And I've got one more silver dollar 
But I'm not gonna let ‘em catch me, no, 
not gonna let ‘em catch the Midnight 
Rider. 


Tonight, with words unspoken 
You say that I’m the only one 
But will my heart be broken 
When the night meets the morning sun? 
I'd like to know that your love 
Is love I can be sure of 
So tell me now and | won’t ask again 
Will you still love me tomorrow? 
Will you still love me tomorrow? 


Go down like a hound 
Gonna sniff around ah 
Hua hua hua boogie down 
I'll find you girl 
Love you up and down ah 
Hua hua hua boogie down 
Boogie hey hey yall 
Boogie down baby 
Boogie down 
Boogie down baby 
Ooh my mercy. 


And I've gone by the point of caring 
Some old bed I'll soon be sharing 
And I’ve got one more silver dollar 

But I’m not gonna let ‘em catch me no, 

not gonna let ‘em catch the Midnight 

Rider. 


©copyright 1960, 1961 by Screen 
Gems-Columbia Music, Inc., 711 Fifth 
Avenue, New York, N.Y. 10022. This ar- 
rangement ©Copyright 1971 by Screen 
Gems-Columbia Music, Inc. Inter- 
national copyright secured. All rights 
reserved. 


No, I’m not gonna let ‘em catch me, no, 
not gonna let ‘em catch the Midnight 
Rider. 


©copyright 1970 and 1973 by No Exit 
Music Co., Inc. International copyright 
secured. All rights reserved. 
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10 DAY TRIAL! Money Back Guarantee! 


Just send name and address. Pay postman only 
$1.98 plus postage for a generous FULL SIZE of 
‘“SCOVER-UP” skin-tone beauty cream. Or send $1.98 
with order and we pay postage. (2 jars for $3.50, 
3 jars for $5.00) 10 DAY TRIAL Mune SATISEY OR , 
RETURN AND MOMEY WILL BE REFUNDE 


CONOVER queeee: pan epee K403, 12 wed St., 
New York, N 
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THIN LEGS 


Try this new 
amazing scien- 
tific home 
method to 
ADD SHAPELY 
CURVES at 
Ankles, Calves, 
Thighs, Knees, 
Hips! 


Skinny legs rob the rest of your figure of attractive- 
ness! Now at last you too can try to help yourself 
improve underdeveloped legs, due to normal causes, 
and fill out any part of your legs you wish, or 
your legs all over as many women have by follow- 
ing this new scientific method. This tested and 
proven scientific course was prepared by a well- 
known authority on legs with years of experience. 
Requires only 15 minutes a day in the privacy of 
your home! Contains step-by-step illustrations of 
the easy scientific leg technique with simple in- 
structions for gaining shapely, stronger legs, im- 
proving skin tone and circulation of blood in legs, 
plus leg measurement chart for each section of leg 
according to height and weight! 


10 DAY TRIAL! MONEY BACK GUARANTEE 


For the ‘‘Shapely Legs Home Method’’, just pay 
$1.98 plus postage with postman on delivery (in 
plain wrapper). Or send only $1.98 with order. 
and we pay postage. Satisfaction guaranteed, or 
return course for money back. 


MODERN METHODS Dept. $8-913 


12 Warren St. New York City 10007 
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(Now And Then, There’s) 
A FOOL SUCH AS | 


(As recorded by Bob Dylan) 


BILL TRADER 


Now and then, there’s a fool such as I. 


Parden me if I'm sentimental when we 
say goodbye 

Don't be angry, don’t be angry with me, 
-should I cry 

When yeu’re gone | will dream a little, 

dream as years go by 
| Now and then, there’s a foel, a fool such 
as |. 


New and then, there’s a fool such as | 
am over you 
You taught me how to love and now 
you say that we are through 
I'm a fool, but I'll love you, dear, yes | 
will until the day | die 
Now and then, there’s a fool such as I. 


INSPIRATION 


(As recorded by Paul Williams) 


PAUL WILLIAMS 
KENNETH ASCHER 


Here comes inspiration walkin’ through 
the door 
Bringin’ back a theusand dreams | 
theught I'd lost for sure 
Monday Mama sure looks good to me. 


You bring me up when my luck runs bad 
You don’t get mad you don’t blame it on 
me 
And you stick by me through the 
thinnest times 
You solve my crimes and yet you let me 
run free 
Oh eight to fivin’s just survivin’ 
That’s no way to live 
The weeks get crazy the weekends lazy 
By Sunday night you're walkin’ out 
By Monday noon we've worked it out 
And you oh bounce right back for 
another try 
It’s do or die 
Monday Mama you're mine. 


Oh eight to fivin’s just survivin’ 
That's no way to live 
The weeks get crazy the weekends lazy 
By Sunday night you're walkin’ out 
By Monday noon we've worked it out 
And you oh bounce right back for 
another try 
It still won't die 
Monday Mama you're mine 
Inspiration you're fine 
Monday Mama you're mine. 


©Copyright 1973 by Almo Music Corp. 
aAll rights reserved. International 
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LET ME GET TO KNOW 
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Pardon me, pardon me, if I'm sen- 
timental when we say goodbye 
Don’t be angry, don’t be angry with me, 
should I cry 
When you're gone, when you're gone | 
will dream a little, | will dream as years 
go by 
Now and then, now and then, there’s a 
fool, a fool such as I. 


Now and then, there’s a fool, a fool such 
as | am over you 
You taught me how to love and now 
you say that we are through 
I'm a fool yes but I love you, dear, I will 
love you dear until, until the day | die 
New and then, now and then, there's a 
fool, a fool such as | 
Now and then, there’s a fool such as | 
Now and then, there’s a fool such as I. 


©Copyright 1952 by MCA Music, a 
division of MCA Inc., New York, N. Y. 
10022. Used By Permission. All Rights 
Reserved. 


YOU 


(As recorded by Paul Anka) 


PAUL ANKA 


Let me get to know you 
Help me make it last 
Help me spare the moment 
Geod things go so fast 
Love, love, love 
We found love together in each other 
Oh we found love. 


Let me kiss you slowly 
There upen your mouth 
Let me get to know you 
North, east, west and south 
Love, love, love 
We found love together in each other 
Oh we found love. 


Loving you comes easy with someone 
like you 
Skin to skin you please me 
| hope | please you too 
Love, love, love 
We found love together in each other 
Oh we found love. 


Let me build you rainbows, keep you 
from the rain 
Fill your world with sunshine 
Time and time again 
Love, love, love 
We found love together in each other 
Oh we found love’ 


poration, New York, N. Y. 


WE READ YOUR MAIL 


(continued from page 6) 


bons — lead guitar, tel Hill — bass, 
and Rube Beard — drum 

The band is ZZ Top and they’re fan- 
tastic. Other bands ofa lot less popularity 
have made your mag, why shouldn’t ZZ 
Top? I'd really appreciate an article on 
them if possible. If you ever have a chance 
to see them in concert, don’t pass it up! 
ZZ Top fans, unite! 

Thanks, 
Steve Wilson 
Beaumont, Texas 


Etc. 


Dear Editor: 

In your February 74 issue you said that 
Alice Cooper’s “Maiden name” was 
“Vincent Furnier”. After I read that I 
began to think that I have heard of a 
different name. So I looked through my 
old Hit Paraders. And just as I thought I 
did find a different name in the July 73 
issue. In that issue under “Alice Cooper, 
an exclusive interview” you _ had 
his name as “Ozzie Nelson”. Which is the 
real Alice Cooper? Is his name Vincent 
Furnier or Ozzie Nelson? 


Evelyn Kuhl 
Claresholdm, Alberta, Canada 


Dear Editor: 

I just read a letter in your magazine 
that says there is a rumor that Alice 
Cooper’s real name is Vernon Hardipp; 
that Alice Cooper is his mother’s maiden 
name and that his family is distantly 
related to actor Gary Cooper. No so. 
Cooper’s mother’s maiden last name may 
be Cooper (1 doubt it) but her first name 
is Ella. Cooper’s real name is Vincent 
Furnier. He has been quoted as saying he 
chose the name Alice Cooper because it 
sounds so All-American. His family may 
or may not be related to Gary Cooper, 
about that I don’t know. 


An Alice Cooper Group Fan 
Carol Oberlitner 
Benson, Arizona 


Dear Editor: 

I’m sixteen years old and have beena 
Led Zeppelin fan for quite a while now. 
But having not yet been to see them in 
concert have been hearing that they’re 
awful in concert because they’re all doped 
up and don’t really care how they play 
just so they’re making lots of money from 
it. Please set me straight on this! Also 
could you please send me some in- 
formation on Robert Plant (Led 
Zeppelin) such as his age, weight, height, 
and if he’s married or not? 


Thank you, 
Julie 
Covina, California 


Led Zeppelin are very serious about their 
music and as someone who has seen them 
live and adored them, all I can say is that 
they are most definitely not doped out. — 


Ed. P.S. Robert is 25 years old, weighs 


about 165 lbs, is 6 feet tall and is married 
to Maureen. 


WE RECORD FOR MAJOR LABELS 
TALENT WANTED 


Singers @ Song Writers @ Groups @ Lyric Writers 


We offer récording and promotion to new artists and 
groups. If you sing or have a group, send us a tape 
or cassette for immediate evaluation. It you write 
* songs or song poems we can collaborate by mail. 
Accepted material published ‘*Free’’, We provide 
“*Copyright’’. Call now! Mr. Saft 


GET OUR BEST OFFER 215-561-1636 
OMEGA SOUND, INC 1831 chestnut street, Phila., Pa. 19103 
O Singer Name 


OC Growp Address___ 


© Seng Weiter City Stote__ 


OG lyric Writer Home Phone Number 
PLAY THE HARMONICA 
HOW TO PLAY BY NO WRITTEN 
<4 MUSIC TO LEARN. MONEY BACK GUAR- 
HARMONI OOK 
BOX 158, YARDLEY, PA. 19067 
NAME . 


NEW. ILLUSTRATED he SHOWS YOU 
ANTEE. DON’T DELAY. SEND $1.50 to 
irs Fea MONICA 
ADDRESS .... 


FREE.PUBLISHING ON SELECTED MATERIAL 


We offer CASH AWARDS + anew & different way 
for you to pursue your song writing ambitions. 
Send your best songs or poems today! 


HOLLYWOOD MUSIC PRODUCTIONS 


Dept. PSO 6425 pay word Bivd. 
Hol lywood, Calif. 9002 


Daven COUNTRY 
How to play electric bass in a 
small combo. Covers rock, pop, 
psych, country-western. Every- 
thing clearly explained in diagram 
form. Improve your playing fast. 
Explains how to play by ear. Cov- 
ers chord progressions, runs, endings, 

improvising, soloing, background work, arranging. 
Instant transposing explained. Change any song 
into any key instantly. How to develop your own 
style and a professional. touch. Tips on making 


' your entire band sound better. Your playing must 


improve or your money-back. Send no money! Just 
name and address. Pay Postman $2.98 plus C.0.D. 
set Or send $3 with order, and we pay pest- 
ag ELECTRIC BASS 

“Box 12167-MK, St. Petersburg, Fla. 33733 


= BE A SONG WRITER! 


New talent needed all the time! Get 
into big-money career writing 
Rock-’n-Roll, country, Western, 
love, soul and. ‘sacred songs! 
Amazing COMPOSAGRAPH Method 
ou setting your own SONG POEMS 


to music even if tao ae Ae ion’t know a note! How to copyright 
your songs and make your own Records. 
and sell your songs! Learn at home prose ere low- 
cost training. Hurry! Send for FREE detai 


SONG STUDIOS, Dept. 803k Rockport, Mase. "01966 


here to send 


Ws. 


$31,000: CASH PRIZES! 


$16,000.00 tnsr rave _ 


JUST SOLVE OUR SIMPLE PUZZLES AND YOU MAY BE ON YOUR WAY. 


FIRST PRIZE 
SECOND PRIZE 
THIRD PRIZE 

FOURTH PRIZE 
FIFTH PRIZE 


$16,000.00 
$ 5,000.00 
$ 3,00000 
$ 1000.00 
700.00 
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PLUS 95 OTHER GIANT CASH AWARDS! JUST 
NAME OUR JUNGLE ANIMAL AND YOU’RE 
OFF AND RUNNING. 


Official Entry Blank 


Fill in the blank squares to 
complete the animal's name 


RULES & DIRECTIONS 


Name our jungle animal pictured above. (We’ve 
filled in the first letter to get you started.) Using 
the clue words, fill in the letters in the blank 
squares to spell out the animal's name. 


Gentlemen: 


| would like to enter your $31000.00 cash 
award animal puzzle contest. Here is my com- 
pleted entry puzzle with 25c for postage and 
handling. If my answer is correct, please rush 
me all details of your $31,000.00 animal 
puzzle series. 


OFFICIAL 
ENTRY PUZZLE 


$31,000 CASH AWARD 
ANIMAL CONTEST 


Name 


Add 


City State Zip 


AQUARIUS CONTESTS 7551 MELROSE AVE. Dept.9234 LOS ANGELES, CALIF. 90046 


Oe ee 


JOY, PT. 1 


(As recorded by Isaac Hayes) 


ISAAC HAYES 


Every morning when I rise baby 
| look into your sexy eyes baby 
Your loves refreshing’s good to me baby 
There’s no other place ('d rather be baby 
What a way to start each day 
Oh yeah yeah yeah. 


Cause you're my joy 
You’re everything to me-e-e-e-e 
And you show me how good a wife can 
be-e-e-e-e 
Lips to lips 
Heart to heart 
Ain't no way 
That we'll ever part. 


Sweetness was made for you sugar 
And loveliness becomes you too honey 
Dedication is your thing mama 
You are ever true to your man baby 
You're the only woman that thrills me 


THE WAY WE WERE 
(From The Columbia Pic- 
ture, Rastar Production 
“The Way We Were’’) 


(As recorded by Barbra Streisand) 


ALAN BERGMAN 
MARILYN BERGMAN 
MARVIN HAMLISCH 


Mem’ries light the corners of my mind 
Misty water color mem’ries of the way 
we were 
Scattered pictures of the smiles we left 
behind 
Smiles we gave to one another for the 
way we were 
Mem’ries may be beautiful, and yet 
What's too painful to remember. 


Can it be that it was all so simple then 
Or has time re-written ev'ry line? 
If we had the chance to do it all again, 

tell me would we? 
Could we? 
We simply choose to forget 
So it’s the laughter we will remember 
Whenever we remember the way we 
were 
The way we were. 


©Copyright 1973 by Colgems Music 
Corp., 711 Fifth Avenue, New York, 
N.Y. 10022, International copyright 
secured. All rights reserved. 
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through and through 
And | never thought that lover 
| searched this whole world through 
Oh no no no. 
(Repeat chorus) 


Now you know why I smile all the time 
baby 
You give me such peace of mind honey 
Heartaches and pain is a thing of the 
past baby 
| found happiness that lasts mama 
Anything you want I'll gladly give to 
you 
Cause you never denied me once 
That’s why | love you true 
Oh yeah yeah yeah. 
(Repeat chorus) 


Keep on lovin’ me 
Keep on teasin’ me 
Keep on groovin’ me. 


©Copyright 1973 by East/Memphis 
Music Corp. and Incense Music. All 
Rights Reserved. International 
Copyright Secured. 


HANGIN’ AROUND 


(As recorded by Edgar Winter Group) 


DAN HARTMAN. 
EDGAR WINTER 


Driving along with my radio on, feeling 
good 
Ain't got no lady but maybe I'm thin- 
king | could 
I slept all day, nothin’ to do 
And | don’t see the world going by 
And | don’t even have to try 
I’m just hangin’ around 
Oh yeah. 


Thought | was cool when | dropped out 
of school, it was great yeah 
Could have gone crazy but | was too 
lazy to wait 
So I’m driving along all alone 
And | don’t see the world going by 
And | don’t even have to try 

I'm just hangin’ ‘round. 


I'm driving along all alone yeah 
And | don’t see the world going by 
And | don’t even have to try 
No | don’t see the world going by 
And | don’t even have to try 
I’m just hangin’ around 
Ooh baby 
Just hangin’ around. 


©Copyright 1972 by Hierophant Inc. 
and Silver Steed Music, Inc. 


RAINBOW SONG 


(As recorded by America) 


DEWEY BUNNELL 


Window frames, a picture of winter 
time within my room 
Sometimes then | laugh at the funny 
times we had in school. 


Blowing leaves, broken dreams, 
seventeen, dancing green, dancing 
green 


lam asleep on a rainbow 
Hoping for the rest of the ride. 
Can you feel it moving inside of you 
Can you let it go? 
The purple ghost of England in winter 
time 
And who | used to know. 
(Repeat chorus) 


©Copyright 1973 by WB Music Corp. 
All rights reserved. 


WANG DANG DOODLE 


(As recorded by the Pointer Sisters) 


WILLIE DIXON 


Tell Automatic Slim 
Tell Ram's Dopey Jim 
Tell Butch and I’ve told old Annie 
Tell fast talkin’ Fannie 
We're gonna pitch a ball 
Down to that union hall 
We’re gonna romp and tromp till mid- 
night 
We’re gonna fuss and fight till daylight. 
We’re gonna pitch a wang dang doodle 
all night long 
All night long 
All night long 
All night long. 
Tell Poodle I'l! tell him here 
Tell Albert I’il see him near 
Tell old Pistol Pete 
Ev’rybody’s gonna meet 
Tonight we need no rest 
We're really gonna throw a mess 
We're gonna break out all the windows 
We're gonna kick down all the doors. 
(Repeat chorus) 


Tell Fats and Washboard Sam 
That ev’rybody’s gonna jam 
Just shake it, Box Car Joe 
We got sawdust on the floor 
Tell Chicken Head till I die 
We’re gonna have a time 
When the fish head fills the air 
We buff juice ev’rywhere. 
(Repeat chorus) 


©Copyright 1962 and 1970 by Arc 
Music Corp. International copyright 
secured. All rights reserved. 


MEADOWS 


(As recorded by Joe Walsh) 


JOE WALSH 
PATRICK CULLIE 


Can’t think of any reason 
Don’t know exactly why 
Must be it’s out of season 
Give it another try 
Some things are left unspoken 
Some things are handed down 
The circle stands unbroken 
Sending it back around 
I’m out here in the meadow 
Part of an old stone wall 
Stand here because he said so 
Waiting around to fall 
I’ve seen you roll in clover 
Dressed for a scarecrow bail 
Too bad the dance is over 
Nothing to show at all 
Can’t help but feel uncertain 
Knowing which way to turn 
They want to raise the curtain 
And you holding the words to learn. 


©Copyright 1973 by ABC/Dunhill 
Music, Inc. and Barnstorm Music, Inc. 


A LOVE SONG 


(As recorded by Anne Murray) 


KENNY LOGGINS 
DONA LYN GEORGE 


There’s a wren in a willow wood 
Flies so high, sings so good 
And he brings to you what he sings to 
you 
And the love in his lullaby seemed to 
tell me 
If I try | could fly for you 
And man | want to try for you. 


| want to sing you a love song 
| want to rock you in my arms all night 
long 
| want to get to know you 
| want to show you the peaceful feelin’ 
of my home. 


Summer thunder on moon bright days 
Northern lights in skies a-blaze 

I'll bring to you 

If you'll let me sing to you 

Silver wings in a fiery sky 

Show the trail of my love 

And | want to sing to you 

Love is what | bring to you 

| want to sing to you oh. 
(Repeat chorus) 


©Copyright 1973 by Gnossos Music. All 
tights reserved. Used by permission of 
Segel, Rubinstein and Gordon. 


BE TALLER /astantp’ 


Uplift Your 
SOCIAL LIFE! Te 


Tired of being called shorty? 
Slip these invisible pads in 
any pair of shoes. Now step 
into them and add additional 
height. THE SAME INCREASE 
AS EXPENSIVE HEIGHT IN- © 
CREASING SHOES, to give you 
new poise and self confidence 
—a key to success and romance. 
No one will suspect that veo i 
are wearing them. LIGHT- 
WEIGHT FOAM RUBBER CUSH- 
10N CORK PADS fit securely 
without gluing, interchangeable 
in any shoes. Constructed and 
designed for walking comfort; 
aids posture. Worn by thou- 
sands of men and women. Dur- 
able, shock absorbing. State 
«shoe size. 


10 DAY TRIAL! Money Back Guarantee! 


Just send name and address. Pay postman on delivery, only 
$1.98 plus postage per pair of “LIFTEE’’ HEIGHT INCREASE 
PADS. Or send only $1.98 with order and we’ pay postage. 
(2 prs. $3.50, 3 prs. $5.00.) 10 DAY TRIAL MUST SATISFY OR 
RETURN AND MONEY REFUNDED. 


_THE LIFTEE CO., Dept 606,12 Warren St., N.Y.C. 10007 


WRITE SONGS? 


"How to Get Your Song Published''and 5-issue 
subscription $2.00(U.S.A.). Contacts. Contest. 


THE SONGWRITER'S REVIEW 


Songwriter's Magazine. Est. 1946. Sample 40¢ 
Free Lyric Patterns with $4 Year Subscription 
1697-X Broadway, N.Y.C., N.Y. 10019 
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rT -HIGH™ 1 
| SCHOOL | 


AT HOME IN SPARE TIME 


Low monthly payments include stand- 
ard text books and instruction. Credit 
for subjects already completed. 
‘a Progress as rapidly as your time 
' and abilities permit. DIPLOMA AWARDED E 
SEND FOR BROCHURE—TELLS YOU HOW 


Our 77th Year a ee Om See Sen eee oe 
Dept, H581 
MERICAN Drexel at 58th St. 
ill ti! I, SCHIQOL | Chicago, ill. 60637 
name age. 
address. 


city. tate == Zip; 


Approved for Veteran Training : 
Accredited Member NATIONAL HOME STUDY COUNCIL 


AMPLIFIERS “di HUGE 
Guitars, Drums DISCOUNTS on 


Amplifiers, Drums, Guitars 


and Public Address Systems 
BUY F Many Brand Names. 
DIRECT! FREE Catalogue Write: 


MUSIC LAND 
817 Van Buren 5 
Saginaw, Michigan 48602 


Big Savings 


AMAZING! LONG Nail Formula Builds Glamorous 


Are Your Nails Short and Stubby? Do They Crack 


LONGER NAILS 


IN MINUTES! 


now ony > 9S 


Have movie star hands with this 
amazing NAIL BUILDER! 


a NO MORE! 


NOW 


Peel? Are They Ragged and Ugly? Are You a Nail Biter? 


lf your nails are so unsightly that you want to keep them hidden, there’s an amazing 
fine product to help you. STA-LONG is a LONG NAIL BUILDER That Transforms 
Short, Broken, Split or Bitten Nails into Long, Hard and Glamorous Nails. STA-LONG 
is not a messy powder, not a conditioner, not a paste-on that may fall off, but a nail 
builder used like polish that goes on over your nails to build up, repair and lengthen 
your own nails in minutes! 

Now you can have glamorous nails shaped in any way you choose—and you can make 
them as L-O-N-G as you wish. If you have always envied girls with long, beautiful 
nails, now is your chance! 

STA-LONG looks as real as it feels—and it’s so tough, it’s stronger than real nails. 
You can carry on with your regular tasks whether it’s at work or in the home— 
STA LONG won't split or peel and it helps protect until your own nails grow out! You 
can file it and shape it just as you would your own nails. 


STA-LONG is a girl's best friend! 
Here’s what Fabulous new STA-LONG can do! 


© Works in minutes ® Discourage nail biting 

© Makes long, glamorous nails @ Looks as natural as your own nails 
® Repairs broken, jagged and peeling nails © Can be shaped, filed and polished 
© Heips protect whiie your own naiis grow out! 


YOU CAN 


BUILD SHORT NAILS 


REPAIR CRACKED NAILS 


READ WHAT SATISFIED CUSTOMERS SAY ABOUT STA-LONG: 


“'Send me three kits of Nall Builder. 
| have used this before and find it 
excellent for splitting nails.” 

—Miss R. N. Wenatchee, Wash. 


DISCOURAGE NAIL BITING 


“wish to request a rush order as 
| am almost out of your fabulous 
STA-LONG nail kit. | want to stress 
1 would really like these kits 
rushed to me as | have never had 
prettier looking hands due to your 
STA-LONG nail kit." 

—Miss T.G., Rockford, /il. 


Place form , 
over finger “Purchased one of your kits and 
nails came out just beautiful.’ 


—Mrs. G. G., New York, N.Y. 


“| have been using your product many =) aay 
times and it works. | even find it difficult © C@P»rishs 1973 CONOVER HOUSE 
to bite my nails when | apply STA-LONG. 


Send me two more kits.” 


ra =10 DAY TRIAL MONEY BACK GUARANTEE COUPON ~~ 


Bie CONOVER HOUSE DEPT.S.402 ! 
; I 12 Warren St., New York, N.Y. 10007 1 
10 DAY TRIAL! Yes! Please rush my are sit Soe ag ets ae whee: pay 

File and sh. | ostman on delivery only $1.98 plus postage. | must be delighted wi 
new nail MONEY BACK GUARANTEE! \ fay new long nails or | can return the kit after a 10 day trial for a J 
just Mail Coupon Today full refund. " 

i (J Check if you wish to save postage by enclosing D2 Kits $3.50 
Se renee ata pete ay ue $1.98 with coupon. Same money back guarantee. C1) 3 Kits $5.00 
LONG" Nail kit. Or, send $1.98 with NAME r 
order and we pay postage. (2 kits f nese I 
; , $3.50, 3 kits $5.00) MONEY BACK pes i 
nly NOU fauanite CITY STATE ZIP. 


nail polish 
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SPIDERS AND SNAKES 


(As recorded by Jim Stafford) 


JIM STAFFORD 
DAVID BELLAMY 


| remember when Mary Lou said she 
wanted to walk me home from school 
Well | said yes | do 
She said | don’t have to go right home 
And | would kinda like to be alone some 
if you would 
| said me too 
And so we took a stroll and wound up 
down by the swimming hole 
And she said do what you want to do 
| got silly and found a frog in the water 
by a hollow log 
And I shook it at her and I said this frog's 
for you. 


She said | don’t like spiders:and snakes 
And that ain’t what it takes to love me 
You fool, fool 


STAR 


(As recorded by Steelers Wheel) 


JOE EGAN 


So they made you a star 
Now your head’s in a cloud 
Now you’re walking down the street 
With your feet off the ground. 


They read in the press all about your 
success 
They believe every word they’ve been 
told 
After all you've been through 
Tell me what will you do when you find 
yourself out in the cold 
Oh tell me oh tell me. 


When you appear on the stage 
There’s a standing ovation 
You really live out your performance 
You’re the biggest sensation. 


You breeze thru the door 
And when you take the floor you expect 
to have it all to yourself 
After all you've been through 
Tell me what will you do 
When you find yourself back on the 
shelf 
Oh tell me oh tell me oo. 


©Copyright 1973 by Baby Bun Music 
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| don’t like spiders and snakes 
And that ain’t what it takes to love me 
Like | wanna be loved by you. 


Well | took out that girl from time to 
time 
| called her up when | got a dime 
| said hello baby 
She said ain't you cool 
Said do you remember when 
And would you like to get together 
again 
She said I'll see you after school 
! was shy and so for awhile most of my 
love was touch and smile 
So she said come on over here 
| was nervous as you might guess 
Still looking for something to slip down 
her dress 
And she said let’s make it perfectly 
clear. 
(Repeat chorus) 


©Copyright 1973 and 1974 by Kaiser 
Music Co., Inc., Gimp Music and Boo 
Music. 


DOO DOO DOO DOO DOO 
(Heartbreaker) 


(As recorded by Rolling Stones) 


MICK JAGGER 
KEITH RICHARD 


The police in New York City chased a 
boy right through the dark 
And in a case of mistaken identity 
They put a bullet through his heart 
Heartbreaker 
With your 44s 
| wanna tear your world apart 
Heartbreaker 
With your 44s 
| wanna tear your world apart. 
A ten-year-old girl on a street corner 
Sticking needles in her arm 
She died in the dirt of the alley way 
Her mother said she had no chance 
No chance 
Heartbreaker 
Heartbreaker 
She stuck the pins right in her heart 
Heartbreaker 
Pain maker 
Her mother said she had no chance. 


Doo doo doo doo doo 
Doo doo doo doo doo 
Doo doo doo doo doo 


Heartbreaker 
Heartbreaker 
You stole the love right out of my heart 
Heartbreaker 
Heartbreaker 
| wanna tear the world apart. 


© Copyright 1973 by Promopub B.V. 


LAST TIME | SAW HIM 
(As recorded by Diana Ross) 


MICHAEL MASSER 
PAMELA SAWYER 


Last time | saw him he sweetly kissed 
my lips 
Last time I saw him he said “I'll be back 
for more of this” 
Last time | saw him we were cryin’ at 
the bus 
| knew he hated leavin’ but he had to 


set us up 
I gave him money I know | invested well 
Mama doesn’t trust him but he loves me 
I can tell 
Each day the greyhound arrives at nine 
o'clock 
But | don’t start my cryin’ till that last 


man’s gotten off 
Last time | saw him 
Last time | saw my honey 
Last time | saw him he was greyhound 
bound 
But I’m still waiting here without a fear 
that bus will someday turn around. 


| had no letter it’s been six months 
maybe better 

| try forgetting him but | love him more 
than ever 

| have decided I’ve waited long enough 

If there was nothin’ wrong he would 

return right on that bus 

There must be trouble so I’m leavin’ on 

the double 


If he can’t get tome Il know he needs me 
desperately 
Last time | saw him 
Last time I saw my honey 
Last time | saw him he was lookin’ fine 
and as he waved goodbye 
He said don’t cry I’m comin’ back come 
rain or shine. 


Last time | saw him 
Last time | saw my honey 
Last time | saw him he was greyhound 
bound 
And as he waved goodbye he said don’t 
cry honey 
I’m comin’ back rain or shine 


Da da da da la de da 
La da do do la da da da da da da 
Last time | saw him he was lookin’ fine 
and as he waved goodbye 
He said don’t cry honey I’m comin’ back 
rain or shine hey. 


© Copyright 1973 by Jobete Music Co., 
Inc. 


Big Muff 17 This fine distortion device is high on sustain and 
low on distortion. It is designed for the quitarist who wants his axe 
to sing like a hummingbird, with a sweet violin-like sustaining 
sound. The susiain contro! allows you to optimize long sustain with 
a hint of harmonic distortion. Jimi Hendrix relied on the Big Muff for 
his smooth, mellow, supple electric lady sound. 


Floor Boosters 


A new generation of boosters down on the floor 
with handy heavy-duty foot operated switch. Cut in 
or out without dropping a note. Add flash, depth, 
and range to your live performance. 


LPB-2 Beef up your amplifier to 10 times the nor- 
mal power with a tromp of your foot with this floor 
Controlled version of the famous LPB 1 Power 
Booster. All amplifiers are overdesigned to handle 
the most powerful pickups, so the LPB 2 will allow 
you to tap the power implied in your amplifier. 
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Screaming Tree Howling high highs! This foot 
operated trebie booster based on the legendary 
Screaming Bird is a must for lead guitarists! Gives 
you a razor-sharp attack that cuts through ANY- 
THING! 


little Muff Funky. dirty, fuzzy sound like the 


1950's ‘‘garage recording’’ sound. Get that tube 
amp tone with the touch of a toe! 


Hogs Foot Swamp bottom bass for the pro- 


5 fessional bass‘ player. Thick, heavy penetration 
Black Finger oistortion-FREE GUITAR SUSTAINER: Black Finger inakes*thiavancopumumidoe! for the. Blues player 


is an 80 db compressor which gives a pure, completely controlied ° Tromp your sound into the ground with heavy-duty 

long, long sustain with NO distortion. !t sustains whole chords as Plug-in Boosters foot switch: 

well as single notes without any muddiness. And when you feel like 

adding a little flash to your act, Black Fingers extreme sensitivity LPB-7 Thichineanpowedboostaatararc net ne 

fakes fast, loud one-handed playing easy. Your guitar will respond solid state preamplifier that can up to vate ple 

instantaneously to your touch. Black Finger produces a silvery, 5S 5 Ar ee 
the acoustic output of any amplifier. It wilt in- 

liquid sonnd that can be greatly varied by different settings on the 


: d t dial f \ . crease quitar sustain and improve the performance 
one and sustain dials, givin ou a variet natural overtones, : 

\ i 2 vy ‘ ye of al{ wah-wah pedals and distortion units. 
from opaque to translucent. 


MEELIS, 


Screaming Bird & webte booster that will give 


° 
st ent the razor sharp cut of a screechin 
Crying Tone Pedal At last Electro Harmonix has developed the Pee tae ee geet genie anal oe - D 
; harpsichord whose strings are whipped instead of 
Wah-Wah pedal with al! the features you've been looking for: a 4 

plucked. Use two Birds and turn your guitar into 

position TONE BANK that gives you 4 ranges of the tone spectrum to ee eetcieabanio 

sweep thru: a REVERSE switch, so you can sweep the frequencies in be 
either direction, giving you an ‘‘aaawaaw’’ as well as a “‘wahwah’’ Mutf 
effect, a MODE switch which deactivates the wah-wah effect and 
converts it into a volume control pedal, This gives you an effect simi- 
lar to that of a tape recording played backwards. As a capper, the 
Crying Tone Pedal is the most ruggedly built pedal of it’s kind, 


Ser OY Mole The mole bass booster wil! extract the 
highs and amplify the subharmonics, giving your 
instrument the depth, resonance and heavy pene- 
tration of the foot pedals of a church pipe organ. 


This funkiest distortion device wili give 
you that dirty sound reminiscent of the natural dis- 
tortion of the tube amps used by the Rhythm ‘n Blues 
bands of yesteryear. 
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Ego This microphone booster is designed for Electro-Harmonix accessories 
the vocalist whose PA system isn’t strong enough are com patible and : modular. 
to cut through the noise generated by the other a . Pk 

members of the band. The Ego will match any mic- Any combination of more than 
rophone and up to quadruple the output of your one unit will give you an infinite 


PA system. < 
variety of sounds. 


2 ALL ELECTRO-HARMONIX 
PRODUCTS ARE ALSO AVAIL- 
ABLE AT YOUR FAVORITE RE- 
TAIL MUSIC STORE. 


Bad Stone This PHASE SHIFTER cycles any instrument or 
microphone signal through 1080 degrees of Phase rotation, generating 
a bubbling water-like doppler frequency shift. 
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’ HP 101 
Saga electro-harmonix 
& Be & 27 West 23rd Street, New York, N.Y. 10010 
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Please ship: Postage paid by Electro-Harmonix. 
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BAD STORE 
. | BIG MUFF p oaido CI LPB-1 $14.95 LJ] LPB-2 $23.95 
LIFINGER 69.95 L)BIRD 17.95 L] TREE 23.95 
LJCRYING TONE 69.95 CI MUFF 18.95 (_j LITTLE MUFF 23:00 
L]BAD STONE 149.95 L] MOLE 19.95 _] HOGS FOOT 290 


[ |ANALYZER 179.95 L] EGO 14.95 


Frequency Analyzer 

e Blow horn thru the FREQUENCY ANALYZER and out comes three 
different horns in MOVING harmonies. 

e The FREQUENCY ANALYZER can COMPRESS the neck of your guitar 
down to two feet. or STRETCH the neck up to nineteen feet. 

e Turn your Farfisa, Hohner, Wurlitzer, RMI, Hammond or any other 
piano into a synthesizer. 

e Shift the frequencies of your drums, cymbals and hi-hats. 

e Sing thru the FREQUENCY ANALYZER and get two voices in MOV- 
ING harmonies. 

Play a scale and get out a scale BACKWARDS. 

e Play any note, for example, a C, and out comes aD, E, 8B, or any 
note or fractional in-between note, according to the setting you 
made on the dials, 

e Blend your regular signal with the new shifted notes 
Filter control allows you to sort out high frequency components. 


[_]Enclosed is total check for order Sc tate Mees wean 


(_]Please place me on your new product announcement mailing list at no chrage. 


Name 


Address 


Fine control allows you to pre-set any harmonic multiple you 
desire. 
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JIM DANDY 


(As recorded by Black Oak Arkansas) 
LINCOLN CHASE 


Jim Dandy to the rescue 
Jim Dandy to the rescue 
Jim Dandy to the rescue 
Go Jim Dandy 
Go, go Jim Dandy. 


Jim Dandy on a mountain top 
Thirty thousand feet to drop 
Spied a lady on a runaway horse 


Ah ha that’s right of course 
Jim Dandy to the rescue 
Go Jim Dandy 
Go Jim Dandy. 


Jim Dandy met a girl named Sue 
She was feelin’ kind of blue 
Jim Dandy is the kind of guy never liked 
to see a little girl cry 
Jim Dandy to the rescue 
Go Jim Dandy 


| LIKE TO LIVE THE LOVE | 


(As recorded by B.B. King) 


DAVE CRAWFORD 
CHARLES MANN 


My song is a serious matter 
It reflects what I feel 
If | say | love you | mean it 
Cause in my song every line is for real 
Every man or woman enjoys going 
home to a peaceful situation 
To give love and receive love without 
any complications 
Whether my lyrics are weak or strong 
Oh | like to live the love I sing about in 
my song 
Music is love and my love is music in 
perfect harmony 
So when | sing | have sung all about the 
love of you and me 
I’ve never gotten angry with my guitar 
Cause when | strike a chord it gives me 
what | want to hear 
So I’m finding out that we are quite like 
my song 
Together my dear. 


Outside interests should always be for- 
bidden 
Problems should be solved and never 


hidden. 


©Copyright 1973 by American Broad- 
casting Music, Inc. and DaAnn Music. 


Go Jim Dandy. 


Jim Dandy in a submarine 
Got a message from a mermaid queen 
She was hanging from a fishing line 


Jim Dandy didn’t waste no time 
Jim Dandy to the rescue 
Go Jim Dandy 
Go Jim Dandy. 


Jim Dandy wanted to go to Maine 
Got a ticket on a D.C. plane 
Jim Dandy didn’t need no suit 
He was hip and a-ready to boot 


Jim Dandy to the rescue 
Go Jim Dandy, go Jim Dandy 
Go Jim Dandy 
Go, go, go Jim Dandy 
Go, go, go Jim Dandy 
Go, go, go Jim Dandy 
Come on Jim Dandy. 


©Copyright 1957 by Raleigh Music, 
Inc., Assigned 1969 to Shelby 
Singleton Music, Inc. International 
copyright secured. All rights reserved. 


CAN THIS BE REAL 


(As recorded by Natural Four) 


J. HUTSON 
L. HUTSON 
M. HAWKINS 


I’ve always been the kind of guy 
Who could handle almost anything 
I’ve had money and cars expensive girls 
in bars and I’ve always had my own 
song to sing 
Ah, but you come along changed the 
sound of my song 
And I never, ever felt like this before 


Tell me, can this be real 
This love | feel in my heart for you baby 
Ah can it really be true. 


You changed my life so suddenly 
| don’t know if this is me or not 
But I like the new me 


My new identity, don’t you ever let the 
curtain drop 
Sometimes | try to resist you girl 
Aw, but that would just take more than 
I've got 
_Can this be real? 


©Copyright 1973 by Silent Giant 
Publishing Co. and©@Copyright 1973 by 
Aopa Publishing Co. 


LET YOUR HAIR DOWN 


(As recorded by the Temptations) 
NORMAN WHITFIELD 


Well get down na na higher high 
Let your hair down 

Doctor and lawyer get up and let your. 
reputation sit awhile 
Hey let your hair down 

Mister businessman let it down 
All work and no play makes Jack a dull 
boy 


Hey mister businessman you're always 
on the go 
You've made your fortune yet you’re 
working harder than ever before 
All those pills you're taking daily will 
never see you through 


‘Cause none of them are prescribed for 
what's really ailing you 
It don’t take no doctor Lord to see what 
you got 
Your life has turned into one great big 
knot. 


Hey let your hair down 
Can you let it down 
Let it down, let it down 
Get up and let your reputation sit 
awhile 
Let your hair down 


Don’t you ever be ashame of what 
you're doing 
All work and no play, makes Jack a dull 
boy 
Hey hey hey. 


How do you do Ms. Sedite 
Uptight you look such a pity 
| have some advice for you 
Take this record in your room 
Lock the door and get the broom 


Let it down, let it down, let your hair 
down 
Let it down, let it down, let it down 
Let it all the way down 


All you gotta do is let the music take 
your mind 
Show your partner anything they can do 
You can do better 
Anything they can do, you can do better 
This is the part of the song where the 
horns take the throne 
Dum dum dum dum dum 
Let it down, let it down, let it down, 
don’t crowd. 


©Copyright 1973 by Stone Diamond 
Music Corp. 


MY MUSIC 


(As recorded by Loggins & Messina) 


JIM MESSINA 
KEN LOGGINS 


Hey little girl won’t you meet me at the 
school yard gate 
| got backstage passes to the biggest 
show in town 
So honey don’t you make me be late 
If we leave a little early and we hurry 
We can get in with the band 
And little Timmy Schmidt has got his old 
man’s van 
So let’s get to gettin’ while the gettin’ is 
right 
And roll with the rhythm tonight. 


God knows that | love my music 
Ain’t no one gonna change my tune 
Don’t cha know that | love my music 


WALK LIKE A MAN 
(As recorded by Grand Funk Railroad) 


MARK FARNER 
DONALD BREWER 


Walk like a man, talk like a man 
Walk like a man, hey baby you can call 
me your man. 


Little girl ask me, what am I gonna do 
When | get old and blue and worn clear 
through 
And | say by that time | ought to be in 
my prime 
I’m gonna strut like a cock until I’m 
ninety-nine. 


Walk like a man, talk like a man 
Walk like a man, hey baby you can call 
me your man. 


Sometimes | feel it’s gettin’ late 
In life all that settlin’ down can wait 
Till my routine days all seem the same 
Right now gotta get out, gotta make my 
game. 


Walk like a man, talk like a man 
Walk like a man, hey baby you can call 
me your man. 


Walk like a man, talk like a man 
Walk like a man, hey baby you can call 
me your man. 


©Copyright 1973 by Cramrenraff Co. 


Ain‘t never gonna change my tune. 


Hey little girl want-a dance with you all 
night long 
The music’s got me buzzin’ and | feel 
pretty loose 
| feel the rhythm and it’s comin’ on 
strong 
Let me lay a little wisdom on you baby 
There’s power in the sound 
With everybody jumpin’ we can bring 
the house down 
So let’s get to gettin’ while the gettin’ is 
; right 
And roll with the rhythm tonight. 


God knows that | love my music 
Ain't no one gonna change my tune 
Don’t cha know that | love my music 
Ain‘t never gonna change my tune. 


Do do do do do do do do 


©Copyright 1973 by Gnossos Music 
and Jasperilla Music Co. 


ABRA-CA-DABRA 


(As recorded by the DeFranco Family) 


TIM MARTIN 
WALT MESKELL 


Don’t ya know I get a magical feelin’ 
Ev'ry time you’re near 

And it always sets me rockin’ and 

reelin’ 

When you disappear 

You keep me wond rin’ just how good it 

could be 
Don’t ya know it feels like magic, baby 
What you’re doin’ to me. 


Abra-ca-dabra 
Ala-ka-zam 
Abra-ca-dabra 
Look where | am 
You got me believin’ in things | didn’t 
before 
Abra-ca-dabra 
Won’t you show me some more. 


Show me now, show me now 
Show me now now now 
Abra-ca-dabra 
Ala-ka-zam 
Abra-ca-dabra 
Look where | am. 


Don’t ya know ya got a spell on me baby 
| don’t know what to do 
Half the time I’m full ‘a all kinds ‘a crazy 
daydreams over you 
No use explainin’ what those feelin’s 
could be 
Don’t ya know it feels like magic, baby 
When you give ‘em to me. 


©Copyright 1973 by 20th Century 
Music Corp. and Cakewalk Music. 


AMERICAN TUNE 


(As recorded by Paul Simon) 


PAUL SIMON 


Many’s the time I’ve been mistaken 
And many times confused 
Yes, and often felt forsaken 
And certainly misused 
But I’m all right, I'm all right 


I'm just weary to my bones 
Still, you don’t expect to be 
Bright and bon vivant 
So far away from home, so far away 
from home. 


And | don’t know a soul who’s not been 
battered 
| don’t have a friend who feels at ease 
1 don’t know a dream that’s not been 
shattered or driven to its knees 
But it’s all right, it’s all right 


We've lived so well so long 
Still, when | think of the road we’re 
traveling on 
| wonder what went wrong 
| can’t help it, | wonder what went 
wrong. 


And | dreamed | was dying 
And I dreamed that my soul rose unex- 
pectedly 
And looking back down at me 
Smiled reassuringly 


And | dreamed | was flying 
And high up above my eyes could 
clearly see 
The Statue of Liberty 
Sailing away to sea 
And | dreamed | was flying. 


We come on the ship they call the 
Mayflower 
We come on the ship that sailed the 
moon 
We come in the age’s most uncertain 
hour and sing an American tune 


But it’s all right, it’s all right 
You can’t be forever blessed 
Still, tomorrow's going to be anothe 
working day 
And I'm trying to get some rest 
That's all I’m trying to get some rest. 


©Copyright 1973 by Paul Simon. 


(PLAY. LEAD GUITAR. 
Ss LIKE AN 


EXPERT 


Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 


ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167 HP St. Petersburg, Fla. 33733 


UNIVERSAL SONGWRITER’S SERVICE 
Lead Sheets Demos, Copyrights. Rm.400 
17 West 20th St., N.Y., N.Y. 10011 


$ SONG WRITERS $ 


Millions of dollars are being earned each 
year by Song Writers; And now for the first 
time, a leading Nashville writer is offer- 
ing you the inside information on how to 
write a Hit Song! All the facts you will need 
to know to start from scratch and write | 
the lyrics & music: also how to promote, § 
publish and copyright a song: Recordings, 
Royalties etc. for this valued information, 
send $3.00 cash, check or money order to 
“Emperor Records”, P.O. Box 1405, Nash- 
ville, Tenn. 37202. 


Secrets of people 
who live to be over 100 


TRAVELER REVEALS 


SECRET! 


Send for FREE 7-Day Supply 


He searched for answers and found a fantastic 
solution to his problems of Weakness, Torment 
and Despair! He discovered a people who shared 
their Secrets of long life, and now he tells all! 
Send for his Report and 7-day supply FREE! 
Enclose 10¢ for postage. Write: DIVINNA, 
Dept.9234 7471 Melrose Ave., L.A., Ca. 90046 


THIS MAN NEEDS YOUR HELP 
Join his ‘‘Animal Care Team’ as a 


nf VETERINARY g», 
ASSISTANT... = 


® This is your opportunity te work 

» side-by-side helping a man who is 
' dedicated to aiding those who 
can’t help themselves. Pets 


National Home Study 
Council. 
Mail this Coupon for 
FREE CAREER 
KIT a 


fo reer Ee mat Ke 

, North American School of Animal Sciences, Dept. ULO24 
Careers by Home Study 

14500 Campus Dr., University Plaza, Newport Beach, Ca. 92663 

| Career Kit tells how you can train for an exciting job as Veterinary 

| Assistant, Lab Aide, Zookeeper, Pet Shop or Kennel Owner, etc. 

| Name 


I Address ! 


chords, runs, intros, endings, improvising, back- | 


AMPS! DRUMS! BANJOS!, 


BUY 
DIRECT; 


30% TO 50% 
DISCOUNT 


SAVE! Any name brand 
guitar, amp, or drum set. 30% 
(or up to 50% discount) on all 
brands. Also Pedal Steels, BANJOS, 
and Dobros. Ask for your price on 


BE A “POP” SINGER (ay 


\ 

In only a few short weeks you can is ol 
learn to become a ‘‘pop’’ singer J ik 
for social affairs, radio, TV, night go 
clubs. Popularity, new friends, 92 apm 


gay parties, career, extra money SAVE! a igi tal FREE 
, gat ast : 3 rete S atalog é 
Write for FREE information every | an Warehouse Music Dept. = "23 


one who likes to sing should have. Desaate eG has Gaane 
SONG STUDIOS, Dept.203 K ROCKPORT, MASS. | Brands: 


TVRATITTY TUNE YOUR GUITAR 
/4 


LIKE A PROFESSIONAL 


This new invention is ideal for every guitarist 
Tdi - + + beginner or professional, Six -precision 
tuned reeds make 
precise tuning a 
snap. Just clamp onto 
your guitar, then ad- 
just the strings. When 


| 
any’ 


the proper pitch i 

‘ In this Special Introductory offer : esched the corres 

you get ED SALE’S famous Secret ms sponding reed vi- 

System worth $4.00 which shows you how brates. Just as simple 
to play a beautiful song the first day and as that! 


any song by ear or note in seven days! Con- 

tains 52 photos, 87 finger placing charts, etc., 

lus 110 popular and western songs, (words and music); a 

5100 Chord Finder of all the chords used in popular 

music; a $3.00 Guitarist Book of Knowledge; and the 

extra special $1.00 value NEW wallet size Tuning Device 
for tuning any guitar by ear. 


Total Value $9.00—Now 929° sEND NO MONEY! 


Just send your name and address. On delivery pay post- 
man $2.98 plus C.O.D. postage. Or send $2.98 plus50¢ 
shipping and handling charges with order to save C.O.D. 
costs. (Sorry, no C.O.D, outside Continental U.S.A.— 
remit with order.) Money back Guarantee. 


ED SALE Studio 313-B. Avon By the Sea, N.J. 07717 


We guarantee complete satisfaction or your money back 
Complete, ippi 
Many SSOS Me Ht shin 
ED SALE Studio613R ‘Avon By the Sea, N.J.07717 


: HAVE YOUR 
SET TO; MUSIC 
See how your words can be turned into a song. Songs 


recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 


CROWN MUSIC CO. 
49 West 32 St. Studio 143 New York 10001 


Size 8 x 10 Inches = 

on DOUBLE-WEIGHT Paper ¢ CHARMS 

Same price for full length or bust 4 

form, groups, landscapes, pet ani- 

mals, etc., or enlargements of any : : = 

part of a group picture. Original is tii CPF LS ‘ 


returned with your enlargement, 
Send No Money 3152 

Send$1.00for our Complete OCCULT Supplies 
Catalog, and get a generous sample of a 


Just mail photo, negative or snap- 
shot (any size) and receive your enlargement, guare 
uniquely bewitching Love Perfume... Free! 
EXCELSIOR 7471 Melrose Ave. Dept92341 os Angeles, 90046 


anteéd fadeless, on beautiful double-weight por- 
trait quality paper. Pay postman 97c plus postage 
—or send $1. with order and we pay postage. Take 

advantage of this amazing offer. Send your photos teday. 


Professional Art Studios, Box 159, Dept.84E Princeton, IL. 61356 


Incense- oils =candles 


Great News For 
SONGWRITERS! 


FULL COLOR BLACK & WHITE 


Now, you can learn about $ #p 00 postage $9 00 
songwriting from music to ey TACH SET ee) 
marketing! 2Y2 x 3¥2” prints on silk finish paper. Any 

A 5 = photo copied (5x7 or smaller). For color wallets 

How to write lyrics, music, send Polaroid color, color photo, neg. or slide. 

One pose per order. Your original returned. 
Start your own record and Color or Send today. MONEY BACK GUARANTEE. 
publishing company! AIl about Black & White DEAN STUDIOS, Dept.C-7 
royalties, copyrights, contracts, 913 Walnut St., Des Moines, lowa 50302 
promotion. 


Everything you need to know 
to make real progress in a success- 


PLAY HARMONICA 


: ae tn ae ma St a OU ole ee Or Your 

ful career in songwriting. 2 Money 
New correspondence course hie 

guides you step by step! Personal 

instruction! Diploma of 

Achievement! "tn this Spe- 


Don’t you owe it to yourself cial Introductory Offer, 


71 you get Ed Sale’s unique 
to find out? Absolutely no 64-page Secret System which shows 
obligation. you how to play the Harmonica in only 5 minutes, 


any song by ear or note in a few days, PLUS beau- 
tiful professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS 200 songs ONLY 

(words and ynusic); PLUS 50 extra songs 

for 2 and 3 part harmonizing. All for $398 
pay postman 


FREE TRIAL—SEND NO MONEY 
Just send your name and address, 
$3.98 plus C.O.D. postage. Or send $4 with order 
and I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 

Unconditional Money-Back Guarantee 


ED SALE 


Avon by the Sea, 


Write Today For Free Details 


Nashville School of Songwriting 
708 Berry Road - Dept. HP 
Nashville, Tenn. 37204 


Studio 5138 N.J. O7717 
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Nashville Calling!Record in Music City, U.S.A. 


with the same musicians that the Stars Use. Producers 
that had Hit songs and records by Connie Frances, 
Ferlin Husky, Jeannie C. Riley, Kay Starr etc. If you 
want a chance to have a Hit Record, have Talent and 


financial backing, centact: PAUL PERRY or 
ARTHUR THOMAS — Magnum Gold Records 

728 - 16th Ave. S. - Nashville, Tenn. 37203 

Phone (615) 244-4127 


RECORD IN NASHVILLE 
MUSIC CITY U.S.A. 


We guarantee a record release on accepted 
material. You can have your song arranged, 
copyrighted, and published, Free! Then all 
you do is either come to Nashville and 
record your song or it will be recorded for 
you by Professional Nashville Musicians. We 
are fully staffed with talented artists in the 
fields of pop, rock, country, western, gospel, 
middie of the road, soul, etc. You can have 
as many records made as you like; 100, 200 
or more. We can also provide promotion for 
your records. 

We would be glad to discuss the possibility 
of furthering your career as a songwriter, 
singer or group. Write now to: 


alpha studios of nashville 


4905 Millerwood Dr. 615/833-0232 
Nashville, Tennessee 37211 


No musical knowledge 
necessary. If you're ready 
to step into the exciting 
night life, or you just 
want to learn to play the 


guitar — Now you can. 
Revolutionary Book  ex- 


|WANT._T 


KE. $Ome 


g Cas 


Let us show you how to begin AT 
ONCE...full or spare time. Many re- 
port $10 to $50 PROFIT FIRST HOUR! 
Nothing to buy...no salesman will call. 
EVERYTHING NEEDED SENT FREE 
including BEAUTIFUL SAMPLE! 


Write: Russell Products Co. 
DEPT.DI9 COLUMBIA, TENN. 38401 


Wanted For Songs & Records 


There may be OPPORTUNITY for you in today’s. 
booming music business. Send your poems or 
‘songs to AMERICA’S LARGEST AND OLDEST 
SONG STUDIO for FREE examination and offer. 
‘No special training needed. Write words as you 
feel them. We'll tell you if they qualify. All types: 
Rock & Roll, Country & Western, Soul, Rhythm & 
Blues, Ballad, Pop, Gospel, Sacred, Folk & all 
others. Send poems today. No obligation. 


FIVE STAR MUSIC MASTERS 
101 Tremont St., Dept. 21, Boston, Mass. 02108 
FACTORY 
DIRECT 


35% To 59% 
DISCOUNT | 


Big Factory Direct Savings on § 
PROFESSIONAL 4, 8 & 12 Che 


: plains everything from be- 
| oe Solar Nora, 13 ek : ioe ba eaone rad 
Stereo Consoles, Altec Lans- @ enedh ca leader guitars! 
ing Speakers, Folded Horn § to get you where the 
Also, a complete line of Bases une 

"$0, ; 4 possible ime. eveals 
Guitars — Bass, Solid Body, § those (hot licks) and how 
Acoustic, Double Necks, : to organize your own 
and Steels, Parts, Etc. band and start playing 


for money. Act Now ond 
step into a brand new 
world. Only 2.95. Blackland Distributors, Dept.D-Z 

Box 3414, Davenport, lowa 52808. Money Back in 
Ten Days if not delighted, 


ILL HEALTH? 


TROUBLED? 
HOPELESS? 


CECRET © 
POWER 
> DIAL 


FREE 1974 CATALOG 
CARVIN CO. 


1121 Industrial, Dept. HP-4 
Escondido, Cal. 92025 


AIRLIN 
& TRAVEL 


CAREER TRAINING IN 
Passenger Service e Travel 
Agente Ticketing e Clerical 
¢ Reservations, etc. 


Airline and travel employees 
| often enjoy air travel passes to * 
I 


exciting cities, meet interesting 
nersonalities, lead active lives, 
get good pay with advancement 
onportunities, security, many 
Spee : sail fringe benefits. 
1D Ways tos FAST |) 
© MOVING’ Start training at home now — 
i| without interfering with your present 
5 edi occupation or take our short full-time 
i! resident course. Training and Place- 
! ment Centers in HARTFORD, KANSAS 
| CITY, & LOS ANGELES. Low tuition. 
i Pay as you learn. 


DEAR FRIEND, ARE LIFE’S PROBLEMS 
PRESSING YOU? FORCING YOU TO FACE 
ILL HEALTH, AGONY, LONELINESS, POOR 
FINANCES, PAIN, FEARS? SUFFER NO MORE! 
The might of the “SECRET POWER DIAL” can 
put you on the glorious path to greater con- 
tentment, happiness, and the scriptural word 
that can come from ABOVE. Simply turn the 
pointer of this inspirational “POWER DIAL” 
to your own personal problems—no one else 
need know—and the word of GOD, as it 


02h 


hii you are high school graduate (or 
senior), mail coupon. No obligation. 


ACCREDITED Member NHSC and NATTS 


ATLANTIC SCHOOLS (Founded 1949) 


i University Plaza, Dept.UL024, Irvine CA 92664 applies to your needs, your salvation, will 
1 i magically appear. That is why we want to 
: YES! | would like full information. rush your “SECRET POWER DIAL” to you, at 
| (PRINT) once. Just mail your name, address and en- 
j Name a - = close $1.00 to help cover postage & handling. 
J Address z = ee 

I city _ State Lee Sea POWER DIAL, Dept. 9234 

j Phone Age____County > 7471 Melrose Ave., Los Angeles, Calif. 90046 
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Draw the Pirate 


Let the Pirate help you test your talent. 
You may win one of five $845.00 Commer- 
cial Art Scholarships or any one of seventy- 
five $10.00 cash prizes! 

Draw the Pirate any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of his 
art talent. 

Each winner receives a two year schol-- 
arship in commercial art taught by Art 
Instruction Schools, Inc., one of America’s 
leading home study art schools. 

Try for an art scholarship that may lead 
you into the exciting fields of advertising 
art and illustrating, cartooning or painting. 
Your entry will be judged in the month 
received but not later than April 30, 
1974. Prizes awarded for best drawings of 
various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 4F-4040 ¢ 500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. {(PLEASE PRINT) 


Name 

Occupation Age 
Address__— Apt. 
CC itye ee State 
County. Zip Code 


. % Telephone Number 


i Accredited by the Accrediting Commission 
of the National Home Study Council. 


PUTYOUR HANDS 
TOGETHER 


(As recorded by The O'Jays) 


KENNETH GAMBLE 
LEON HUFF 


Put your hands together 
Put your hands together and let us pray 
We've got to pray for all the brothers, 
sons that | had 
Pray for all the sisters that’s doin’ the 
best she can 
Let us pray that tomorrow there'll bea 
better day to come 
Yeh we gotta put our forces together 
Sing a song so loud, so clear 


UNTIL YOU COME BACK 
TO ME (That’s What I’m 
Gonna Do) 


(As recorded by Aretha Franklin) 


STEVIE WONDER 
CLARENCE PAUL 
MORRIS BROADNAX 
Though you don’t call any more 
I sit and wait in vain 
| guess I'll rap on your door 
Tap on your window pane 
| want to tell you baby the changes I’ve 
i been going through missing you 
Until you come back to me that’s what 
I’m gonna do. 
Why did you have to decide you had to 
set me free 
I’m gonna swallow my pride and beg 
you to please see me 
fI’m gonna walk by myself to prove that 
my love is true all for you 
Until you come back to me that’s what 
I'm gonna do. 
Living for you my dear is like living ina 
world of constant fear 
Hear my plea 
I’ve gotta make you see that our love is 
dying 
Your phone you ignore 
Somehow | must explain 
I'll have to rap on your door tap on your 
window pane 
I’m gonna camp by your steps until I get 
through to you 
Change your view 
Until you come back to me that’s what 
I'm gonna do 
Until you come back to me that’s what 
I'm gonna do 
I'm gonna tap on your window pane 
Don’t wanna wait in vain. 


©Copyright 1967 by Jobete Music 
Company Inc. 


Let the birds in the trees hum along with 
me 


Sweet harmony 
Let it thunder, let it lightning, let it rain, 
let it rain, let it rain 
We're gonna sing Lordy hallelujah 
So the whole wide world can hear. 


Put your hands together 

Put your hands together and let us pray 

We've got to pray for all the people who 
are sleepin’ in the street 

Pray for all the people who don’t have 

enough to eat 

Let us pray that tomorrow there'll be a 

better day to come yeh 
We gotta put our forces together 


THE RIVER OF LOVE 


(As recorded by B.W. Stevenson) 
DANIEL MOORE 


What do I do when | wanna get a hold 
on you 
What do I say to make you come around 
my way. ' 
Do you believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


What do you do when you want to geta 
hold on me 
You know that I fall in love so easily 
Do you believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


| want you to know you can always 
count on me 
To stop what I’m doing and keep you 
company 
Do we believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


©Copyright 1973 by ABC/Dunhill 
Music, Inc. and Speed Music. All rights 
reserved. 


Sing a song so loud, so clear 
Let the birds in the trees hum along with 


me 
Sweet harmony 
Let it thunder, let it lightning, let it rain, 
let it rain, let it rain 
We're gonna sing Lordy hallelujah 
So the whole wide world can hear. 


Cause we're gonna sing Lordy hallelu- 
jah right here, right now 
| said we're gonna sing Lordy hallelujah 
well, well hallelujah well 
C’mon, c'mon, c’mon 
Put your hands together. 


©copyright 1973 by Mighty Three 
Music. 
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I'VE GOT TO USE MY 
IMAGINATION 


(As recorded by Gladys Knight & The 
Pips) 


GERRY GOFFIN 
BARRY GOLDBERG 


I've really got to use my imagination 
To think of good reasons to keep keepin’ 
on 
Got to make the best of a bad situation 
Ever since the day I woke up and found 
out that you were gone. 


Darkness all around me 
Blockin’ out the sun 

Old friends call out to me 

But I don’t talk to no one 
Emptiness has found me and it just 

won't let me go 
I go right on living, but why, | just don’t 
know. 


I’ve really got to use my imagination 
To think of good reasons to keep keepin’ 
on 
Got to make the best of a bad situation 
Ever since the day | woke up and found 
out that you were gone. 


Staring down reality, don’t do me no 
good 
‘Cause our misunderstanding is too well 
understood 
Such a sad, sad season, when a good 
love dies 
Not a day goes by when | don’t realize. 
(Repeat chorus) 


©Copyright 1973 by Screen Gems- 
Columbia Music, Inc., 711 Fifth Avenue, 
New York, N.Y. 10022. 
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NEW RIDERS of the 
PURPLE SAGE oo 


“People used to think of us asa toy band” 


Buddy Cage, steel guitar player for the 
New Riders and Marmaduke the singer 
were having a disagreement. “Those area 
pretty weird bunch of folks,” said Cage, 
“the people who would come to see us but 
wouldn’t come to see the Dead.” Mar- 
maduke shook his head and refused to 
agree. “I don’t know. There are some 
folks who just like the countryish thing 
and don’t like the Dead’s spaceout thing 
so much.” Cage nodded. It was the most 
minor of disagreements. The New Riders 
were in a good mood. Their new album 
“The Adventures Of Panama Red,” had 
sold 180,000 in a couple of months, better 
than their last two albums and equal to 
the first. 


The next night they were going to 
break the all-time gross receipts record at 
the New York Academy Of Music, and 
they knew it. And perhaps most im- 
portant, they were well on their way 
toward finishing their next album, a live 
album recorded on a sixteen track tape 
machine that was following them around 
the country on this tour — they would be 
one step ahead of their obligations to the 
record company when the tour was over 
— a most comfortable feeling all told. 


Yet in the midst of all the mellowness 
the riddle of the New Riders still linger 
even among themselves. Do they really 
exist as their own entity? Commercially 
the answer is a definitive yes. Artistically 
the answer is yes, but the definition is only 
now becoming clear. 


Being the opening band for the 
Grateful Dead for two years was unques- 
tionably a blessing that any band would 
be thankful for. Yet, like the son of a 
famous man, a perennial opening band 
for superstars inevitably undergoes an 
image identity crisis. In the case of the 
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New Riders, this crisis was not too serious 
when they, branched out on their own 
because, after all, it was Marmaduke who 
influenced Jerry Garcia to learn to play 
steel guitar. But music is one thing and 
rock and roll is another and the New 
Riders, no dummies, know it. 


“People used to think of us as that toy 
band that goes on before the Dead,” 
laughs Cage, “it really used to be funny 
when we would play with them because 
we’re all about the same height so when 
we were on nobody would notice how tall 
we were and then the Dead would come 
on — each of whom is at least five or six 
inches taller and they would just look like 
these giants.” Guitarist Dave Nelson 
added smiling, “Kids would see us 
backstage and say,‘Oh, you're those guys, 
those little New Riders.” 


“The Rolling Stones tried to do a coun- 
try and western song with “Honky Tonk 
Woman,” and “Dead Flowers,” says 
Marmaduke, “but we’ve got a much more 
country and western sound basically than 
that because we’re into it all the time. In 
the first place my concept was the best 
hits of country and western and blugrass 
singing. But we keep a very strong rock 
and roll beat to what we do.” 


Cage believes the New Riders “have a 
different ideology than Nashville coun- 
try. We aren’t that staid unchanging 
thing. We’re always searching for new 
sounds and structural ways of growing. 
Sometimes I'll come up with something 
that I can’t use now and six months later, 
I'll figure out a way to put it into a new 


song. West coast country music has taken 


country and expanded on it.” 


It was in the late sixties when Dead 
moved to Marin County, and Mar- 
maduke and Nelson lived in Whiskey 


Gulch, Palo Alto. It was Dead lyricist 
Bob Hunter who brought Jerry Garcia to 
hear Marmaduke play and the rest was 
history. The name New Riders of the Pur- 
ple Sage comes from a science fiction 
story and Nelson says the name is 
numerologically compatible with the 
name New Delhi River Band which 
Nelson had belonged to before. 

Originally Garcia played steel and Phil 
Lesh, bass; the Riders have always had 
five members whatever the fluid per- 
sonnel changes. Cage came to them from 
Toronto, and Dave Torbert, the current 
bassist was a beach bum on Oahu’s 
northern shore. He too had been in the 
New Delhi River Band and returned to 
the west coast at the right time to become 
one of the New Riders. Spencer Dryden 
the New Riders drummer had, of course, 
been the original drummer for the Jeffer- 
son Airplane. 

All of the songs on the first New Riders 
album were written by Marmaduke who 
at the time seemed headed for personal 
stardom. Rather intentionally he has 
receded and remained one member of a 
band. “I don’t like the responsibility that 
comes with being something more than 
I’m ready for. What we do is to be a band 
and it takes all five of us to make it work, 
and I’m just trying to do well — I’m not 
trying to be a superstar or anything like 
that. Even that business of signing 
autographs - writing my name down ona 
piece of paper — I’ll do it when people ask 
me — but it seems very silly. 

“I like to rave and talk and carry on — 
but what I have to say is not that cos- 
mically far out. We’re just playing music 
that’s entertaining. We’re trying to make 
people feel good.” As for the songs, Mar- 
maduke points out that “the first album 
had a lot of songs of mine that had been 
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around for awhile — a lifetime worth of 
songs. But I’m not that prolific a scribbler 
of tunes. I like to sit back and sing a song 
for awhile after I’ve written it rather than 
hurry to write another one. On the 
“Panama Red,” album, I wrote two songs 
- one of them angry (“One Too Many 
Stories”) and one of them happy (“You 
Should Have Seen Me Runnin’ ”) and 
that’s enough for that album.” Nelson, 
Dryden, and Torbert all contributed 
songs to the album as well, as did Robert 
Hunter. 

Although the New Riders aren’t as 
blatently “cosmic” as the Dead are, their 
west coast vibes make them susceptible to 
peculiar reactions from their audience. 
Their fan mail is not Exactly typical of the 
normal country music band. “We got a 
nine page letter from this guy who 
nobody in the band knows and was writ- 
ing like he knows us for years. 

He started out with ‘well I just got into 
town today,’ and kept on like that with all 
kinds of symbolic cosmic stuff mixed in,” 
laughs Nelson, “and then there was 
another one that was almost illegible that 
said “watched it last night but I’m writing 
this in the dark and I’m stoned too — 
love.” But they still don’t get the intense 
kind of mail that the Dead get. 

“Lesh got one the other day that’s got 
to be the new new journalism filled with 
all sorts of double and quadruple word 
meanings and cross references. He 
brought it over to our office for inter- 
pretation.” Another fan asked for com- 
plete itinerary information so he could go 
to every concert and he failed to leave an 
address — just his own personal logo as if 
he expected the information 
telepathically. Most of the time, however, 
says the down to earth Marmaduke, fan 
mail consists of requests for photos or 
copies of bad reviews. 

The New Riders recorded all of their 
most recent American tour on a 16 track 
machine and their next album, due out 
this Spring will bea live album from those 
efforts. They are trying to include as 
much pure live stuff as possible without 
vocal overdubs. They are currently in the 
studio working on yet another album 
with the goal of “keeping a couple of steps 
ahead of our obligations to the record 
company.” 

Marmaduke, unlike the rest of the 
members of the band, loves to watch 
television news, an aspect of his per- 
sonality that has never been revealed in 
his lyrics. “In San Francisco, the three 
network news shows are broadcast one 
after the other so if you’re a real news 
freak like me, you can watch it for an 
hour and a half and then you can see the 
NET news for another half hour. 

News freaks are rare birds, but I’m one 
of them.” Other television is less interes- 
ting to the group although they all sharea 
love for Mason Reese, the seven year old 
boy in many commercials whose face 
looks like that of an old man. 

The New Riders live inMarin County 
and their office is in San Rafael, just a few 
blocks from the street where the film 
“American Graffiti” was filmed. “We ride 
up and down that street every day,” says 
Marmaduke of the hustling, cruising 
avenue — “that’s something you have to 
be able to do if you’re a NewRider — you 
can’t survive any other way.” 
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ANY OLD WAY YOU 
CHOOSE IT: ROCK 
AND OTHER’ POP 
MUSIC, 1967-1973 


By Robert Christgau 
(Penguin) 


Robert Christgau’s “Any Old Way You 
Choose It: Rock and Other Pop Music, 
1967-1973” (Penguin, $2.50) is just that: a 
collection of reviews, over-views and 
analyses of the rock scene from then til 
now. Christgau’s approach is interesting 
— he’s managed to keep the same tone 
whether writing for a publication as chic 
as “Esquire,” as avant-garde as “The 
Village Voice” (was when he was there), 
or as legitimate as the Long Island, N.Y. 
daily newspaper, “Newsday.” The writing 
is almost always straight-forward, fre- 
quently witty, and unfailingly con- 
troversial: he didn’t like Hendrix at 
Berkeley? But, writing on topics like the 
Beatles, Grand Funk, Alice, Elvis and the 
Stones, Christgau is topnotch. As for the 
future, he champions both the N.Y. Dolls 
and Bette Midler, so he can’t be all wrong. 
The best from one of the best. 


Dave Marsh 
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Rock and Other Pop Musio, 1967-1973 
ROBERT CHRISTGAU 


ROCK SUPERSTARS 


By Richard Robinson 
(Pyramid Books T3259) 


Richard Robinson once again proves 
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he is the master of the yearly one-shot. 
Another of his long string of paperback 
books that instantly capture (and, at 
times, discard) what’s happenin’ in the 
world of hot trash and pop flash. This one 
has to do with the real Superstars of rock 
and roll: David Bowie, Stevie Wonder, 
Harry Nilsson, Jeff Beck, Elton John, 
Diana Ross, Joe Cocker, Rod Stewart, 
Bette Midler, and “many many more” ac- 
cording to the back cover. 

All written in Richard’s easily digested 
press release style. He admits that his 
lifelong ambition is to have a computer 
write his books. Even without a com- 
puter, this one zips along at a steady star- 
watching pace. If you want to go behind 
the scenes with the stars, find out what it’s 
like to rock and roll with Alice Cooper in 
Paris, David Bowie in London, Lou Reed 
in New York ... get this book and con- 
tinue to support Richard’s travels. 

75¢ at your local drugstore, or one 
greasy dollar bill to Pyramid Books, 
Dept. R, 9 Garden Street, Moonachie, 


New Jersey, 07074. 
John Lemon 


A MEET THE SOLID GOLD STARS 
} OF THE ROCKING SEVENTIES, 


THEY'RE FABULOUS —ON STAGE AND OFF! 


THE ART OF WALT 
DISNEY : 


By Christopher Finch 
(Harry N. Abrams Publishing) 


At last, the big book on Walt Disney. 
Chock full of all those wonderful Disney 
copyrights: Donald Duck. Mickey 
Mouse, the Seven Dwarfs, Pinocchio, 
Goofy, Pluto, Huey, Duey and Louie. 
This expensive ($45), big (458 pages), 
lavishly illustrated (hundreds of sketches, 
full-color foldouts, stills) book is an ap- 
preciation of Walt Disney that will be the 
standard text for Disney fanatics in the 
years to come. Actually, it’s much more 
than a book. It’s a monument to the 
world that Disney created and then 
inhabited with his own special people. 

If you want to find out how the Disney 
operation works — how it continues on 
even after the death of Disney himself — 
then you'll enjoy this book immensely. 
There’s only one thing you have to keep in 


mind. That everyone’s vision of Mickey 
Mouse is different from every other. 
Each of us generates our own fantasies, 
each of us has our favorite Disney 
character, favorite Disney film, favorite 
Disney period. You may not find your 
sense of growing up with Disney exactly 
mirrored in this book. But you will find 
Disney here and more than enough to 
keep you happy for hours on end as you 
leaf through the pages, stopping to enjoy 
an illustration, find information on how 
the art of those working at the Disney 
studios generates the fantasies we see on 
TV and in the theater. 

“The Art of Walt Disney” is a veritable 
encyclopedia of the mythic world of 
Mickey Mouse that is our culture. If you 
can find the $45 to buy it, or you can get 
some outside financing, you should get 
this big, wonderful book. 


Richard Robinson 
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THE 
SONGBOOK 


FESTIVAL 


Photographs by David Gahr 
Text by Paul Nelson and Tony Glover 
(Amsco Music Publishing Company) 


The rock and roll masses and the 
musicians who play for them are the focus 
of “The Festival Songbook”. Beginning 
with the Newport Folk Festivals of the 
early and mid-Sixties, the book traces the 
development of festival consciousness 
through to the combined hey-day, swan 
song of Woodstock. The text by Paul 
Nelson and Tony Glover is a 
reminiscence of the festival as it first 
began: an innocent event untainted by the 
film crews from the networks buzzing 
overhead in their helicopters. While 
Nelson and Glover are entertaining and 
informative in giving us a taste of the fes- 
tival when artist and audience stood 
shoulder to shoulder, the real emphasis of 
the book can be found in the brilliant 
photographs by David Gahr. There are 
almost a hundred pages of astounding 

(continued on next page) 
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candids Gahr has taken over the years. 
He takes us to the Newport Folk Festivals 
to show us Joan Baez, Joni Mitchell, 
Leonard Cohen, Dylan, and the rest of 
the cast captured as they were. The book 
progresses to the mass events of the later 
Sixties. Slowly the musicians begin to 
recede in Gahr’s pictures and _ the 
audience takes it’s rightful place as the 
real show. “The Festival Songbook” is a 
glimpse of those times, presented with the 
excellent precision of Gahr’s camera 
work. 

As a bonus the last sixty odd pages of 
the book are devoted to the songs of the 


The publicity men were not happy, not at 
all. The Who’s opening night of their first 
British tour in three years had, by all ac- 
counts, been pretty dire and now here 
were all these journalists speeding, 
courtesy of British Rail, to the Midlands 
ip acatcho =the: second? night. at 
Wolverhampton. 

No matter what vitriol might be rattled 
out on typewriters the following mor- 
ning, it was too late to calla halt so, put- 
ting a brave face on it, they pleaded with 
us not to expect too much since the band 
was bound to be a little rusty after so long 
a lay-off weren’t they? But, they added 
with more hope than confidence, things 
were coming together as well as could be 
expected. 

In the event, their gloom was totally 
unwarranted. Admittedly there were 
sound problems, but the band played 
beautifully, the fans went bananas and 
the Press contingent emerged from the 
concert hall beaming appreciatively. 

The programme was well-balanced - 
three oldies, five-eighths or thereabouts 
of “Quadrophenia”, a string of more 
oldies and a couple numbers from “Tom- 
my”, in all nearly two hours’ worth. 

Everyone remarked on how well they 
looked. Roger Daltrey, like Peter Pan, 
mever.-scems | tO) .age at. all Pete 
Townshend, all in white with close- 
cropped hair and beard, looked like some 
gangling existentialist philosopher; Keith 
Moon was in better shape than he’s 
looked for ages and Jahn Entwistle as 
ever. 
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festivals. Donovan’s “Catch The Wind” 
and “Colours”, Otis Redding’s “I’ve Been 
Loving You Too Long”, the Airplane’s 
“Somebody To Love” and “White Rab- 
bit.” The list of artists represented in- 
cludes Dylan, James Taylor, Kris Kris- 
tofferson, Wood Guthrie, and a half 
dozen others. This section, complete with 
words, melodies, and guitar chords, is 
fun, although it is not really the song of 
the book. That can be found in David 
Gahr’s photographs. 


Richard Robinson 
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They arrived onstage all smiles. Moon 
charged up and down in front of the 
proscenium a couple of times before be- 
ing banished to his drumkit where he 
remained on his best behaviour all 
evening; John took up his position on the 
left and never strayed from it until it was 
all over. 


Hors d’oeuvres before the main course 
of “Quadrophenia” were / Can’t Explain, 
Summertime Blues and My Generation. 
The sound certainly wasn’t all it might be, 
the main problem being that you couldn’t 
hear the words - not that anyone minded 
too much at this stage since they knew 
them all backwards anyway. 


Already the front rows of the audience 
were on their feet, which was unfortunate 
for those at the back since the seats in 
Wolverhampton’s Civic aren’t raked, and 
the band seemed to be enjoying 
themselves as much as their fans, Daltrey 
bopping purposefully, Moony grinning 
from ear to ear and Pete punctuating the 
music with balletic grands jetes across the 
stage. 

Then Roger announced that they were 
going to do just some of “Quadrophenia”, 
apologizing in advance for any errors 
since they’d only performed it live for the 
first time the previous night. “Yes, and it 
was horrible,” shouted Pete. 

As the opening roar ot waves was 
heard, an impression of clouds over a 
still sea was projected on to the wall 
behind the stage, which contributed 
pleasingly to the mood of the music. 


While obviously a pot-pourri of a work 
which tells a story can never be ideal, the 
excerpts they chose to play were the right 
ones. The highlights were Daltrey’s 
poignant singing of The Real Me, 5.15, 
Drowned and the stunning finale Love 
Reign O’er Me. Of course, everyone was 
waiting for Keith to sing Bell Boy, but 
when he did it was disappointing since his 
microphone was underamplified. 

The audience listened respectfully to 
Townshend’s new work and the applause 
at the end was deafening. Then everyone 
suddenly thought that the whole band 
must -be drunk since we got My 
Generationall over again - or at least two- 
thirds of it - as part of a short medley. 

Then came the two “Tommy” songs - 
Pinball Wizard, which was rather ragged, 
and See Me Feel Me, which was just 
fabulous, building slowly to a monumen- 
tal climax. Roger’s singing on this was 
unbelievable. There, with the spots 
swooping over the audience, it should 
have ended, because after that anything 
had to be an anti-climax. But more was 
demanded and given. 

Curiously enough the encore was 
Magic Bus, a strange choice since it’s 
scarcely one of their stronger offerings. 
Many of us had been waiting all evening 
in vain for /’m Free, but then you can’t 
have everything. 

In the dressing room afterwards Roger 
was complaining that there are no events 
in rock anymore. It’s clear that The Who 
are back to set that to rights. 


By Ray Fox-Cumming 
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ROCK RECORDING 


By Peter Townshend 


“| think the thing is really what makes 
fidelity really a difficult thing is the fact 
that the actual poorness of the recor- 
ding sound is a kind of trade-mark with 
us. The roughness of the recording has 
got to do with the roughness of the 
music. And it was very hard, when we 
were laying down tracks for ‘Quad- 
rophenia’ to get plenty of balls into the 
sound and still have it sound clean. 

“We've been conscious of the fact that 
the roughness of the tracks is ... con- 
tributed, you know. If you get hold of 
one of those early Beatles albums which 
they released in stereo with vocals out of 
one side and tracks on the left or 
something you can see how terrible the 
sounds were, what they would actually 
put up with... 

“ .. You see, the whole conception of 
‘Quadrophenia’ was geared to quad- 
rophonic, but in a creative sort of way. I 
mean I wanted themes to sort of emerge 
from corners. So you start to get the 
sense of the fourness being literally 
speaker for speaker. And also in the 
rock parts the musical thing would sort 
of jell together up to the thunder clap, 
then everything would turn slowly from 
quad into mono and you'd have this 
solid sort of rock mono ... then a 
thunder clap and back out again. 

I mean I'd conceived it in that way. 
When we came to mix it we spent 
months mixing it and then found out 
that MCA was using the CBS quad 
system and ... you might as well forget 
it. So our engineer remixed it in the 
same manner that it was mixed in 
stereo, the same sort of creative ap- 
proach. We’re going to do a completely 
new album, practically. Cause so much 
of the album is actually in the mixing, 
the blending and everything.” 


So there will be a quad album? “Yeah. 
For a while we'll see our records as two 
editions, one in stereo, the other in quad 

. One in a stereo mix, one in a quad 
mix. That has to be the way it has to be 
because stereo at the moment is so much 
more mature and advanced than quad 
is. Everyday they make an improvement 
in the quad set-up; you know everyday I 
get a piece of mail through from CBS 
telling me that they’ve got another dB of 
separation from front to back and that, 
you know, if we buy the new modified 
encoder-decoder we'll get better results. 

“And then the next week there’s 
another modification you can buy for 
another forty thousand dollars which 
gives you another dB separation front 
to back and a positioning encoder 
which puts all your sixteen tracks at 
various points — guaranteed positional 
separation and that’s an extra forty 
thousand dollars! It’s a load of ... 

“Record companies can’t make the 


same mistake again that they did with 
singles and albums, | mean they just 
can’t, they've got to compromise. 
Because for somebody ... for us doing 
the mixes it’s tragic. We just can’t spend 
that much time mixing albums. Do you 
know what they say to bands? The 
record companies? They say, ‘Well, you 
send over your sixteen track tapes and 
we'll mix it.” And the Doobie Brothers 
did that I think. 

“They gave their tapes to somebody 
and some punk engineer at their label 
mixed it and it was ‘orrible. They 
wanted our sixteen track tapes. We were 
going to send them over just as a joke. 
They would practically fill this room, 
the tapes. In my studio in the country 
where we were mixing we had a 
workshop stacked to the ceiling with 
tape. 

“I do quite a lot of editing. Not neces- 
sarily to tracks, more to overdub things. 
Like doing dubbing with synchronized 
mastering machines — sixteen track 
machines — and dubbing over better 


Neal Preston 


overdubs from copy tapes. Say you’ve 
got a sixteen track backing track, you 
make — say, six copies of it. It gives you 
the opportunity to do dozens and 
dozens and dozens of vocal overdubs. 
Then you sync up the machines and 
bounce the best vocal overdub back 
onto the master machine in sync with 
the track. 

Or, if you want the highest fidelity on 
the vocal just use the safety copy. That’s 
one thing ... Sometimes recording gets 
like a job. We do it in fairly normal 
hours. We start at about ten thirty, 
eleven ... The most job-like approach to 
the making of ‘Quadrophenia’ is that we 
insisted on having our own studio. We 
built it specifically for the album. 

There’s a strong chance we’ll never 
record there again because it’s always 
booked! And we can’t get time. There 
just aren’t any studios in London, there 
are only about ten. Everybody in the 
world wants to record there.” (Quotes 
by Peter Townshend taken from an 
interview with Richard Robinson.) 
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She still play hard-to-get? 
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Start building a great new body from head to toe—right now! 
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weakling myself. | feared going to the beach—1 couldn’t even face going to a 
movie with a girl on a Tuesday night!”’ 


The discovery that changed Charles Atlas’ life can now change yours, too. 
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you know it, you’re covered with solid, rippling muscles — hard as a rock!” 
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Don’t believe in miracles? You will when you see 
» your chest and shoulders bulging with solid 
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and arms! You’ll see and feel 
RESULTS IN 7 DAYS! 
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Fingers Galore, getting it on with his Precision 
- Bass? grabbed a fistful of throttle and wheeled his 
machine out onto the track. ; : 

The rockers saw him flash by and crowded Monde 

“‘Jeez, man,’ said Fish Eye. “What'd it ve to get 
that machine together?” i. i : 

Fingers answered, ‘‘I ain’t no engineer, man. P moe 
a play man. If you get the best. ..and juice it right. with 
a Fender amp...you don’t have to tinker around with it?’ a 

Fish Eye, bent low over his accessor-ized, re- -built, Le 
re-strung machine, spat out the challenge. = = = 

“Come on, Fingers. I'lltake youon!’ © 

Fingers moved his hands easily over the wide | 
contoured neck and struck off one of the most beautiful 
licks this side of a Brooklyn candy store. 

The rockers gasped as the hand wound split pickup 
on that Bass lifted Fingers high into the sunset. And — 
Fish Eye, left behind in the dust, sighed, ee oo. 

“| guess what they sy is right...” . oe 
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